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BIDS 


Bid online/ Via our APP 
Register to bid online by visiting 
www.bonhams.com/29504 


Alternatively, contact our 
Client Services department at: 
bids.us@bonhams.com 

+1 (212) 644 9001 


Bid through the 
app. Download now 
for android and iOS 


IMPORTANT NOTICES 


You will be required to provide a 
valid credit card in your name which 
must be verified before you are able 
to place bids. If you are placing bids 
on behalf of a company, please 
ensure you indicate this when 
registering. We reserve the right to 
request further information from you 
(including your government issued 
ID) where you are the successful 
bidder, in particular in relation to any 
lot where the purchase price is over 
$10,000. Please note all successful 
corporate bidders will be required to 
provide additional information. 


For telephone or absentee bids 
we require a completed Bidder 
Registration Form in advance of the 
sale. The Bidder Registration Form 
can be found at the back of every 
catalogue and on our website at 
www.bonhams.com and should be 
returned by email to the specialist 
department or to Client Services at 
bids.us@bonhams.com. Please note 
we cannot guarantee bids within 24 
hours of the sale. 


For all other enquiries, please 
contact our Client Services 
department on: 323-850-7500 or 
bids.us@bonhams.com. 


SHIPPING & COLLECTION 


All buyers will be extended a shipping 
quote within 5 business days 
ollowing the sale. Lots marked “W” 
are oversized and therefore subject 

o alternative shipping methods. For 
urther information, please refer to the 
Oversized Lots page. 


If you wish to collect your purchases 
rom a Bonhams US location, 
scheduling an appointment and 
payment in full prior to arrival will 
acilitate the quick release of your 
property. For your convenience, 
pre-allocated 30-minute slots are 
available Monday through Friday 
between 9am and 4.30pm. To s 
chedule a collection, please contact 
our Client Services department at 
invoices.us@bonhams.com. 

If you are sending a third-party to 
collect, we will require authorization 
to release the property to the 
nominated party. 
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No lots 


PROPERTY FROM THE COLLECTION OF ROBERT 
AND LISA KESSLER 


300 

ZHANG DAQIAN (1899-1983) 

Lady, 1929 

Mounted, framed and glazed, ink and color on silk, with three 
inscriptions by the artist, the first dated jisi (1929) and signed Zhang 
Dagian, the second with a dedication Xitao, dated gengwu (1930) and 
signed Dagian Jushi Yuan, with four artist's seals, and three collector's 
Seals. 

39 1/8 x 15 1/2in (99.5 x 39.5cm) 


$200,000 - 300,000 


SRX T (1809-1983) 仕女 REBER 镜框 一 九 二 九 年 作 
款 识 一 : 

ае, ERARETMET* АЕТ 
Æ o EDETE ERATE ° Хаа, HM Е 
Fo B-A BIAUHEHUEH 2 EE (1929) ДЯ, BARA 
Fo 

БН: EERETAT 


Eh zih E 
TARR — <° 


FREE KR 2 Ff ЕШ, eee: TOCPOXURDRTT BR 
BR MIELE КӘНЕ ° RF (1930) HA ATE 
+# о 
ФЕ : 张 爱 印 、 大 千 居 士 


араз E 
RÀ RB, — 


pem » 曼 生 、 秋 堂 合作 ， 当 时 顾 为 尹 文 端 所 词 ， 往 旋 得 於 海 
ko SERR На АЖ, MEDIN ° BBR > TISK 


予 亡 攀 风雅 耶 ? 

$5ED ЕТЕ 

FAN: ажна Е ФА во 
南 王 带 生 、 沽 上 趟 兰亭 藏 
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Provenance: 

Collection of Yuan Xitao (1866-1930), Shanghai 

Collection of Cai Wengian, Zhejiang Province 

Collection of Zhao Lanting, Tianjin 

Christies, Hong Kong, Fine Modern and Contemporary Chinese 
Paintings, 2 November 1998, lot 86 

Chongyuan Auction, Shanghai, Chinese Paintings and Calligraphy, 22 
April 2008, lot 450 

Christies, Hong Kong, Fine Chinese Modern Paintings, 2 December 
2008, lot 1518 

The Robert and Lisa Kessler Collection 


Published: 

Jiao, Tianlong. Fantastic Brush: Twentieth-Century Chinese Ink Art 
from the Robert and Lisa Kessler Collection. Denver: Denver Art 
Museum, 2021, no 7, pp.50-51; A complimentary copy of the Denver 
Art Museum exhibition catalog will be provided to the buyer of this lot. 


Exhibited: 

Denver, Colorado, USA, Denver Art Museum, Fantastic Brush: 
Twentieth-Century Chinese Ink Art from the Robert and Lisa Kessler 
Collection, 24 October 2021 - 12 November 2023. 


来 源 : 

RA (1866-1930) EW ЕБ 
HK URE Ê тян 
BASER” AZ 


香港 佳 士 得 ，|[「 中 国 近 现代 画 」,，1998 年 11 月 2 日 ， 拍 品 编 号 86 
КЕНЕ. [т ==] ，2008 年 4 月 22 日 ， 拍 品 编号 450 
香港 佳 士 得 ，「 中 国 近 现 代 画 」 ,2008 年 12 月 2 日 ， 拍 品 编 号 1518 
ЖАЗМ RESP > ИЛ (Robert and Lisa Kessler) 珍藏 

ж: 

RREME’ WE: BARRED БӘЛЕ На Bk 
38) (Fantastic Brush: Twentieth- аш Chinese Ink Art from the 


EMIS ЛЕ › 2021 
RAGE BBR o 


Robert and Lisa Kessler Collection HA: A 
е [EISE ARSR7 ， 850-51; 本 行将 随 此 拍品 附 赠 习 


p : ARES ERT tfo rn ЖЖ) (Fantastic 
Brush: Twentieth-Century Chinese Ink Art from the Robert and 

Lisa Kessler Collection) ， 丹 佛 艺术 博物 馆 ， = БЕРУ Ze NAR 

TB 2021471024 H 220235F11 H12 


CLASSICAL AND MODERN CHINESE PAINTINGS | 9 


RFP A 


(tem a DP ap oe Savy 于 
ja 一 =. we 


* 


w+. 
» 


m 


Fig. 1 Zhang Daqian (1899-1983), HE zz ё 
(Lady Holding a Sprig of Plum Blossom). Hanging 
Scroll, ink and color on paper. Haining Museum 
海宁 博物 馆 , Jiaxing ЕШ 
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While there are no recorded interactions with Zhang Daqian, the 
commissioner of this effortlessly graceful portrait is likely Yuan Xitao 
RAR (1866-1930), the younger brother of Yuan Xilian 2:2 (2- 
1950), a painter of the Shanghai School and a Buddhist layman. Yuan 
Xitao was born in Baoshan, Jiangsu Province (now part of Shanghai), 
and served as an education official in Shanghai and Beijing. He was 

a founding member of the predecessor of today's Fudan University. 
Given that Zhang Daqian moved to Shanghai in 1923 to advance his 
career, it is plausible that he encountered the Yuan brothers during 
this period. According to the artist's inscription, the painting was 
commissioned and executed in Tokyo in 1929, suggesting the subject 
could be a Japanese lady. Yuan Xitao had previously visited Japan in 
1908 for observation and study, and it is conceivable that he made 
subsequent visits. 


The inscription in the lower right corner of the painting holds 
considerable interest. It reveals that the square seal stamped below, 
which reads Qiantang Su Xiao shi Xiangqin $338 Sk] RAA (Su Xiao 
from Qiantang [Hangzhou, Zhejiang Province] is from my hometown), 
was once in Yuan Mei 袁枚 (1716-1797)'s collection, and that the 
seal was carved by Chen Mansheng BR 24 (1768-1822) and Chen 
Yuzhong 888 (1762-1806), two reputable scholar artists from 
Qiantang. The line on the seal is the fourth line of a Tang dynasty 
poem, and Su Xiao refers to Su Xiaoxiao ЖІ, a renowned 
courtesan and poet from Qiantang during the Southern Qi Dynasty 
(479-502). Celebrated in literature throughout history as an ideal 
intellectual woman, Su Xiaoxiao captured the admiration of Yuan Mei 
among others. This anecdote is recorded in Yuan Mei's anthology 
Suiyuan Shihua 随 园 诗 话 (Poetry Talks from the Sui Garden). The 
subject of the present lot, therefore, may have been a Japanese 
courtesan, whom the artist likened to the historical figure Su Xiaoxiao. 


Interestingly, the artist noted that he acquired the seal last year in 
Shanghai and subsequently relocated to Weitang 24ЗЕ, a serene small 
town in Jiashan County 嘉善 , Zhejiang Province. Zhang Dagian moved 
from Shanghai to Weitang with his family in 1928 and remained there 
until around 1933. The exhibition 从 江南 走向 世界 一 一 张大 千 文献 展 
(From the Jiangnan to the World: A Documentary Exhibition on Zhang 
Daqian) was held from August to September in 2023 at the Jiashan 
Museum, displaying Zhang Dagian's early works created in the area. 
The painting 2918 (Lady Holding a Sprig of Plum Blossom) 
(Fig.1), in the collection of the Haining Museum in Jiaxing, Zhejiang 
Province, features a composition similar to that of the present lot. It 
depicts a lady in a green headscarf and red robe, standing in a posture 
and with drapery folds reminiscent of those seen in the current piece. 


One of the collector seals on this painting belongs to Zhao Lanting #9 
兰亭 , a collector from the Tianjin area who was active around the mid- 
20th century. His collection notably includes works by masters from 
the Qing dynasty and the 20th century. Among these is a 1946 portrait 
of an arhat 渡 水 头陀 by Zhang Dadian, illustrated in Shen C.Y. Fu, The 
World of Chang Dai-Chien, Taipei, 1998, no. 23. 


张大 千 於 跨 文 中 称 DETUR] Wo mom (1866- 
1930) ， 即 海派 书画 家 圳 希 注 (731050) oR ALMA (SH 
上 海 市 ) ЯЛА, 祖籍 浙 江宁 波 ， 清 末 民 初 教育 家 ， 曾 於 北平 及 上 海 
任 要 职 ， 芷 参与 创立 复旦 公 学 〈 复 且 大 学 的 前 身 ) 。 史 料 冰 无 记载 张 
大 千 与 喜 希 浅 过 从 事 踊 ， 然 大 千 居士 於 1923 年 始 往来 海上 ， 与 同行 豆 
PMR ACE о MINE | 此 予 去 年 客 东京 之 所 作 也 」， 即 张 袁 二 人 
BERR ' Нижи т АВЕНЮ, Зва о R 
希 浅 亦 於 1908 年 便 已 赴 日 交流 考察 教育 事业 “， 或 后 再 往 。 


此 幅 构 图 精简 ， 然 有 大 千 居 士 踊 文 三 则 > 
下 所 铃 朱 文 方 印 ， 印 文 
(1716-1797) ЕН», 为 钱塘 篆刻 名 手 陈 曼 生 
1762-1806) ЧЕМ o 
BS ， 原 句 应 为 [ 钱 


EX 
% (1 


DARIN) ZT 
Aa PA 1e PA E A AT есед | 


^ 下 一 
2 рыш 


E/E 
向 是 历代 文人 


\ 小 ， 
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REA — AEN > 


RMS SHE RA De $8ED— BE (В 
ВЕЛ TRER 


BARI 24) 


。 余 初 


Exc t ARR A REM LÈ 


则 尤为 有 趣 ， 提 
者 ， 乃 钱塘 袁枚 


(1768-1822) ӘНЕ 


诗 《 送 王 
乡亲 ] s di ， Bn 


TS pk defe 
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而 更 为 有 趣 的 是 ， 大 千 居 士 又 提 及 ， 此 印 乃 TERENE: SBA 


塘 ] 。 魏 塘 即 浙江 嘉善 魏 塘 镇 ， 
衰 ， 大 千 居士 自 1928 年 初次 拜访 后 ， 便 频频 小 住 ， 
2023 年 8 月 至 9 月 问 ; ta 


ЖЕНА 
ЖЕ. 


至 1933 年 方 因 战事 不 得 


BES ЕВЕ [ 从 江南 走向 世界 


BEAD ERE S 
тй) ЛА: | 

。 某 尚书 过 金陵 ， 索 

al > 既而 页 之 不 


ae A } 


余 一 时 率 意 用 


之 


尚书 大 加 词 责 


tk 余 正 色 日 了 公 以 为 比 印 不 从 种 7 ESR . 
ЕНЕЛЕР ТЕ 
(《 随 国 诗 话 》 卷 一 ， 


不 复 知 有 


引 此 趣 然 软 事 ， 


ЕЛДЕ CY 


亦 为 当时 有 名 望 之 亏 


HARARE m BR) 
Dte o ] ERA ° 


清 乾隆 十 四 年 刻本 ) 大 千 居 士 於 此 幅 书 作 上 


Ik ° Hê EE BR) ° 


现 了 大 千 居 士 盘 桓 此 地 时 留 下 的 雪 
AA (59168) 者 (图 1) 
本 拍品 绝 似 。 轴 给 一 女子 头 覆 系 巾 ， 身 披 红 袍 ， 


BE Por tek A VI EM > 


导 不 挪 往 苏州 。 


张大 
ayers o RA 


该 镇 现 已 取消 ， 改 为 魏 塘 街道 。 该 镇 


后 索性 举 家 


FAR] ， 集 中 呈 
一 幅 嘉 内 市 海宁 博物 


AS misc ВАЕ Е 17 257 ЯЕ MAKE ， 


X URS BÈ} ` Е 


的 含情 神态 亦 差 可 


‚ЯЖ аан, EH 
臂 间 轻 来 白梅 一 枝 ， 
ЕЖЕН 
比 气 。 
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PROPERTY FROM THE COLLECTION OF ROBERT 
AND LISA KESSLER 


301 

WU CHANGSHUO (1844-1927) 

Berries and Rock, 1917 

Hanging scroll, ink and color on paper, inscribed by the artist апа 
dated dingsi, signed Wu Changshuo with two artist's seals. 

53 3/4 X 13 5/8in (136.3 x 34.5cm) 


$20,000 - 30,000 


吴昌硕 (1844-1927) XB 设 色 纸 本 立轴 一 九 一 七 年 作 


款 识 : 庆 寒 松柏 未 全 凋 ， 天 竹 如 花 慰 寂 寡 。 老 石 一 卷 天 位 置 ， 昆 傅 奴 
TEIN ° TE RBH? 
$5ED : REZEN ` 81-8 


Provenance: 
Christies Hong Kong, 31 May 2011, lot 2716 
The Robert and Kessler Collection 


Published: 

Tianlong Jiao, Fantastic Brush: Twentieth-Century Chinese Ink Art from 
the Robert and Lisa Kessler Collection, Denver Art Museum, Denver, 
2021, no 1, pp. 38-39; A complimentary copy of the Denver Art 
Museum exhibition catalog will be provided to the buyer of this lot. 


Exhibited: 

Denver, Colorado, USA, Denver Art Museum, Fantastic Brush: 
Twentieth-Century Chinese Ink Art from the Robert and Lisa Kessler 
Collection, 24 October 2021 - 12 November 2023. 


来 源 : 
香港 佳 士 得 ， [PAARE] ，2011 年 5 月 31 日 ， 拍 品 编号 2716 
72 (043 RBS ESE (Robert and Lisa Kessler) 珍藏 


жй: 
RAGS: WE: BARRED клеш T t ior Ж 
85) (Fantastic Brush: Twentieth-Century Chinese Ink Art from the 
Robert and Lisa Kessler Collection) > 2М#: 丹佛 艺术 博物 馆 ，2021 
Ж, 8985951, 838-39 ; 本 行将 随 此 拍品 附 赠 买 家 一 本 该 展览 图 


RA: 

(OS : HARES ve UL THA 88) (Fantastic 
Brush: Twentieth-Century Chinese Ink Art from the Robert and 

Lisa Kessler Collection) > FRM SAREZ NA GE 
市 ，2021 年 10 月 24 日 至 2023 年 11 月 12 日 
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PROPERTY FROM THE COLLECTION OF ROBERT 
AND LISA KESSLER 


302 

YU FEPAN (1889-1959) 

Reading Beside the River, 1935 

Hanging scroll, ink and color on paper, inscribed by the artist with a 
dedication, dated yihai, and signed Fei’an, with two artist's seals. 
47 7/8 x 25 1/4in (121.5 x 64cm) 


$30,000 - 50,000 
ЖЕН 设 色 纸 本 LZ 一 九 三 五 年 作 


款 识 : RRR RD RIK ° CARER > HT PR o 
铃 印 : SET + BR 


于 非 闻 (1889-1959) 


Provenance: 

Christie's Hong Kong, Fine Chinese Modern Paintings, 25 May 2009, 
lot 609 

Poly International Auctions, Beijing, Chinese Paintings and 
Calligraphies, 11 October 2008, lot 345 

Rongbaozhai, Beijing, Chinese Paintings and Calligraphies II, 11 
September 2005 

The Robert and Lisa Kessler Collection 


Published: 

Tianlong Jiao, Fantastic Brush: Twentieth-Century Chinese Ink Art from 
the Robert and Lisa Kessler Collection, Denver Art Museum, Denver, 
2021, no. 1, pp. 37, 76-77. 


Yu Fei’an gongbi huaniao huaji shang (Selection of Flower and Bird 
painting in gongbi style by Ye Fei'an), People's Fine Art Publishing 
House, Tianjin, 2005, p. 17. 


Exhibited: 

Denver, Colorado, USA, Denver Art Museum, Fantastic Brush: 
Twentieth-Century Chinese Ink Art from the Robert and Lisa Kessler 
Collection, 24 October 2021 - 12 November 2023. 
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来 源 : 

Beets ，「 中 国 近 现 代 画 」, 2009 年 5 月 25 日 ， 拍 品 编号 609 
LARA” [FASSE] ，2008 年 10 月 11 日 ， 拍 品 编号 345 
97, [FREE (=) | › 2005 年 9 月 11 日 ， 拍品 编号 437 
F(A RBS ЕМЛЕ (Robert and Lisa Kessler) 珍藏 


ER: 

RAW (WS: BARRED DES ei t te rn Ж 
z=) (Fantastic Brush: Twentieth-Century Chinese Ink Art from the 
Robert and Lisa Kessler Collection) › Ab : 丹佛 艺术 博物 馆 。2021 
年 10 月 24 日 至 2023 年 11 月 12 日 ， 编 号 19， 第 76-77 页 。 ; 本 行将 随 
此 拍品 附 赠 买 家 一 本 该 展览 图 儿 。 


《于 非 间 工笔 花 筷 画集 .上 》“， 天 津 : 天 津 人 民 美 术 出 版 社 ，2005 
年 ,页 17。 

展览 : 

《妙笔 : BARRED RES NER tts PBs) (Fantastic 


Brush: Twentieth-Century Chinese Ink Art from the Robert and 
Lisa Kessler Collection) > APTS WEE SHS AWS INA 
TB › 20214F10A24 B 2202341112 


Yu Fei’an’s landscapes are relatively rare, and all reputably dated works 
are prior to 1949. Much like his calligraphy and flower compositions, 
Yu Fei’an’s landscapes are strongly influenced by Song dynasty 
approaches. In the present lot dated 1935, the artist’s slender 

gold calligraphy is a poignant compliment to the Ma Yuan inspired 
landscape where angular trees hang above a quiet waterside pavilion. 
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PROPERTY FROM THE COLLECTION OF 
ROBERT AND LISA KESSLER 
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ZHANG KEHE (1898-1959) 

Autumn Landscape, 1944 

Hanging scroll, ink and color on paper, now framed 
and glazed, inscribed and dated jiashen, signed 
Zhang Kehe, with two artist's seals. 

70 5/8 x 37 3/4in (180 x 96cm) 


LT ج‎ MZ 


+ Serra 
Жу e tee ТИ IR 


bef ler ane 


$5,000 - 7,000 


vs ehe ARR 


张 克 饰 (1898-1959) 秋 景 山水 设 色 纸 本 
立轴 一 九 四 四 年 作 


款 识 : БЕЛІНЕ. EEA Ж o RAF 
断 夏 长 寒 ， 溪 水 声 中 展 周易 。 乐 半 仁 兄 先生 雅 唉 。 
甲 申 秋 仲 BAERE 

$58] : =# ` ПАЖ #8 


Provenance: 

Bonham's Hong Kong, Fine Chinese Art, 25 May 
2011, lot 625 

The Robert and Lisa Kessler Collection 


Published: 

Tianlong Jiao, Fantastic Brush: Twentieth-Century 
Chinese Ink Art from the Robert and Lisa Kessler 
Collection, Denver Art Museum, Denver, 2021, no 
27, pp.92-93. A complimentary copy of the Denver 
Art Museum exhibition catalog will be provided to 
the buyer of this lot. 


Exhibited: 

Denver, Colorado, USA, Denver Art Museum, 
Fantastic Brush: Twentieth-Century Chinese Ink 
Art from the Robert and Lisa Kessler Collection, 24 
October 2021 - 12 November 2023. 


来 源 : 

香港 邦 瀚 斯 [PBB] : 2011 年 5 月 25 日 ， 拍 
品 编号 625 

ЖІНЕМЕР»Я ӘНДЕ (Robert and Lisa 
Kessler) ЕШ 


жй: 

ЕВЕ, WE: BARRED RES 
二 十 世纪 中 国 水 墨 》 (Fantastic Brush: Twentieth- 

Century Chinese Ink Art from the Robert and 

Lisa Kessler Collection) > FHA : APB ATs 

88 > 2021, ЕН 07. 第 92-93 页 ; 本 行将 随 
此 拍品 附 赠 眉 家 一 本 该 展览 图 钞 ° 


展览 : 

《妙笔 : SREY TENNER Ta 

中 国 水 墨 》 (Fantastic Brush: Twentieth-Century 
Chinese Ink Art from the Robert and Lisa Kessler 
Collection) ， 丹 佛 整 术 博物 馆 ， 美 国 科 罗拉 多 洲 丹 
佛 市 ，2021 年 10 月 24 日 至 2023 年 11 月 12 日 


303 
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PROPERTY FROM THE COLLECTION OF ROBERT 
AND LISA KESSLER 


304 

FU BAOSHI (1904-1965) 

Lady in the Studio, 1945 

Hanging scroll, ink and color on paper, inscribed by the artist апа 
dated minguo 34, signed Fu Baoshi, with two artist's seals. 

44 1/2 х 16 3/8in (113 х 41.5ст) 


$200,000 - 300,000 


(SA (1904-1965) 读书 仕女 设 色 纸 本 TH 一 九 四 五 年 作 


款 识 : 民国 三 十 四 年 春 三 月 ， МАЖЕ РАЖ, ЖЕДЕ» WAR 
尔 ， 传 抱石 于 重庆 西 郊 。 


EN : (8 - RBA 


Provenance: 

Bonham's Hong Kong, Fine Chinese Paintings & Contemporary Asian 
Art, 26 May 2012, lot 296 

The Robert and Lisa Kessler Collection 


Published: 

Jiao, Tianlong. Fantastic Brush: Twentieth-Century Chinese Ink Art 
from the Robert and Lisa Kessler Collection. Denver: Denver Art 
Museum, 2021, no 17, pp. 72-73; A complimentary copy of the 
Denver Art Museum exhibition catalog will be provided to the buyer 
of this lot. 


Exhibited: 

Denver, Colorado, USA, Denver Art Museum, Fantastic Brush: 
Twentieth-Century Chinese Ink Art from the Robert and Lisa Kessler 
Collection, 24 October 2021 - 12 November 2023. 


AB: 
香港 邦 瀚 斯 [т == шош (ER > 201255 H26H > Нап 
编号 296 
ЖІНЕРЕР ӘНДЕ (Robert and Lisa Kessler) 珍藏 
жй: 
Awe: WE: BARRED RRA DESI T tior BIZK 
85) (Fantastic Brush: Twentieth-Century Chinese Ink Art from the 


Robert and Lisa Kessler Collection) > FG : РВЕ › 2021 


+, Б 17» Е72-73 
展览 : 
《妙笔 : 罗伯特 及 天 莎 . 克 瑟 勒 信 僵 藏 二 十 世纪 中 国 水 墨 》 (Fantastic 


Brush: Twentieth-Century Chinese Ink Art from the Robert and 
Lisa Kessler Collection) >, FAZE SAREZ INA GE 
市 ，2021 年 10 月 24 日 至 2023 年 11 月 12 日 
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Тһе present lot portrays a literary lady seated оп a square mat, deep 
in contemplation with a brush in her right hand and an unrolled, 

empty handscroll in her left. Beside her, a stack of books wrapped 

in traditional blue cloth rests. In front of the mat, an inkstone and an 
inkstick are placed, ready for use. At the upper left, a small vase holds 
an elegant sprig of plum blossom buds, positioned by a window, the 
top part of which blends into the plain background. The artwork's 
simple composition and muted palette invite the viewer to engage with 
the lady's reflective mood and savor the serene atmosphere. 


Shortly after the outbreak of the Sino-Japanese War, Fu Baoshi 
relocated to Chongqing, where he resided for six years from 1939 
to 1945. This painting was created as the war neared its conclusion, 
which officially occurred on 15 August 1945. In October of that year, 
the artist moved to Nanjing to take up a teaching position at the 
National Central University 国立 中 央 大 学 (now known as Nanjing 
University). 


For the same zongji dahua ЖК seal on figural paintings executed 
in the same period, see Du Fu Shiyi Tu 杜甫 诗意 图 (Portrait on Du 

Fu's Poem), painted in 1943, currently in the collection of the Palace 
Museum, Beijing, gift of Fu Baoshi's wife Luo Shihui #Е ЖЖ. For similar 
inscription style of the artist's early work, see Rivers Deep, Mountains 
High: Paintings by Fu Bao Shi, Macau Museum of Art, 2003, plate 4 & 
96 


[REB AU ] PARETS Rah 
ЕНЕМЕ » 
ШЕВ: RAE 百年 纪念 SER) 
和 96 


Seb BME Ef ( 
#R1943F ° BR 家 早年 类 似 风 格 题字 ' 可 参考 《 河 
澳门 艺术 博物 馆 ，2003 年 ， 图 版 4 
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QI BAISHI (1864-1957) 

Mandarin Ducks in a Pond 

Hanging scroll, ink and color on paper, inscribed by the artist with a 
dedication, signed Baishi, with two artist's seals. 

54 x 13 S/4in (137 x 35cm) 


$80,000 - 120,000 
ЖНЖ (1864-1957) НЕЕ 设 色 纸 本 vr d 


款 识 : 振 宇 先生 属 ， 白石 
SA: 白石 、 大 匠 之 门 


Provenance: 

Christies Hong Kong, Fine Modern Chinese Paintings, 28 May 2007, 
lot 1169. 

The Robert and Lisa Kessler Collection 


Published: 

Jiao, Tianlong. Fantastic Brush: Twentieth-Century Chinese Ink Art 
from the Robert and Lisa Kessler Collection. Denver: Denver Art 
Museum, 2021, no 15, pp.68-69; A complimentary copy of the Denver 
Art Museum exhibition catalog will be provided to the buyer of this lot. 


Exhibited: 

Denver, Colorado, USA, Denver Art Museum, Fantastic Brush: 
Twentieth-Century Chinese Ink Art from the Robert and Lisa Kessler 
Collection, 24 October 2021 - 12 November 2023. 


来 源 : 
EBL’ Г | ，2007 年 5 月 27 日 ， 拍 品 编号 1169 
ЖНЕРЕРЗЕФИЛЛЕ (Robert and Lisa Kessler) 珍藏 


жй: 

ARS: WE: BARRED {ле T tior Ж 
85) (Fantastic Brush: Twentieth-Century Chinese Ink Art from the 
Robert and Lisa Kessler Collection) > 2М#: 丹佛 艺术 博物 馆 ，2021 
Ж miki” 808-69 ; 本 行将 随 此 拍品 附 赠 买 家 一 本 该 展览 图 


RA: 

(OS : HARES vo UL THA PAs) (Fantastic 
Brush: Twentieth-Century Chinese Ink Art from the Robert and 

Lisa Kessler Collection) ， 丹 佛 艺术 博物 馆 ， = БЕУ Ze NA GE 
市 ，2021 年 10 月 24 日 至 2023 年 11 月 12 日 
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QI BAISHI (1864-1957) 

Morning Glories, 1947 

Mounted for framing, ink and color on paper, inscribed by the artist 
and dated dinghai, and signed Qi Baishi, with an artist's seal. 

39 x 13 3/8іп (99 x 34cm) 


$50,000 - 80,000 


ЖНЖ (1864-1957) ЕЕ 设 色 纸 本 镜 心 一 九 四 七 年 作 


款 识 : SBRESBAA’ NAttT Ake 
铃 印 : Aas 


Provenance: 

The Songde Tang Collection, Hong Kong 

Christie's Hong Kong, The Songde Tang Collection of Chinese Modern 
Paintings, 28 May 2010, lot 651. 

Тһе Robert and Kessler Collection 


Published: 

Tianlong Jiao, Fantastic Brush: Twentieth-Century Chinese Ink Art from 
the Robert and Lisa Kessler Collection, Denver Art Museum, Denver, 
2021, no 14, pp.66-67; A complimentary copy of the Denver Art 
Museum exhibition catalog will be provided to the buyer of this lot. 


Exhibited: 

Denver, Colorado, USA, Denver Art Museum, Fantastic Brush: 
Twentieth-Century Chinese Ink Art from the Robert and Lisa Kessler 
Collection, 24 October 2021 - 12 November 2023. 


来 源 : 

жже 

жена, (BEY RES EARR] ^ 201055 H28H * 
拍品 编号 651 

ЖНЕРЕРЗЕФИЛЛЕ (Robert and Lisa Kessler) 珍藏 


ж: 
Awe: WE: FAS RED Клей TEACH Bk 
85) (Fantastic Brush: Twentieth-Century Chinese Ink Art from the 
Robert and Lisa Kessler Collection) ， 丹 佛 : 丹佛 艺术 博物 馆 。2021 
年 ， 编 号 14， 第 66-67 页 ; 本 行将 随 此 拍品 附 赠 买 家 一 本 该 展览 图 


Eo 


ші 


(OS : HARES TENNER TEACH 8) (Fantastic 
Brush: Twentieth-Century Chinese Ink Art from the Robert and 

Lisa Kessler Collection) ， 丹 佛 艺术 博物 馆 ， SBA ETS NAR 
市 ，2021 年 10 月 24 日 至 2023 年 11 月 12 日 
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WU HUFAN (1894-1968) 

Monastery in the Autumn Mountains, 1950 

Mounted, framed and glazed, ink and color on paper, inscribed by the 
artist and dated gengyin, signed Wu Hufan with two of his seals. 

27 3/4 x 13 1/4in (70.5 x 33.5cm) 


$80,000 - 120,000 


吴 湖 帆 (1894-1968) WURST 设 色 纸 本 镜框 一 九 五 〇 年 作 


款 识 : 秋山 戎 寺 ， 庚 寅 冬 用 朱 泽 民法 ， 吴 湖 帆 呵 闵 作 。 
50: fe er 


Provenance: 

Christie's Hong Kong, Fine Chinese Modern Paintings, 28 May 2010, 
lot 840. 

Chengxuan Beijing, Chinese Paintings 1, 28 April 2008, lot 90 
Duoyunxuan, Shanghai, Chinese Modern Calligraphy and Paintings, 
Part I, 7 July 2007, lot 325. 

Tsi Ku Chai Auctioneers, Hong Kong, Fine Modern & Contemporary 
Chinese Paintings, 18 March 2006, lot 145. 

The Robert and Lisa Kessler Collection 


Published: 

Jiao, Tianlong. Fantastic Brush: Twentieth-Century Chinese Ink Art 
from the Robert and Lisa Kessler Collection. Denver: Denver Art 
Museum, 2021, no 28, pp.94-95; A complimentary copy of the Denver 
Art Museum exhibition catalog will be provided to the buyer of this lot. 


Exhibited: 

"Fantastic Brush: Twentieth-Century Chinese Ink Art from the Robert 
and Lisa Kessler Collection," Denver Art Museum, Denver, Colorado, 
USA, 24 October 2021 - 12 November 2023. 


来 源 : 
香港 佳 士 得 ，「 中 国 近 现代 画 」，2010 年 5 月 28 日 ， 拍 品 编号 840 
北京 诚 轩 ，「 中 国 书画 (一 ) | , 2008 年 4 月 28 日 ， 拍 品 编 号 0090 
LEHRER: Гн 8 (一 ) 」，2007 年 7 月 7 日 ， 拍 品 编 
号 325 
ЖЕ? ，「 中 国 近 现 代 书 画 」，2006 年 3 月 18 日 ， 拍 品 编号 145 
AARRE: EDM (Robert and Lisa Kessler) 珍藏 


жй: 

EKEM ° WE: BARRED RRA DESI T tior Ж 
85) (Fantastic Brush: Twentieth-Century Chinese Ink Art from the 
Robert and Lisa Kessler Collection) ， 丹 佛 : 丹佛 艺术 博物 馆 ，2021 
' [EISRARSR28 ^ 页 94-95 ; 本 行将 随 此 拍品 附 赠 买 家 一 本 该 展览 图 


展览 : 
(OS : 坎 伯 特 及 天 莎 . 克 瑟 勒 仿 僵 藏 二 十 世纪 中 国 水 墨 》 (Fantastic 
Brush: Twentieth-Century Chinese Ink Art from the Robert and 

Lisa Kessler Collection) ， 丹 佛 艺术 博物 馆 ， SBA ETS INA GE 
市 ，2021 年 10 月 24 日 至 2023 年 11 月 12 日 


E 
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HUANG BINHONG (1865-1955) 

Ideal Landscape, 1952 

Mounted for framing, ink and color on paper, inscribed by the artist 
and dated renchen, signed Binhong, with two artist's seals. 

29 1/8 x 15 1/2in (74 x 39.5cm) 


$30,000 - 50,000 


TEL (1865-1955) EEK 设 色 纸 本 立轴 一 九 五 二 年 作 


款 识 : ЖЕ ЛЫГ ЕЕ, ARAW MRR FBR ЖШ 
ЕЁ АДЕ, ШИВ EE 57394185 ВВЕЛ ERAT 
KS > BHT ° 

铃 印 : EE ERST - MBSR 


RH 


Provenance: 
Bonhams Hong Kong, Fine Chinese Painting, 26 May 2012, lot 250 
Тһе Robert and Lisa Kessler Collection 


Published: 

Tianlong Jiao, Fantastic Brush: Twentieth-Century Chinese Ink Art from 
the Robert and Lisa Kessler Collection, Denver Art Museum, Denver, 
2021, no 29, pp.96-97; A complimentary copy of the Denver Art 
Museum exhibition catalog will be provided to the buyer of this lot. 


Exhibited: 

Denver, Colorado, USA, Denver Art Museum, Fantastic Brush: 
Twentieth-Century Chinese Ink Art from the Robert and Lisa Kessler 
Collection, 24 October 2021 - 12 November 2023. 


来 源 : 
香港 邦 瀚 斯 ГНЕ | » 2012 年 5 月 26 日 ， 拍 品 编号 250 


Ж: 
ARS: WE: FAS RED ER tac pA 
85) (Fantastic Brush: Twentieth-Century Chinese Ink Art from the 
Robert and Lisa Kessler Collection) ， 丹 佛 : 丹佛 艺术 博物 馆 。2021 
年 ， 标 号 29， 第 96-97 页 ; 本 行将 随 此 拍品 附 赠 买 家 一 本 该 展览 图 


o 


RÅ: 

(OS : Я ААА ВИЛИ THA ЕК8) (Fantastic 
Brush: Twentieth-Century Chinese Ink Art from the Robert and 

Lisa Kessler Collection) ， 丹 佛 艺术 博物 馆 ， SBA ETS INA GE 
市 ，2021 年 至 2022 年 。 
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XU BEIHONG (1895-1953) 

Horse, 1943 

Hanging scroll, ink and light color on paper, inscribed by the artist and 
dated 32nd year, signed Beihong, with one artist's seal. 

35 3/4 x 23 1/4in (90.8 x 59cm) 


$120,000 - 180,000 


RAE (1895-1953) Б 水 墨 浇 设 色 纸 本 立轴 一 九 四 三 年 作 


款 识 : MH FER > #78 
ӘН: ЖЖ 


Provenance: 

Christie's Hong Kong, Fine Chinese Modern Paintings, 29 November 
2011, lot 2197 

The Robert and Lisa Kessler Collection 


Published: 

Jiao, Tianlong. Fantastic Brush: Twentieth-Century Chinese Ink Art 
from the Robert and Lisa Kessler Collection. Denver: Denver Art 
Museum, 2021, no 2, pp.40-41; A complimentary copy of the Denver 
Art Museum exhibition catalog will be provided to the buyer of this lot. 


Exhibited: 

Denver, Colorado, USA, Denver Art Museum, Fantastic Brush: 
Twentieth-Century Chinese Ink Art from the Robert and Lisa Kessler 
Collection, 24 October 2021 - 12 November 2023. 


来 源 : 
EEL: Гей =] ，2011 年 11 月 29 日 ， 拍 品 编 号 2197 
72 (045 RBS ESE (Robert and Lisa Kessler) 珍藏 


жй: 

RAGS: WE: FAS RED RRS DESI T t ior BIZK 
85) (Fantastic Brush: Twentieth-Century Chinese Ink Art from the 
Robert and Lisa Kessler Collection) ， 丹 佛 : АФВ ЕЕ > 2021 
E SRA SRS > £R40-41 ; 本 行将 随 此 拍品 附 赠 买 家 一 本 该 展览 图 


RA: 

(OS : HARES ve UL THA ЕК8) (Fantastic 
Brush: Twentieth-Century Chinese Ink Art from the Robert and 

Lisa Kessler Collection) > FRM SAREZ NA GE 
市 ，2021 年 10 月 24 日 至 2023 年 11 月 12 日 
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PAN TIANSHOU (1897-1971) 

Longevity Crane Under a Pine 

Hanging scroll, ink and color on paper, signed by the artist Landaoren 
Shou, with three artist's seals. 

55 x 22 5/8in (139.8 x 57.5cm) 


$120,000 - 180,000 


HRS (1897-1971) МБЖ 设 色 纸 本 xr d 


款 识 : МЕД 
铃 印 : ¥ ` хе. SAR 


Ргоуепапсе: 

Christie's Hong Kong, Fine Chinese Modern Paintings, 29 November 
2011, Lot 2185. 

Christie's Hong Kong, Fine Chinese Modern Paintings, 26 May 2008, 
lot 1068. 

Christie's Hong Kong, Fine 19th and 20th Century Chinese Paintings, 
28 September 1992, Lot 218. 

The Robert and Lisa Kessler Collection 


Published: 

Jiao, Tianlong. Fantastic Brush: Twentieth-Century Chinese Ink Art 
from the Robert and Lisa Kessler Collection. Denver: Denver Art 
Museum, 2021, no 6, pp.48-49; A complimentary copy of the Denver 
Art Museum exhibition catalog will be provided to the buyer of this lot. 


Panorama Magazine. Hong Kong: Panorama Publishing House, 1993, 
cover. 


Exhibited: 

Denver, Colorado, USA, Denver Art Museum, Fantastic Brush: 
Twentieth-Century Chinese Ink Art from the Robert and Lisa Kessler 
Collection, 24 October 2021 - 12 November 2023. 


来 源 : 

EBL: [ЕЛЯ | ,2011 年 11 月 29 日 ， 拍 品 编 号 2185 
EBL’ Г | ，2008 年 5 月 26 日 ， 拍品 编号 1068 
香港 佳 士 得 ， 「 十 九 及 二 十 世纪 中 国 书 书 ]，1992 年 9 月 28 日 ， 拍品 
编号 218 

ЕНЕМЕ SUE (Robert and Lisa Kessler) 珍藏 


ж: 

RAGS: WE: FAS RED RRA DESI T tior Ж 
85) (Fantastic Brush: Twentieth-Century Chinese Ink Art from the 
Robert and Lisa Kessler Collection) | 丹佛 : ЛЕПЕ Е > 2021 
д, El x Ami O ’* 848-49 ; 本 行将 随 此 拍品 附 赠 买 家 一 本 该 展览 图 


《大 成 》 杂 读 ， 香 港 : 大 成 出 版 社 ，1993 年 ， 封 面 


展览 : 
(OS : HARES TENNER Tea ЕК8) (Fantastic 

Brush: Twentieth-Century Chinese Ink Art from the Robert and 

Lisa Kessler Collection) ， 丹 佛 艺术 博物 馆 ， SBA ETS INA GE 

Th » 2021471024 B 220234 11A128 
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ZHANG DAQIAN (1899-1983) 

white Lotus 

Mounted, framed and glazed, ink and color on paper, inscribed by the 
artist with a dedication, signed Dagian Zhang Yuan, with three of his 
Seals. 

32 1/2 x 14in (82.5 x 35.5cm) 


$50,000 - 70,000 


张大 千 (1899-1983) ЕНЕ 设 色 纸 本 镜框 


款 识 : REBEL ` RRR ATTIRE ° 
$58] : REZE ATL НХ Е 


Provenance: 

Christie’s Hong Kong, Fine Modern Chinese Paintings, 28 May 2007, 
lot 1180 

The Robert and Lisa Kessler Collection 


Published: 

Tianlong Jiao, Fantastic Brush: Twentieth-Century Chinese Ink Art from 
the Robert and Lisa Kessler Collection, Denver Art Museum, Denver, 
2021, no 9, pp.54-55; A complimentary copy of the Denver Art 
Museum exhibition catalog will be provided to the buyer of this lot. 


Exhibited: 

Denver, Colorado, USA, Denver Art Museum, Fantastic Brush: 
Twentieth-Century Chinese Ink Art from the Robert and Lisa Kessler 
Collection, 24 October 2021 - 12 November 2023. 


来 源 : 

香港 佳 士 得 ，「 中 国 近 现 代 画 精品 」 ，2007 年 5 月 28 日 ， 拍 品 编 号 
1180 

ЖНЕРЕРЗЕФИЛЛЕ (Robert and Lisa Kessler) 珍藏 


ER 

RAS: WE: ЕНЕМЕ RRA DESI T tior Ж 
85) (Fantastic Brush: Twentieth-Century Chinese Ink Art from the 
Robert and Lisa Kessler Collection) ， 丹 佛 : 丹佛 艺术 博物 馆 。2021 
年 ， 编 号 9， 第 54-55 页 ; 本 行将 随 此 拍品 附 赠 买 家 一 本 该 展览 图 多。 


Ші 


展览 : 
(OS : HARES TENNER Tea 28) (Fantastic 
Brush: Twentieth-Century Chinese Ink Art from the Robert and 
Lisa Kessler Collection) ， 丹 佛 艺术 博物 馆 ， SBA ETS INA GE 
TB › 2021471024 B 22023411128 
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XIE ZHILIU (1910-1997) 

Under the Pine Tree, 1962 

Mounted, framed and glazed, ink and color on paper, inscribed by the 
artist, dated 1962, 6th month, signed Xie Zhiliu, with five artist's seals. 
43 1/2 x 18 1/2іп (110.5 x 47cm) 


$50,000 - 70,000 


谢 稚 柳 (1910-1997) 松 泉 吟 记 图 设 色 纸 本 Hb 一 九 六 二 年 作 
款 识 : 一 九 六 二 年 六 月 ， 伐 中 有 爱 兄 此 作 ， 略 取 蘑 潭 ， 遂 与 相 下 人 疾 ， 
谢 稚 柳 时 在 上 海 。 

ЕП : Л, ЖЛ BREE. ие Дай 
Provenance: 
Shanghai Xinhua Auction, Ningbo, Chinese Paintings and Calligraphy, 
16 August 2009, lot 772. 

Christies Hong Kong, Fine Chinese Modern Paintings, 24-25 
November 2014, lot 1512. 

Christies Hong Kong, Fine Chinese Modern Paintings, 27 November 
2018, lot 1442. 
Тһе Robert and Lisa Kessler Collection 


Published: 

Tianlong Jiao, Fantastic Brush: Twentieth-Century Chinese Ink Art from 
the Robert and Lisa Kessler Collection, Denver Art Museum, Denver, 
2021, no 41, pp.128-129, front cover; A complimentary copy of the 
Denver Art Museum exhibition catalog will be provided to the buyer of 
this lot. 


Exhibited: 

Denver, Colorado, USA, Denver Art Museum, Fantastic Brush: 
Twentieth-Century Chinese Ink Art from the Robert and Lisa Kessler 
Collection, 24 October 2021 - 12 November 2023. 
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ЖШ: 

„юй Не вида, SR [FREE] ，2009 年 8 月 16 日 На 
编号 772 

香港 佳 士 得 ，「 中 国 近 现 代 画 上 」 ，2014 年 11 月 24-25 日 ， 拍 品 编 号 
1512 

FtS. ГЕЙТ | ，2018 年 11 月 27 日 ， 拍 品 和 编号 1442 
ЖІНЕМЕР ЕМЛЕ (Robert and Lisa Kessler) 珍藏 

ж: 

RARE: (WS: HARES RR ш Tt tA A Ж 
z=) (Fantastic Brush: Twentieth-Century Chinese Ink Art from the 


Robert and Lisa Kessler Collection) > FH : 丹佛 艺术 博物 馆 。2021 
年 ， 编 号 41， 8128-1298, BAM ; 本 行将 随 此 拍品 附 赠 买 家 一 
AAR EER © 


展览 : 
《妙笔 : 罗伯特 及 天 莎 . 克 瑟 勒 信 僵 藏 二 十 世纪 中 国 水 墨 》 (Fantastic 
Brush: Twentieth-Century Chinese Ink Art from the Robert and 

Lisa Kessler Collection) > APTS WEE SHS AWS INA 

їз › 20214F10A24 B 2202341112 


In the artist’s inscription, Xie Zhiliu states he was inspired by a Zhang 
Daqian composition in his own collection when he created this 
painting. In the 19305 and 19405, the two artists were close, traveling 
together to Dunhuang in 1942, a pivotal time in Zhang Daqian’s 

career. Their relationship is further evinced by the several collaborative 
paintings they created together. When this painting was done in the 
early 1960’s, the two friends had been separated for more than a 
decade. 

The two figures painted-one holding a stick and gazing into the 
distance, the other with his head bowed in contemplation, clutching a 
sheet of paper or a book-could well represent an imaginary self-portrait 
of the artist alongside his mentor, Zhang Daqian. 
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PROPERTY FROM THE COLLECTION OF ROBERT 
AND LISA KESSLER 
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QIAN SHOUTIE (1897-1967) 

Traversing Mount Xianxia 

Hanging scroll, ink and color on paper, inscribed by the artist, signed 
Shoutie, with three artist's seals. 


58 3/4 x 12 5/8in (136.5 x 32cm) 
$15,000 - 25,000 


REM (1897-1967) EWER 设 色 纸 本 Way 


款 识 : BEAL ЖЕД o ERZAR” АЛЕ о АН 
HA: BEY о HABER > IAEA ° EEE WA ° 
SSE) : RE ERAR ° AFF 


Provenance: 

Christies, Hong Kong, Fine Modern and Contemporary Chinese 
Paintings I, 29 May 2006, lot 791 

Christies, Hong Kong, Fine Modern and Contemporary Chinese 
Paintings, 26 November 2007, lot 1006 

The Robert and Lisa Kessler Collection 


Published: 

Tianlong Jiao, Fantastic Brush: Twentieth-Century Chinese Ink Art from 
the Robert and Lisa Kessler Collection, Denver Art Museum, Denver, 
2021, no 39, pp.124-125; A complimentary copy of the Denver Art 
Museum exhibition catalog will be provided to the buyer of this lot. 


Exhibited: 

Denver, Colorado, USA, Denver Art Museum, Fantastic Brush: 
Twentieth-Century Chinese Ink Art from the Robert and Lisa Kessler 
Collection, 24 October 2021 - 12 November 2023. 


ЖЖ: 

香港 佳 士 得 ІШКЕ (—) 」，2006 年 5 月 29 日 ; 拍品 编 
号 791 
香港 佳 士 得 ，|「 中 国 近 现代 书 乙 ] ，2007 年 11 月 26 日 ， 拍品 编号 
1006 

ЖНЕРЕРЗЕФИЛЛЕ (Robert and Lisa Kessler) 珍藏 


ж: 

RAS: WE: FAS RED {леш T tior Ж 
85) (Fantastic Brush: Twentieth-Century Chinese Ink Art from the 
Robert and Lisa Kessler Collection) > 2М#: АФВ ЕВ ° 2021 
с ‚89839 ^ 124-1258 ; 本 行将 随 此 拍品 附 赠 买 家 一 本 该 展览 图 


展览 : 

(OS : HARES TENNER THA 88) (Fantastic 
Brush: Twentieth-Century Chinese Ink Art from the Robert and 
Lisa Kessler Collection) ， 有 丹佛 艺术 博物 馆 ， 美 国 科 罗拉 多 洲 丹佛 
市 ，2021 年 10 月 24 日 至 2023 年 11 月 12 日 
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PROPERTY FROM THE COLLECTION OF ROBERT 
AND LISA KESSLER 
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WU GUANZHONG (1919-2010) 

Sketches 

Eight works total, ink on paper, each mounted with adhesive squares 
onto conservation mat board, framed апа glazed, inscribed variously 
by the artist, and signed Wu Guanzhong, two titled in English, with a 
total of two with artist's seals. 

Various sizes, 16 3/8 х 12 1/4in (41.5 х 31cm) the largest, 11 7/8 x 15 
3/4 (30 x 41cm), the smallest (8). 


$50,000 - 70,000 


吴 冠 中 (1919-2010) 速写 墨水 纸 本 镜框 八 幅 


其 
+ 


— : |n Search of the old time pair of swallows > R 
: RBH o SEN : 冠 中 写生 

: 吴 冠 中 

: 98. Astragalus onobrychis L. 吴 冠 中 

: Bauhinia. 吴 冠 中 

“Е Complanala. 吴 冠 中 

: The Yosemite mountains of America. : REH ° HE) : 冠 中 写生 
: 吴 冠 中 


FHI II rt 


M 
РА 


Sr 


Provenance: 

Sotheby’s New York, Fine Classical Chinese Paintings & Calligraphy, 
17 March 2016, lot 1223 

The Robert and Lisa Kessler Collection 


Published: 

Tianlong Jiao, Fantastic Brush: Twentieth-Century Chinese Ink Art from 
the Robert and Lisa Kessler Collection, Denver Art Museum, Denver, 
2021, no 37, pp.112-120; A complimentary copy of the Denver Art 
Museum exhibition catalog will be provided to the buyer of this lot. 


Exhibited: 

Denver, Colorado, USA, Denver Art Museum, Fantastic Brush: 
Twentieth-Century Chinese Ink Art from the Robert and Lisa Kessler 
Collection, 24 October 2021 - 12 November 2023. 


来 源 : 
ЖЕ, [PARRES] › 2016638178 > 拍品 编 号 1223 
F(A RBS ӘНДЕ (Robert and Lisa Kessler) 珍藏 


жй: 

Awe: WE: BARRED клеш T t ior Ж 
85) (Fantastic Brush: Twentieth-Century Chinese Ink Art from the 
Robert and Lisa Kessler Collection) > АМФ : 丹佛 艺术 博物 馆 。2021 
年 ， 编 号 37， 第 112-120 页 ; 本 行将 随 此 拍品 附 赠 买 家 一 本 该 展览 图 
Sk o 


展览 : 
(OS : HARES TENNER THA 28) (Fantastic 

Brush: Twentieth-Century Chinese Ink Art from the Robert and 

Lisa Kessler Collection) ， 丹 佛 艺术 博物 馆 ， SBA TLS INA GE 

市 ，2021 年 10 月 24 日 至 2023 年 11 月 12 日 
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Although each of the eight leaves of this lot is similarly sized, these 
sheets of paper are not from a single sketchbook. A close examination 
reveals Wu Guanzhong used a variety of different papers. Each sheet 
has a different weight and character, and the artist clearly recycled 
several of the sheets as the paper still bears extraneous marks and 
remnants from their original purpose. For tools, Wu Guanzhong uses 
pen and marker, an unconventional departure from brush and ink, and 
disclosing the artist's period of study in Europe. 


Wu Guanzhongs versatility is reflected in the broad subject matter of 
the eight leaves--Jiangnan villages, a Hong Kong cityscape, a lotus 
pond, and a tall pine at Yosemite National Park sketched during his 
visit to the United States. Although the subject matter in these leaves is 
mainly identifiable, each image seems on the verge of total abstraction, 
fusing into pattern of line, form, and void. 
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PROPERTY FROM THE ESTATE ОҒ MARK 5. PRATT (1928-2023) 


815° 

ZHANG DAQIAN (1899-1986) AND ZHANG WENXIU (1884-1972) 
Two Fans, 1930 

Mounted together as a single hanging scroll, the first fan of two figures 
under a tree inscribed by the artist and dated gengwu, signed Yuan 
with two aritst's seals; the second fan calligraphy in regular script, 
inscribed with a dedication and signed Zhang Wenxiu, with an artist's 
seal, the outer titleslip inscribed by Tang Hong (1926-2018) and dated 
xinhai (1971). 

20 x 7 1/4in (50.5 x 18.3cm), 20 1/2 x 7in (52 x 18cm) 


$15,000 - 20,000 
To be sold without reserve 


Ef RSA EE 一 九 三 〇 年 作 
HERFE GERD) 水 墨 纸 本 ESI] 一 九 三 


AF (1899-1986) 
张 文 修 (1884-1972) 
OFF 

BH RR UR E A — h 


题 签 : 大 千 居 士 、 文 修 大 夫 书 
(1926-2018) ME ° #00: Hi 


SEC ЕЖ (1971) SAB 
»$ 
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St. FS 
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Mv 
t 
局 面 一 
款 识 ARELA o EBESOBUEREHCO ARMA BERK 
印 : 季 爱 
备 广 : ERR ° HE): RAF 
局 面 二 


TS EIE] PERAK: ЫЛА, ЖЕНЕ? RRR ° 
EARS ЖАНЕ ? ЛАТ MIRA o AEA ^ DISSE BERT ° 
ALARE Kê AKI ° RABKE ҒЫН ° ARRA ， 
жалай ЕНЕР» Жы ЖЕ, BA ETB ° 
庚午 新 秋 节 ， 条 《 留 春草 堂 诗 钞 》 GERM) > ИШ ЖЖ 
IE + SSCS AR ° $5 ED : ЕЩ 


Provenance: 
The Estate of Mark S. Pratt (1928-2023), Washington, D.C. 


(Mark S. Pratt, 1928-2023) ЖЕ 


Please note that this lot is to be sold at No Reserve. 本 拍品 不 设 底 价 


PROPERTY FROM THE ESTATE 
OF MARK S. PRATT (1928-2023) 


316” 

PU RU (1896-1963) 

Ink Landscape 

Hanging scroll, ink on paper, inscribed by the artist 
and signed Xinyu, with two artist's seals. 

22 1/2 x 10 1/2іп (57 x 26.5cm) 


$3,000 - 5,000 
To be sold without reserve 


BÊ (1896-1963) 山水 水 墨 纸 本 Sr $ 


款 识 : Ê о 
$55] : BE ` AR 


Provenance: 


Please note that this lot is to be sold at No Reserve. 


本 拍品 不 设 底价 
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PROPERTY FROM THE ESTATE OF MARK S. PRATT (1928-2023) 
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ZHANG DAQIAN (1899-1983) 

Album Leaves for Huang Shiying, 1926 

Two leaves, each ink and color on paper, and mounted for framing, 
the first of flowers, inscribed by the artist with a dedication to Shiying, 
dated bingyin and signed Үйап with three artist's seals; the second leaf 
a landscape, with two artist's inscriptions, the first a poetic sentiment, 
signed Dagian, with an artist's seal, the second inscription with а 
dedication to Shiying, dated bingyin, and signed Dagian Yuan, with 
two artist's seals. 

11 x 14in (28 x 35.8cm), each leaf (2). 


$15,000 - 25,000 
To be sold without reserve 


张大 千 (1899-1983) BXSE— A 5 шка 设 色 纸 本 册页 两 幅 一 九 二 
六 作 


PRSE A 

题 识 : 旋塞 二 友 图 ， Н ш АЛЕ LE HT PUR ӘНЕ ° 
WE (1926) АЛАМ, X 

$55] : SR XEED AF 


山水 图 
款 识 一 : 竹 光 团 野 色 ， SAKDA BR HH: FR 

款 识 二 : 士 英 老兄 属 ， 大 漆 子 殊 刁 不 似 也 幸 有 以 教 正 之 。 丙 寅 八 月 季 
E ° EN : 张 爱 私 印 、 大 千 > ARE 


Provenance: 

These two album leaves are both dedicated to Shiying, which likely 
refers to the graphic artist Huang Shiying, who shared with Zhang 
Бадіап a thriving artistic circle іп 1920’s Shanghai. These two 
compositions illustrate a young Zhang Падіап exploring two of his 
major influences in traditional Chinese painting, Chen Daofu (1483- 
1544) and Shitao (1642-ca 1707). 


Although Zhang Dagian originally was taught by his mother and sister 
the gongbi manner of naturalistically depicting flowers, as a young 
artist he transitioned to Chen Daofu's mogu 'boneless' manner, relying 
on color washes to capture the flower's form. Zhang Daqian deeply 
studied Chen Daofu's technique, with the goal of transmitting it to a 
20th century audience. 


In a similar vein, Shitao deeply informed Zhang Daqian’s approach 
to painting landscapes in his formative years. Zhang Daqian’s own 
teacher, Zeng Xi (1861-1930), was an enthusiastic proponent of 
Shitao's methods, and echoes of Shitao would resonate throughout 
Zhang Daqian’s oeuvre. 


Please note that this lot is to be sold at No Reserve. 本 拍品 不 设 底价 
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PROPERTY FROM A NEW YORK COLLECTION 


318 

WU CHANGSHUO (1844-1927) 

Plum Blossom after Zhang Menggao (?-1860), 1916 

Mounted, ink and color on gold-flecked paper, inscribed by the artist, 
dated bingchen, signed Changshou, with four artist's seals. 

11 S/4 x 16 1/2in (30 x 42cm) 


$6,000 - 8,000 


吴昌硕 (1844-1927) 红 梅 zR CURE SS 镜 心 一 九 一 六 年 作 


款 识 : 花 明 晚 暇 烘 ， 堤 老生 铁 镜 。 岁 寒 有 同心 ,空山 赤松 榭 。 两 辰 冬 
气 孟 皋 用 笔 昌 硕 。 


$55] : REZE ER ZERRA  RSSRMAREEA 


Provenance: 
Property from a New York private collection 


来 源 : 
纽约 私人 珍藏 
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PROPERTY OF A PRIVATE CALIFORNIA COLLECTION 
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WU CHANGSHUO (1844-1927) 

Chrysanthemum, Rock and Pine, 1915 

Hanging scroll, ink and color on paper, inscribed by the artist апа 
dated yimao, and signed Wu Changshuo with three artist's seals. 
54 7/8 x 13 1/2in (139.5 x 34.2cm) 


$10,000 - 15,000 

吴昌硕 (1844-1927) PARIS 设 色 纸 本 立轴 一 九 一 五 年 作 
款 识 : 松 鞠 亚 茂 ， 乙 卯 嘉平 吴昌硕 。 

$58] : REZEN‘ REA ‘BÈ 


Provenance: 
Property from a California private collection 


来 源 : 
加 州 私 人 珍藏 


іште - اح‎ 
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PROPERTY FROM A NEW YORK CITY COLLECTION 
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XIE ZHILIU (1910-1997) 

Blue/Green Landscape, 1948 

Mounted for framing, ink and color on paper, inscribed by the artist 
and dated wuzi with a dedication to Helao, and signed Xie Zhiliu. 
34 1/2 x 18 1/2 (87.6 x 47cm) 


$30,000 - 50,000 


谢 稚 柳 (1910-1997) 青绿 山水 设 色 纸 本 АА 一 九 四 八 年 作 


款 识 : 戊子 重 九 写 祝 帘 老 六 十 大 喜 НЕ о 

$5ED : Ж. ЖЕШ 

ЕНІ ЧЕН. MBA 

Provenance: 

Sotheby's New York, Fine Chinese Painting, 3 June 1985, lot 155 
Property from a New York City Collection 

来 源 : 


MOB ГЕ | ，1985 年 6 月 3 日 ， 拍 品 编 号 155 
纽约 市 私人 收藏 
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PROPERTY FROM АМ IMPORTANT SAN FRANCISCO 
COLLECTION 


321 

ZHANG DAQIAN (1899-1986) 

Ink Plum Blossom, 1949 

Ink on paper, mounted оп foamcore, framed and glazed, inscriped by 
the artist, signed Dagian Jushi Yuan, and with two artist's seals. 

38 x 13in (96.5 x 33cm) 


$12,000 - 15,000 


张大 千 (1899-1986) 8 水 墨 纸 本 镜框 一 九 四 九 年 作 


款 识 : 缀 玉 苔 枝 种 百 根 ， 横 斜 看 到 长 成 地 。 段 勤 说 与 儿 琢 毒 ， 识 得 梅 
花 是 国 魂 。 大 千 居 士 爱 。 


铃 印 : RE 季 爱 、 大 风 堂 


Ргоуепапсе: 
Property from а San Francisco private collection. 


来 源 : 
茧 金山 私人 收藏 。 


PROPERTY OF VARIOUS OWNERS 
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TANG YUN (1910-1993) and RUOPIAO (1905-1976) 
Landscape and Orchid, 1948 

Folding fan, one side with a landscape by Tang Yun, ink and color on 
gold-fleck paper, inscribed by the artist with a dedication, signed Dashi 
Jushi Tang Yun, with three artist's seals, reversed by an orchid by 
Ruopiao, ink on paper, inscribed by the artist with a dedication, dated 
wuzi and signed Ruopiao with an artist's seal. 

7 1/2 x 19in (19 x 48.2cm) 


$3,500 - 5,500 


EE (1910-1993) 山水 ROBES 成 局 
Sl (1905-1976) 兰花 ЖЕЖЖ 成 局 一 九 四 八 年 作 


EE : ЕЕЕ, ХЕЕЕ би: 唐 、 i 
=E KAR 
款 识 二 : REI БЕТИНЕ SEN: ES 醒 


PROPERTY OF VARIOUS OWNERS 
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PU RU (1896-1963) 

Mysterious Figure 

Ink and color on cloth, framed and glazed, inscribed and signed Xinyu, 
and with one artist's seal. 

11 3/4 x 8 3/4in (30 х 22.Зст) 


58,000 - 12,000 


3848 (1896-1963) 牛 相公 设 色 布 本 镜片 


款 识 : [ЕНД] 衣冠 儒雅 学 斯 文 ， 日 日 人 间 醉 意 配 ， 谁 识 此 公 真 面 
А ‚инш о DA 
SEN : BÊ 


323 
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PROPERTY FROM AN IMPORTANT 
SAN FRANCISCO COLLECTOR 


324 

ZHANG DAQIAN (1899-1983) 

Mi-Style Landscape, 1948 

Folding fan, matted, framed and glazed, ink on paper, inscribed by the 
artist and dated үлгі, and signed Dagian Zhang Yuan, with two artist's 
Seals. 

7 x 20 1/2in (17.8 x 52cm) 


$5,000 - 7,000 


Provenance: 
From an important San Francisco private collection. 


GRAF (1899-1983) 山水 扇面 水 墨 纸 本 镜框 一 九 四 八 年 作 
款 识 : 戊子 嘉平 月 区 湘 馆 中 记 ,大 千张 爱 。 
50: RE AF 


来 源 : 
重要 车 金山 私人 收藏 
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PROPERTY FROM A 
NEW YORK PRIVATE COLLECTION 
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PU RU (1896-1963) 

White Peacock and Calligraphy Couplet 

Mounted, framed and glazed, the white peacock ink and color on silk, 
inscribed by the artist and signed Xishan yishi Pu Ru with three artist's 
Seals; the couplet ink on silk, signed Pu Ru, with two artist's seals. 

11 1/4 x 5 t/2in (28.5 x 14cm), the Painting; 

13 3/8 x 1 7/8in (34.6 x 4.6cm), each, the Couplet 


$8,000 - 12,000 


ЖИЕ (1896-1963) 白 周 图 及 行书 七 言 联 设 色 绢 本 镜框 


НЕШЕ 
款 识 : ARÊ HARM At SRR ° 
Sob. @ LEE 


行书 七 言 联 
款 识 : SEIK F IRS 
SE: AR тсң! 


› ЛЕ ЕН ARÊ ° bê 
Provenance: 
Property from a New York Private Collection 


来 源 : 
纽约 私人 珍藏 
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PROPERTY OF VARIOUS OWNERS 
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QI BAISHI (1864-1957) 

Plum Blossoms in a Vase 

Hanging scroll, ink and color on paper, inscriped by 
the artist and signed Jipingtangshanglaoren Baishi, 
with two artist's seals and a collector's seal of Robert 
Ellsworth, (An Siyuan, 1929-2014). 

40 3/4 x 13 1/2in (103.5 x 34.2cm) 


$40,000 - 60,000 
ЖНЖ (1864-1957) Аңға 设 色 纸 本 立轴 


款 识 EE LDEÉABBETIaÓE: 
ӘН: BAR BA 


ШЕН: RTR 

Provenance: 

Collection of Robert H. Ellsworth (1929-2014), 
New York City. 


来 源 : 
安 思 这 (1929-2014) EW WA 


Caption: Robert H. Ellsworth examining the 
present lot 


RBA BH 


PROPERTY OF A PRIVATE CALIFORNIA 
COLLECTION 
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PU RU (1896-1963) 

Landscape 

Mounted for framing, ink and color on paper, 
inscribed by the artist and signed Xinyu with two 
artist's seals. 

39 1/2 х 17 1/2іп (100.6 х 44.5ст) 


510,000 - 15,000 


BÊ (1896-1963) 江 终 山水 设 色 纸 本 镜 心 


款 识 : 密林 过 雨 夕阳 收 AIRS RK ait ° — RA 
ARRE: HERRERA o LE ° 


铃 印 : S E FR Be 


Provenance: 
Property from a California private collection 


来 源 : 
加 州 私 人 珍藏 
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PROPERTY FROM AN IMPORTANT SAN FRANCISCO 
COLLECTOR 


328 

ZHANG DAQIAN (1899-1983) 

Lotus, 1962 

Mounted for framing, ink and color on paper, dedicated to Huo Chu, 
dated renyin, signed Zhang Daqian Yuan, and with two artist's seals. 
46 1/4 x 17 1/4in (117.5 x 43.8cm) 


$70,000 - 100,000 


Provenance: 
From an important San Francisco private collection 


RAF (1899-1983) 荷花 设 色 纸 本 镜 心 一 九 六 二 
年 作 


ТАШ BOER ERO ARAFTERER MAS 
Я 


БН : 张 爱 印 、 三 千 大 千 


来 源 : 
Беше Али 
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PROPERTY OF VARIOUS OWNERS 


329 

YU FEIAN (1888-1959) 

Bird, Bamboo, Flowers and Butterflies, 1940 

Horizontal handscroll, ink and color on paper, inscribed by the artist, 
dated gengchen and signed Feian Yu Zhao, with three artist's seals 
and two collector’s seals, one of Xie Zhiliu (1910-1997) and his wife 
Chen Peiqiu (1922-2020), and the other of Wang Zichen (1914-2001) 
and his son Wang Lingce (b. 1957). 

6 1/8x 31 1/4in (15.5 x 79.5cm) 


$15,000 - 25,000 


+ ЗЕ] (1888-1959) RATERS 设 色 纸 本 FS 一 九 四 〇 年 作 


а: 曾 见 宋 人 有 此 画 本 。 庚 辰 春 三 月 略 仿 其 大 意 以 刻 丝 法 写 此 图 ， 
MAAE o JRT RÉE LURA o 


铃 印 : 于 照 之 印 、 非 厂 居士 

ZAN: 稚 柳 佩 秋 夫 媒 同 真 赏 、 新 风 认 所 藏 江 右 文献 
Provenance: 

Collection of Xie Zhiliu (1910-1997) and Chen Peiqiu (1922-2020) 


Тһе Xinfenglou Collection (Wang Zichen, 1914-2001 and Wang Lingce, 
b. 1957) 


62 | BoNHAMS 


来 源 : 
谢 稚 柳 (1910-1997) PUMA (1922-2020) UL EE del 
XXE (1914-2001) RESR CERMO957) RF ARES 


The collector's seal of the artist couple Xie Zhiliu and Chen Peiqiu is 
also present on the Tang dynasty calligraphy Chao Wang Liyang Buken 
Yinjiu Tie "åf = EB AS PUB f attributed to Li Bai 李白 (701-762), 
which had been in Japanese collections for over a millennium and was 
recently acquired by the Research Association of Li Bai's Poetry and 
Calligraphy in Hong Kong 香港 李白 诗词 书法 研究 会 . 


The second collectors seal, imprinted on the silk mount of the present 
lot and reading Xinfenglou suo cang Jiangyou wenxian (Literature 

of Jiangxi in the collection of Xinfenglou), belongs to the father-and- 
son bibliophiles Wang Zichen and Wang Lingce. Xinfenglou (Building 
of New Wing), situated in Nanchang, Jiangxi Province, houses 

the Wang family's extensive collection of over 20,000 rare books, 
ancient manuscripts, paintings and calligraphies. Wang Zichen began 
amassing his collection in the mid-20th century while working for 

the Jiangxi Provincial Committee of Cultural Relics 江西 省 文物 管理 
委员 会 . He later served as a professor of history at Jiangxi Normal 
College 江西 师范 学 院 . Influenced by his father's legacy, Wang Lingce 
is currently an Associate Researcher at Nanchang University, focusing 
on the study of Chinese ancient culture, particularly in relation to 
Nanchang. 
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HUANG BINHONG (1865-1955) 

Landscape, 1952 

Hanging scroll, ink and color on paper, inscribed by the artist and 
dated renchen, signed Binhong, with an artist's seal. 

37 x 10 1/8in (94 x 25.7cm) 


$15,000 - 20,000 


ЕЗЕШ (1865-1955) 山居 窗 读 设 色 纸 本 立轴 一 九 五 二 年 作 


款 识 : ЕЕЗ ТЕА Е, ААЛЗ E E EE VAI! 
ЕШ» 


БН: SE ERAT 


Provenance: 
Property from a California private collection 


来 源 : 
加 州 私 人 珍藏 


CLASSICAL AND MODERN CHINESE PAINTINGS | 63 


331 


64 | BONHAMS 


PROPERTY FROM AN IMPORTANT 
SAN FRANCISCO COLLECTOR 


331 

HUANG JUNBI (1899-1991) 

Landscape, 1973 

Mounted for framing, ink and color on paper, 
inscribed by the artist and dated guichou, and 
signed Huang Junbi, with three artist's seals. 
37 1/4 x 11in (94.5 x 28cm) 


$5,000 - 7,000 


EEE (1899-1991) ШЕ 设 色 纸 本 
镜框 一 九 七 三 年 作 


款 识 : E Ê FER SHARE o 35014. 
书 於 白云 堂 黄 君 壁 。 


SH: BEEN ЖӘ. нан 
Provenance: 


Property from an important San Francisco private 
collection. 


SEBSU AE o 


PROPERTY OF VARIOUS OWNERS 
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ZHANG DAQIAN (1899-1983) 

Daylily, 1967 

Ink and color on silver flecked paper on cardboard, 
inscribed by the artist, dated dingwei, and signed 
Dagian Jushi with three artist's seals. 

10 5/8 x 9 1/2in (27.2 x 24.2cm) 


$6,500 - 8,500 


RAF (1899-1983) ЖБ 
九 六 七 年 作 


款 识 : 丁 未 七 月 十 八 日 於 克 密 尔 书展 ， 大 千 居 士 。 
DE: 张 爱 、 大 千 子 、 大 风 堂 


+ 
@ 
] 
= 
т 
Е- 
m 
| 


In the artist's inscription, Zhang Dagian notes 
that this painting was created at the Laky Gallery. 
Located on the Monterey Peninsula in Carmel, 
California, the Laky Gallery was key in introducing 
Zhang Daqain’s work to an American audience. 
Converting the dingwei qiyue shiba ri date to the 
Western calendar, this painting was executed 
August 23rd, 1967, in the days leading up to the 
August 29th opening of the artist's first one-man 
exhibition at the gallery. 


二 十 世纪 六 十 年 代 末 起 ， 张 大 千 的 活动 中 心 转 移 至 
美国 加 州 ， 在 克 密 尔 (Carmel) ‘NEE FÊ A 
静 好 。 款 识 中 所 提 RARER) MARAS 
BB (Laky Gallery) 为 其 於 阳 层 1967 年 8 月 19 日 至 9 
月 14 日 举办 的 首次 个 展 [Chang Dai-Chien RAF 
克 密 南 画展 」。 落 款 丁 未 七 月 十 八 日 ， 即 阳 层 1967 
年 8 月 23 日 。 是 幅 划 草花 当 为 大 千 居 士 为 展览 观 者 

RARE ABE HAR ЕК РАЈЕ 
BOWREKASSRA (1861-1936) ， 其 亦 常 

作 营 草 以 表 思 新 之 念 。 


PROPERTY FROM AN IMPORTANT 
SAN FRANCISCO COLLECTOR 
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ZHANG DAQIAN (1899-1983) 

Peony, 1972 

Horizontal scroll, mounted, framed and glazed, ink 
and color on paper, inscribed by the artist and dated 
renzi and signed Zhang Dagian Yuan with two artist's 
seals. 

11 3/4 x 26in (30 x 66cm) 


$10,000 - 12,000 


张大 千 (1899-1983) НА 设 色 纸 本 
镜框 一 九 七 二 年 作 


款 识 : 六 十 一 年 王子 重 九 ; 张大 千 爱 可 以 居 。 
EU : 张 爱 印 、 大 千 居 士 


Provenance: 
From an important San Francisco California Private 


Collection 


来 源 : 
ЕШЛИ 


Тһе present lot was executed at the artist's 
residence, Keyiju 可 以 居 , in Carmel, California, on 
the Double Ninth Festival (October 15, 1972). One 
month later, his solo retrospective exhibition was 
held at the Center for Asian Art and Culture (now 
the Asian Art Museum of San Francisco) in San 


Francisco from 16 November to 17 December 1972. 
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PROPERTY FROM A 
NEW YORK COLLECTION 
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AFTER ZHU DA 

Ink Landscape 

Hanging scroll, ink on paper, inscribed with a date of 
Jiaxu signed Badashanren with two artist's seals and 
three collector's seals, the outer titleslip inscribed 
and signed by Ding Yanyong (1902-1978). 

51 1/2 x 25 3/4in (131 x 65.5cm) 


$20,000 - 30,000 

( 款 ) 八大 山 人 山水 水 墨 纸 本 立轴 
款 识 : 甲 成 之 重阳 ,八大 山 人 。 
ӘНШ: RACED. ЛЕ 


ZAN: 卞 令 之 鉴定 、 商 丘 宋 氏 收 藏 图 书 、 江 地 士 
奇 之 章 


Provenance: 
Collection of Ding Yanyong 
Property from a New York private collection 


来 源 : 
丁 衍 良 (1902-1978) EH 
纽约 私人 收藏 


Compare the artist's ‘slipper seal' 展 形 印 with 
Shanghai Museum ed. Zhongguo Shuhuajia Yinjian 
Kuanzhi Vol. | FRE] SE RED SEGA Б, Beijing, 
1993, artist no. 172 "Zhu Da" ЖЖ (1626-1705), 
seal no. 6, p. 268. According to Wang Fangyu E 
方 宇 (1913-1997) in his article "Bada Shanren de 
Jixingyin" ТЛХШАЮМБЖН1, Bada Shanren 
frequently used this seal, which measures 0.8 

x 1.9cm (5/16 x 3/4in), particularly in his works 
executed in 1693. The year mentioned in the 
inscription of the present lot, ахи 甲 成 , corresponds 
to 1694. Compare the other artist's seal, Ba huan Л 
3&, with ibid, seal no. 22, p. 268. 


For the three collector's seals, compare Bian Lingzhi 
jianding 卞 令 之 鉴定 with ibid. Vol. |, artist no. 99 
“Bian Yongyu” BAK (1645-1712), seal no. 5, p. 
150, compare Shangqiu Songshi shoucang tushu 
商丘 宋 氏 收 藏 图 书 with ibid. Vol. I, artist no. 381 
“бола Luo" RÆ (1634-1713), seal no. 28, р. 554, 
and lastly, compare Jiangcun Shiqi zhi zhang 31 &B + 
ZZ with bid. Vol. Il, artist no. 591 "Gao Shiq” 高 
+9 (1645-1703), no. 39, p. 799. 


PROPERTY FROM A 
NEW YORK PRIVATE COLLECTOR 
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DING YANYONG (1902-1978) 

Landscape, 1973 

Hanging scroll, ink and color on paper, inscribed by 
the artist, dated guichou and signed Ding Yanyong, 
with two artist's seals. 

52 3/4 x 26 1/2in (134 x 67.3cm) 


$7,000 - 10,000 


T&E (1902-1978) 山水 设 色 纸 
本 立轴 一 九 七 三 年 作 


款 识 : SUBS REAA ° KATATE 


o 


5 
БЫ: TZ ^ RR 


Provenance: 
Property from a New York private collection 


来 源 : 
纽约 私人 珍藏 


The similarities between the present and the 
previous lots, a landscape attributed to Bada 
Shanren Д ЖШ А (1626-1705), in terms of its 
brushwork, motifs, compositions, and calligraphic 
styles are striking. Although the two pieces 

are currently in different private collections, it is 
evident that one must have served as artistic 
inspiration for the other several decades ago. 
Profoundly influenced by Bada Shanren's style, 
Ding Yanyong pushed the boundaries of Chinese 
ink painting further, flattening the composition and 
subject structure with even more untrammeled 
brushstrokes. The motifs in his paintings take on 
a more cartoonized appearance, reinforcing a 
sardonic critique against the orthodox tradition 

of Chinese landscape and literary paintings. The 
unconventional use of colors, which may not 
realistically conform to the subjects, infuses his 
works with a sense of lightheartedness. 
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PROPERTY FROM A CALIFORNIA COLLECTOR 
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LI KUCHAN (1899-1983) 

Eagle, 1979 

Hanging scroll, ink on paper, inscribed by the artist 
with a dedication, dated at eighty-two, signed 
Kuchan, with an artist's seal. 

52 1/4 x 25 1/4in (132.5 x 64cm) 


$4,000 - 6,000 


zt (1899-1979) Ж 水墨 纸 本 立轴 一 九 七 九 


款 识 : 高 峨 独立 对 空 蒙 ， 此 邮 拓 同志 诗意 ， 改 高 之 
ARRAZEN o Л 3810 o 
Sh: FREE 


Provenance: 
Property from a California collector 


来 源 : 
加 州 私 人 藏 家 


CHINESE PAINTINGS FROM THE COLLECTION OF JEANNETTE 
SHAMBAUGH ELLIOTT (1912-1996) 


lots 337-342 


Jeannette Shambaugh Elliott was a Sinologist and lifelong collector 

of Chinese painting. A graduate of Radcliffe College, Ms. Elliott later 
served as a trustee. She was also on the visiting committee to the 
Center for Far Eastern Studies at the University of Chicago. Many of 
the paintings and works of calligraphy she collected are now in the 
permanent collection of the Phoenix Art Museum, the Art Museum at 
Princeton University and the Alfred Smart Gallery at the University of 
Chicago. In addition to authoring The Odyssey of China's Imperial Art 
Treasures (University of Washington, 2005), her painting collection was 
the focus of an exhibition and publication The Modern spirit in Chinese 
painting selections from the Jeannette Shambaugh Elliott collection at 
the Phoenix Art Museum in 1985. 


лс BR Умба {ЕКЕЖ STE MÊ SE 
特 女士 就 读 於 拉 德 克利 夫 女子 文理 学 院 (Radcliffe College)» FRE 
成 为 一 名 信 旗 理事 ， 曾 为 芝加哥 大 学 东亚 研究 中 心 的 访问 委员 会 的 
工作 。 辕 多 她 所 收藏 的 书 书 已 进入 凤凰 城 美术 博物 馆 (Phoenix Art 
Museum) 、 普 林 斯 顿 大 学 艺术 博物 迄 以 及 芝加哥 大 学 阿尔 弗 雷 德 
Hf BREE (Alfred Smart Gallery) ， 作 为 永久 馆藏 。 除 了 撰写 2005 
年 由 华盛顿 大 学 出 版 的 《中 国 皇 家 艺术 珍宝 之 旅 》 (The Odyssey of 
China's Imperial Art Treasures) 之 外 ， 她 的 藏品 更 是 1985 年 於 周 凰 
城 美 术 馆 举办 的 展览 《中 国画 的 现代 精神 : 珍 奈 香波 . 艾 略 特 珍 
藏 精粹 》 (Тһе Modern spirit in Chinese painting selections from the 
Jeannette Shambaugh Elliott collection) RAMEE АУ E Ж} А ° 


PROPERTY FROM THE ESTATE 
OF JEANNETTE SHAMBAUGH ELLIOTT (1912-1996) 
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HUANG QI (EARLY QING DYNASTY) 

Narcissus 

Folding fan, mounted framed and glazed, ink on gold flecked paper, 
inscribed by the artist and signed Huang Qi with two artist's seals and 
two collector's seals. 

6 1/2 x 20 1/4in (16.5 x 51cm) 


$2,500 - 4,000 
ЕН 水 仙 局 面 Жа 镜框 十 七 世纪 


款 识 : (BA > EHE о 
$55] : ШУП AR 


鉴 藏 印 二 
Provenance: 


Collection of Jeannette Shambaugh Elliott (1912-1996), thereafter by 
descent. 


来 源 : 
DAR SR: 艾 略 特 (Jeannette Shambaugh Elliott, 1912-1996) 3% 
Ж, HE AGES ° 


Huang Qi hailed from Zhangping, Fujian Province. His father Huang 
Wenhuan 黄 文 焕 (1598-1667) was a scholar-official during the late 
Ming. Huang Qi briefly held an official position in Guangdong Province 
before relocating to Nanjing. An amateur painter with a passion for 
painting orchids and rocks, Huang Qis work, such as his depictions of 
the narcissus featuring varied tonal changes, exemplifies his distinctive 
style. He was also a skilled poet and published several anthologies. 


BE ARSA FRE EXACT ° SR: ARTE ° ê 
ИЕ Зе ВЕЛЕ, -Rai RESI EEK ДЕЙН» 
为 诗 纵横 有 法 度 ， 与 许 友 (1620-1663) HE ° RIS FUME 
a: ЕНЕ. SER (Ш) ° КИЕ). (BOIBGHE ° 
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PROPERTY FROM THE ESTATE 
OF JEANNETTE SHAMBAUGH ELLIOTT (1912-1996) 
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JU LIAN (1828-1904) 

Iris and Insects, 1876 

Folding fan, mounted, framed and glazed, ink and color on gold- 
flecked paper, inscribed by the artist with a dedication, dated bingzi 
and signed Geshan Laoren Ju Lian with two artist's seals and a 
collector's seal of Li Guorong (1929-). 

7 1/4 x 20 1/2in (18.2 x 51.5cm) 


$2,000 - 3,000 


ЕШ (1828-1904) ЕЕБЕ ROBES 镜框 一 八 七 六 年 作 


款 识 : 渡 藉 塘 先生 本 ， 丙 子 夏 月 ， 隔 山 老 人 居 廉 。 
铃 印 : 古泉 、 戊 子 生 


EAN: 李 维 洛 珍藏 印 
Provenance: 
Collection of Li Guorong (1929-?) 


Collection of Jeannette Shambaugh Elliott (1912-1996), thereafter by 
descent. 
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来 源 : 
ER (1929-7) ЕШ 
OR ЖЖ. 艾 略 特 (1912-1996) ЕЗ. pn (E ДАЖЕ 


Li Guorong 2284 (1929-7), also known as Li Weiluo 李 维 洛 , hailed 
from Zengcheng 增城 , Guangdong Province. He worked in the 
education sector and had a keen interest in collecting paintings and 
calligraphies spanning from the Ming dynasty to the 20th century, with 
a particular focus on works by Cantonese artists such as Su Renshan 
AW (1814-c. 1849) and Su Liupeng SK7x Bl (c. 1791-1862). For 
reference to Li Guorong's collector's seal Li Weiluo zhencang yin 李 维 
洛 珍藏 印 , see the calligraphy in running script Xingshu Guizhou Tieniu 
Ji 行书 贵州 铁 牛 记 by Su Renshan in the collection of Art Museum, the 
Chinese University of Hong Kong, Gift of Bei Shan Tang, accession no. 
1988.0114. 


PROPERTY FROM THE ESTATE 
OF JEANNETTE SHAMBAUGH ELLIOTT (1912-1996) 
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HU GONGSHOU (1823-1886) 

Landscapes 

Two hanging scrolls, each ink and color on paper, the first inscribed 
by the artist and signed Hu Gongshou with three artist's seals; the 
second scroll inscribed by the artist and signed Hengyun Shanmin Hu 
Gongshou, with one artist's seal. 

57 7/8 x 14 3/4in (147 x 37.5cm), each (2). 


$3,000 - 5,000 


HAAR (1823-1886) 山水 双 屏 BER BALAN FY 


З — 
款 识 : МЕА 


SE: SERE RE 


Е. н 
款 识 : ШЛЕ ^ SELLE ABESSE ТЕ ° 
$5ED : ААА 


Provenance: 

Wenwu Shangdian, nos. 9410-9411, 1960 (labels to the reverse) 
Collection of Jeannette Shambaugh Elliott (1912-1996), thereafter by 
descent 


来 源 : 
文物 商店 ， 货 号 9410-9411，1960 年 (RER) 
珍 奈 香波， 艾 略 特 (1912-1996) ER eA 
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PROPERTY FROM THE ESTATE 
OF JEANNETTE SHAMBAUGH ELLIOTT (1912-1996) 
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XIAO JUNXIAN (1865-1949) 

Banana Leaves, 1936 

Hanging scroll, ink on paper, inscribed by the artist, dated bingzi with 
an artist's seal. 

34 7/8 x 18 1/2іп (88.5 x 47cm) 


$2,000 - 3,000 
ЕМСЕ (1865-1949) ЕНЕ 水 墨 纸 本 立轴 一 九 三 六 年 作 


识 款 : 泽 念 楼 墨 戏 ， 两 子 半 三 月 立夏 前 一 日 
еи: ER 


Provenance: 
Collection of Jeannette Shambaugh Elliott (1912-1996), thereafter by 
descent. 


来 源 : 
AR ER VIS (1912-1996) ER > AR A IE BR ° 


PROPERTY FROM THE ESTATE OF JEANNETTE SHAMBAUGH 
ELLIOTT (1912-1996) 
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GUAN SHANYUE (1912-2000) 

Moonlit Landscape 

Hanging scroll, ink and color on paper, inscriped by the artist and 
signed Shanyue, with an artist's seal. 

36 7/8 х 13 1/4in (93.8 х 33.6cm) 


$8,000 - 13,000 


ША (1912-2000) 奇峰 月 色 设 色 纸 本 立轴 


款 识 : ША 
$5ED : 关山 月 印 


Provenance: 
Collection of Jeannette Shambaugh Elliott (1912-1996), thereafter by 
descent 


来 源 : 
OR: 香波 . МИНЕ (1912-1996) ЕН, EH EXER 
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PROPERTY FROM THE ESTATE 
OF JEANNETTE SHAMBAUGH ELLIOTT (1912-1996) 
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GUAN SHANYUE (1912-2000) 

Sparrows 

Hanging scroll, ink and color on paper, inscribed by the artist and 
signed Shanyue with one artist's seal. 

49 x 11 7/8in (124.5 x 30.2cm) 


$10,000 - 15,000 


关山 月 (1912-2000) 梧桐 麻雀 ЖЕЖ v аң 


款 识 : LUA 
ӘНІ: 关山 月 


Provenance: 
Sotheby's, Hong Kong Fine Modern Chinese Paintings, 25 November 
1987, lot 125; 


Collection of Jeannette Shambaugh Elliott (1912-1996), thereafter by 
descent 


来 源 : 
REBERE’ 近 现 代 中 国 书 」，1987 年 11 月 25 日 ， 拍 品 编 号 125 
BR ЖЖ. УН (1912-1996) ЕН, rh (e AIR 


CHINESE PAINTINGS FROM THE COLLECTION OF SAMUEL 
SHING-GEE YEN (1906-1984) 


lots 343 - 349 


Shing-Gee Yen BW (or АҢ), originally named Ching-Gee Yen 
BER, was born in Shanghai. He earned a bachelor's degree in law 
from National Chi Nan University 国立 暨南 大 学 (now Jinan University) 
in Guangzhou. He began his career in the textile industry in Suzhou, 
where he was appointed the director of Soo Lung Cotton Weaving 

& Spinning Co. RRR ÄR. In 1949, Samuel Yen relocated to Hong 
Kong and founded East Sun Textile 14 4 4) Bi, which became part 

of the textile conglomerate Winsor Industrial В НЕ ЗЕ in 1972 and 
operated until 1981. 


Samuel Yen was the third of six sons of Yen Yu-tang( 18 3€, 1880- 
1958), a native of Soochow who founded Oriental Engineering Works ( 
KESER) in Shanghai in 1902. The company ventured into textile 
manufacturing with the acquisition of Soo Lung Cotton Mill (RAR £P 
ІҢ), the largest textile operation in Suzhou in 1925. The Yen family 
significantly increased their wealth and became one of the most 
prominent merchant households by diversifying their investments into 
other sectors such as banking, transportation, and media. 


Ching-Chang Yen RÆ, Samuel Yen's eldest brother, joined the 
family business at the age of 17 and played a pivotal role in expanding 
it into a conglomerate. He was also an avid collector of Chinese 
paintings and calligraphy, with part of his collection being sold at 
Christie's Hong Kong, Fine Chinese Paintings 15 March 2017, lots 
84-92. Хи Boqing 徐 伯 清 , hailing from Wenzhou, Zhejiang Province, 
studied art under Xie Zhiliu 谢 稚 柳 (1910-1997) and gained recognition 
as a calligrapher in Shanghai. Tian Huan 田 桓 , fom Jichun, Hubei 
Province, was skilled in calligraphy, painting, and seal carving. While 
studying art in Tokyo in the early 19106, he also served as secretary to 
Sun Yat-Sen P Ly (1866-1925). 


BRA XERRA’ MERER `: XIRA LEHA ЕЖ 
ZAR: EALAH (REHAS) казан Бер. BRR ， 

FERNS BS > ERM АЛИЙ Бе > 1940 BSS ^ БІЗНЕЕ 
APR ^ 1972 RARR ЕНЕ ЕЕ 21081 ° 
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PROPERTY FROM THE COLLECTION OF SAMUEL SHING-GEE 
YEN (YAN XINQI ЖАЗ, 1906-1984) 


343” 

VARIOUS ARTISTS 

Paintings and Calligraphy for Samuel Shing-Gee Yen (1906-1984) A 
total of six works, as follows: Ching-Chang Yen (Yan Qingxiang, 
1899-1988), Calligraphy in clerical script, ink on paper, signed by 

the artist, with three seals; Ching-Chang Yen, Orchid and Rock, 
folding fan, mounted for framing, ink and color on paper, inscriped 

by the artist, dated renxu (1982) with two seals; Ching-Chang Yen, 
Orchid, ink and light color on paper, mounted, inscribed by the artist 
and dated xinyou (1981), with four artist's seals; Ching-Chang Yen, 
Calligraphy in seal script, ink on red, gold-flecked paper, inscribed by 
the artist and dated bingyin (1986), with two artist's seals; Xu Водіпо, 
(1926-2010) calligraphy, hanging scroll, ink on paper inscribed with a 
dedication and signed with three artist's seals; Tian Huan (1893-1982), 
calligraphy in cursive script, hanging scroll, ink on paper, signed by the 
artist with four artist's seals. 40 1/2 x 13 5/8in (102.9 x 34.5cm), the 
largest (Xu Boqing) (6) 


$1,500 - 2,500 
To be sold without reserve 


Вен (1906-1984) MEREN >» 二 十 世纪 八 十 年 代 作 : 


^ : BRE (1899-1988) FRB (TER) 水 墨 纸 本 一 九 八 七 年 
款 识 : 起 身 须 早 ， ERAY ° EREK AMBR MEME ; 均 其 
3855 oT DMS , ЕНІ ЕНЕ? RETE A (TER) > 


E WH A ®жю шт, ШЕ ANÊ ° 
$58] : ABAD АА. ЕНЕ 
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其 二 : BE HA 设 色 纸 本 Bb 一 九 八 二 年 作 
款 识 : 欣 淇 胞 弟 拂 暑 ， 云 根 香 祖 ， 王 戌 夏 日 ， 祥 翁 
铃 印 二 : 庆 祥 八 十 后 作 


其 三 : RES SK RSA SUD 一 九 八 一 年 作 

款 识 : 问 写 芳 兰 墨 未 乾 ， 嫩 芽 弱 本 性 轻 寒 。 锦 敌 一 幅 韦 相 寄 ， 点 点 红 
心 耐 幼 看 。 辛 酉 元 且 写 於 美国 坎 德 州 ， 原 庆 祥 时 年 人 十 有 三 。 

$55] : ASR) RAE ` BEFRÊ ХЕ 9 


RES PEAS ЖЕЛЕ 一 九 八 六 年 作 
BE ARSA BERTFANAE 0 
Ba Zh. ЕНЕ 


RAIS (1926-2010) BEBAS (AMES) KBR Y 
© 


款 识 : 少 小 离 家 老大 回 ， ЖЕНЕ. аА ТАН, RES 
从 何 处 来 。 欣 淇 先生 正教 ， 徐 伯 清 於 上 海 。 
ӘҢ: AS MAA RES 


m : Ate (1893-1982) 草书 李白 〈 春 夜 洛 城关 笛 》 KERE у 
款 识 : 谁 家 玉 笨 暗 屎 声 ， 散 入 东风 满 洛 城 。 此 夜曲 中 闻 折 柳 ， 何 人 不 
ERER ° RAS XER Щщ (ЖЗШ 1866-1925) > ARK ( 
FAR» 1869-1936) 两 先生 门 ， o> 你 等 爱 出 此 以 赠 。 庆 祺 先 
生 大 雅 教之 ， 田 桓 时 年 八 十 八 旋 。 

BEN : HEE. RRA ABE. FBLA 


其 四 : 
落款 : 
$5Ep : 


其 五 : 


Provenance: 
Collection of Samuel Shing-Gee Yen (Yan Хіпді, 1906-1984) 


来 源 : 
BE (1906-1984) ЕН 


Please note this Lot is to be sold at No Reserve. 本 拍品 不 设 底价 


қаш ena ate MSN 
Wales ARE I SAF 
fea Сма LU. 


COP ene. ic 


2) ay шо 
ж o m ¥ 
NN EK 4& ф % 
E Каж di 
Mg 4% ا‎ 
У жщ 
ҳе 8 


2 - 
"不; 
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PROPERTY FROM THE COLLECTION OF SAMUEL SHING-GEE 
YEN (YAN XINQI RK, 1906-1984) 


344 

FEI XINWO (1903-1992) 

Calligraphy in Cursive Script 

Ink on paper, dedicated to Samuel Gee Yan, signed Xinwo, and with 
an artist's seal. 

37 3/8 x 12 1/2in (95 x 31.8cm) 


$1,200 - 1,800 
费 新 我 (1903-1992) 草书 杜甫 七 言 绝句 ЖЕЖ ZF 
款 识 WSS -TARLSAc ает 0, PPAR 


吴 万 里 船 。 杜 甫 诗 ， 欣 淇 先生 属 ， 新 我 左 笔 。 
铃 印 : 唐 宋 诗词 、 费 新 我 


Provenance: 
Collection of Samuel Shing-Gee Yen (Yan Xinqi, 1906-1984) 


来 源 : 
BCE (1906-1984) 8 


PROPERTY FROM THE COLLECTION OF SAMUEL SHING-GEE 
YEN (YAN XINQI ЖӘН, 1906-1984) 


345 

ZHANG DAQIAN (1899-1983) 

Wine Jar, Plum and Rock 

Hanging scroll, ink and color on paper, inscribed by the artist апа 
signed Dagian Yuan with two artist's seals. 

51 3/4 x 18 3/8in (131.5 x 46.5cm) 


$15,000 - 25,000 


ЕХ (1899-1983) it RWA 


设 
款 识 : 为 此 春 酒 ， 以 介 眉 毒 。 大 千 爱 。 
ӘН: SALE) ATL 


Provenance: 
Collection of Samuel Shing-Gee Yen (Yan Хіпді, 1906-1984) 


来 源 : 
Ш.МОН (1906-1984) Bie 


The composition and subject of the present lot, a painting conveying 
wishes for longevity, are characteristic of the Shanghai School. It was 
likely executed by Zhang Dagian during 1920s-30s, a period when һе 
was active in Shanghai. While Zhang seldom used the seal Jiyuan siyin 


2602 ЖЕП in his later works, it appears in pieces from this earlier period: 


for instance, Huangshan Raolong Song 3&1 ERE 1A (Magnificent Pine 
in Mount Huang) painted in 1928, published in Mingjia Hanmo 40: 
Special Study on Zhang Daqian's Early Landscape Paintings & RB 
40 : RAT BEALL ЕЕЕ (Hong Kong: Hanmo Xuan publishing 
Co., 1993), p. 29, and sold at Sotheby's, Hong Kong, Fine Chinese 
Paintings, 7 October 2012, lot 1148. 
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YEN (YAN XINQI FMH, 1906-1984) 
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ZHANG ХІМЛА (1909-1991) 


Plum and Rock, 1980 

Hanging scroll, ink and color on paper, inscribed by the artist with a 
dedication to Samuel Shing-Gee Yen, signed Zhang Xinjia, with two 
artist's seals. 

27 1/4 x 17 1/2in (69 x 44.5cm) 


$1,000-1,500 


SRT (1909-1991) HRH А 设 色 纸 本 vä — UNO Е 
款 识 : SNIA ^ PCMH о WERE” БІНЕН ° RE E 
жаа, ЕЖ IH o HERA > Шейн] 
# EE EAA! t Аена 00 008 
BEARER SAMARAS ° 

ЕП : oe - REN 


Provenance: 
Collection of Samuel Shing-Gee Yen (Yan Хіпді, 1906-1984) 


ЖЖ: 
BE (1906-1984) ® 
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PROPERTY FROM THE COLLECTION OF SAMUEL SHING-GEE 
YEN (YAN XINQI ЖӘН, 1906-1984) 


347 

WU ZISHEN (1894-1972); GAO YIHONG (1908-1982) 

Bamboo and Rock; Red Amaranthus 

Two scrolls, mounted for framing, the first by Wu Zishen ink on paper, 
inscribed by the artist and signed Zishen with three of his seals; 
together with Gao Yihong, ink and color on paper, mounted for 
framing, dated 1961, signed Gao Yihong with two of his seals. 

Wu Zishen 12 1/4 х 24 1/8in (31 х 61.2ст) 

Gao Yihong 35 х 14in (98.8 х 35.5ст) 


$1,500 - 2,500 


RFR (1894-1972) 竹 石 图 水 墨 纸 本 镜 心 
SA (1908-1982) 雁 来 红 设 色 纸 本 镜 心 一 九 六 一 年 作 


竹 石 图 

款 识 : 庭 前 月 影 ， 子 深 

SE) : R SEJRED ° FÖRRA ARTE 
ЖЖ. 

款 识 : ШЕ, EE А o Б 
铃 印 : X88 - Жан 


Provenance: 
Collection of Samuel Shing-Gee Yen (Yan Хіпді, 1906-1984) 


来 源 : 
Ш.МОН (1906-1984) fj 
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CHAU TSUNG CHI (ZHOU 2ОМСО!, BORN 1939) 

Ink Lotus 

Hanging scroll, ink on paper, with four artist's seals, the painting 
with two inscriptions by Liu Haisu (1896-1994), the earlier one 
signed Jingyuan Laoren with two calligrapher's seals, mentioning 
that he added several reeds to the painting, the other in seal 
script with a date of gengxu (1970), signed Haiweng with one 
calligrapher's seal, the third inscription by Zhao Shao'ang (1905-1998), 
dated gengshen (1966), with two calligrapher's seals; with a 
wooden box. 

53 7/8 x 26 3/4in (136 x 68.2cm) 


$8,000-12,000 


JARI CERMO39) 风 荷 水 墨 纸 本 立轴 
铃 印 : RAVE RE. Аналы. АА 


iB EA (1905-1998) RHF (1966) FLARE : MASK 
$55] : 趟 、 少 昂 


刘海 杰 (1896-1994) BR: RAHLE SAMIR ° EEDA He 
PS dci to 
#5] : 刘海 票 印 、 胡 下 老人 


刘海 票 再 题 : DMRS RAR (1970) 重阳 和 后 三 日 BS 
重 题 
ФЕ: 597 


Ргоуепапсе: 
Collection of Samuel Shing-Gee Yen (Yan Хіпді, 1906-1984) 


来 源 : 
АЛОН (1906-1984) Æ 


Chau Tsung Chi (Zhou Zongai, born 1939) is а native of Zhejiang 
province, and in 1959 he was admitted to Zhejiang Academy of Fine 
Arts 浙江 美术 学 院 . Іп 1962, the artist began a sixteen-year study 
with Liu Haisu, the period of time when this scroll was painted. Under 
Liu Haisu, Chau Tsung Chi studied Western oil painting, although this 
spectacular ink lotus also reveals Liu Haisu's influence with traditional 
Chinese brush and ink. In 1985 the artist relocated to Australia, 
returning to Shanghai in 2005. In recent years his paintings have been 
the focus of a retrospective exhibition at the Liu Haisu Art Museum, 

in addition to solo exhibitions in Hong Kong, Macau, Singapore, 
Malaysia, Australia, Japan, Korea, Belgium, Germany, and the United 
States. 


PROPERTY FROM THE COLLECTION OF SAMUEL SHING-GEE 
YEN (YAN XINQI 78, 1906-1984) 


349 

YU YOUREN (1879-1964) 

Calligraphy in running script 

Mounted for framing, ink on paper, signed Yu Youren, with one 
artist's seal. 

40 1/8 x 13 S/4in (102 x 35cm) 


$6,000 - 9,000 


于 右 任 (1879-1964) 行书 句 水 墨 纸 本 HD 
款 识 : FATE 
БЮ: AE 
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PROPERTY FROM THE ESTATE OF MARK S. 
PRATT (1928-2023) 


350” 

WEN ZHENMENG (1574-1636) 

Calligraphy Couplet 

A pair of hanging scrolls, ink on paper painted with 
floral sprays at the edges, inscribed by the artist 
signed Wen Zhenmeng, with two of his seals, the 
outer titleslips inscribed by Tang Hong (1926-2018). 
69 1/2 x 16 3/8in (176.5 x 41.6cm) 


$10,000 - 15,000 
To be sold without reserve 


ХУ (1574-1636) 行书 五 言 联 KSFRES 
THER 


款 识 RERET” SAMAR ° XÊR 
ӘҢ: ХУ НАН! ARK 


RER (1926-2018) BA: MERASHAD £ 
上 / 右 下 


Provenance: 
Collection of Mark S. Pratt (1928-2023), 
Washington, D.C. 


来 源 : 
HEU Vee as 
Mark 5. Pratt, 1928-2023) ЖЕ 


Please note that this lot is to be sold at No Reserve. 
本 拍品 不 设 底价 


PROPERTY FROM A PRIVATE NEW YORK 
COLLECTION 
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TIE BAO (1752-1824) 

Excerpt from Shu Duan by Zhang Huanguan (Tang 
dynasty) in running script, 1787 

Hanging scroll, ink on painted silk, dedicated to 
Songping (Xiu Kun, 1774-1843), signed Tie Bao, 
with two artist's seals, the titleslip inscribed by Long 
Sihe (late-19th to early-20th century). 

56x22 11/16in (142.2 x 57.6cm) 


$5,000 - 7,000 


ИЯ (1752-1824) ТЕТЕШІ I Ж 
纹 绢 本 立轴 一 七 八 七 年 作 


款 识 : 王 义 之 备 精 诸 法 ， 自 成 一 家 ， 千 变 万 化 ， 得 
AY ° BEME ° = веза ° J RSA 
廿 又 三 日 雪 和 后 书 ， 应 松 坪 年 大 兄 正之 ， 冶 亭 铁 保 。 
Sil: 铁 保 字 冶 亭 、 兄 弟 同时 讲 官学 士 


题 签 RASTE BERS (M—F) 


Provenance: details) 


Collection of Long Sihe, late-Qing to Republican 
period 
Property from a private New York Collection 


来 源 : 
BEARES BEL ЖЖК 
纽约 私人 藏 


Tie Bao $47 (1752-1824) was a Manchu noble 
politician of the Plain Yellow Banner 满洲 正 黄 

ІН, renowned for his literary achievement and 
calligraphy. He is celebrated as one of the "Four 
Master of Calligraphy" of the Qing dynasty, alongside 
Liu Yong 8118 (1719-1805), Weng Fanggang SÈ 
网 (1733-1818) and Prince Cheng Yongxing 成 新 
£% (1752-1823). Tie Bao passed the imperial 
examination at the age of 20, which marked the 
beginning of his career in the Ministry of Personnel 
吏 部 and the Ministry of Rites #228. He eventually 
rose to become the Minister of both ministries 
during the reign of Emperor Jiaqing (1796-1820). 


For a reference to his seal Tie Bao zi Yeting MR 
SUBS, see Shanghai Museum ed., Zhongguo 
Shuhuajia Yinjian Kuanzhi Vol. II Fh Ed FE ZR E ERR 
ia T, Beijing, 1993, artist no. 1192, seal по. 42, 
p. 1602. The other seal, xiongdi tongshi jiangguan 
xueshi 兄弟 同时 讲 官 学 士 , can be translated as: My 
brothers and I are both appointed to the position 

of Teaching Scholar. The brother referenced here 

is Yu Bao 玉 保 , who also served in the Ministry of 
Personnel. 


The inscriber of the titleslip, Long Sihe ВЕ RÊ, 

was a Cantonese politician, poet and calligrapher. 

He served as an advisor to Sun Yat-Sen ЖЗШ 
(1866-1925) and Chen jitang BREESE (1890-1954). 

Following Sun Yat-sen's death, Long Sihe resided in 

Macao and later relocated to Hong Kong in 1949. 
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PROPERTY FROM A NEW YORK PRIVATE 
COLLECTION 


352 
LIANG QICHAO (1873-1929) 


Calligraphy Couplet in Standard Script 

Hanging scrolls, ink on paper, signed Liang Qichao, 
with two artist's seals. 

67 x 15in (170 x 38cm), each (2). 


58,000 - 12,000 
ЖЕ (1873-1929) 楷书 七 言 联 水 墨 签 本 立轴 


款 识 : TORU RES ILE ЕНСЕ REE 
ӘН: ЖЕРМЕН > (EAT ARME 


Provence: 
Property from a New York private collection 


来 源 : 
纽约 私人 珍藏 


PROPERTY OF VARIOUS OWNERS 
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ZHANG DAQIAN (1899-1986) 

Calligraphy Couplet in Running Script, 1948 

Ink on paper, matted, framed and glazed, with a 
dedication to Bu Lusi, dated wuzi, signed Zhang 
Dagian Yuan, and with two artist's seals. 

52 x 7in (132 x 17.8cm) 


$12,000 - 15,000 


EXT (1899-1986) TEHE жа тен 
一 九 四 八 年 作 


释文 : еа. BRM SRS: KBR, 
ЖЕШ ЛЕРИ ^ ЕНІН, ERM ° 


款 识 : 布 鲁 士 先生 属 集 宋 人 句 ， 埋 元 (Ж) Ой 
ES) ЖЕЦЕ MEARE) BER (ROL 
A) < ff (SME) “ER ОЯН) “BE ( 
BAT) o ЖАИЫ. SRRATERREH 
馆 中 。 


ӘҢ: 张 爱 之 印 、 KF 
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ws 
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ZHANG DAQIAN (1899-1983) 

Calligraphy in Running Script 1941 

Four hanging scrolls, ink on paper, inscribed with a dedication, dated 
xinsi and signed Dagian Zhang Yuan, with two of his seals. 

69 x 17in (175.2 x 43cm) 


$40,000 - 60,000 
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GRAF (1899-1983) 行书 四 人 条 屏 水 墨 纸 本 立轴 四 帧 一 九 四 一 年 作 


款 识 : ABS SS RAM» PRES ° ЕЛЕНА ЕЕЕ, BEAL 
ERER o ВЕНН ЖИН AEM , РЕАК сара са аа E 
Каа ° FU RN hÈ 5 AA RE BER Se 2Z о fl (SPUR ER 
Ж, ЕНЕ) к THA о FROUEZ CEDE B o ATR 
爱 


$5ED : 张 爱 私 印 、 大 风 堂 


Provenance: 
Acquired privately in California, prior to 2008. 


来 源 : 
2008 年 前 於 加 州 私 洽 购 藏 
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PROPERTY FROM THE ESTATE OF JOHN AND ISABEL 
WALKER, PALO ALTO, CALIFORNIA 


355 

YU YOUREN (1878-1964) 

Calligraphy Couplet 

Ink on paper, hanging scrolls, with a dedication to Hua Ke (John 
Walker), signed Yu Youren and with one artist's seal. 

56 x 15 1/4in (142.3 x 38.7cm) each 


54,000 - 6,000 


Provenance: 

Gift of the artist, Taiwan, 1960's 

Property from the Estate of John (1920-2001) and Isabel (1928-2023) 
Walker, Palo Alto, California 


来 源 : 

二 十 世纪 六 十 年 代 艺 术 家 於 台湾 写 赠 

加 州 帕 洛 阿南 托 约 翰 (1920-2001) KIF REP (1928-2023) · Æ 
ЗЛ Ê 


约翰 . 华 克 先生 (John Walker) 於 一 九 六 〇 年 代 随 美国 海军 圣人 台 
湾 ， 期 间 结 识 于 右 任 先 生 ， 范 得 艺术 家 赠 此 联 。 


356 


PROPERTY FROM THE ESTATE OF JOHN AND ISABEL 
WALKER, PALO ALTO, CALIFORNIA 


356 

YU YOUREN (1878-1964) 

Calligraphy in Running Script 

Hanging scroll, ink on red and gold fleck paper, dedicated to Hua Ke 
(John Walker), signed Yu Youren and with one artist's seal. 

50 1/2 x 17 1/4in (128.3 x 43.8cm) 


$2,000 - 3,000 


Provenance: 

Gift of the artist, Taiwan, 1960's 

Property from the Estate of John (1920-2001) and Isabel (1928-2023) 
Walker, Palo Alto, California 


来 源 : 

二 十 世纪 六 十 年 代 亏 了 术 家 於 台湾 写 赠 

加 州 帕 洛 阿南 托 约翰 (1920-2001) АА (1928-2023) · Æ 
EX езе ЖЕ 

AR HSE (John Walker) 於 一 九 六 〇 年 代 随 美国 海军 圣人 台 
> FRAT AEA > WSBT RAS о 
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PROPERTY OF VARIOUS OWNERS 
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PU RU (1896-1963) 

Calligraphy Couplet in Standard Script, 1942 

Ink on gold-fleck paper, framed and glazed, inscribed by the artist, 
dated renwu, signed Pu Ru, and with two artist's seals. 

27 1/4 x 4 3/8in (69.3 x 11cm) 


$8,000 - 12,000 


ЖИЕ (1896-1963) 楷书 十 一 言 联 Жа BE 一 九 四 二 年 作 


款 识 : SUPRA TAA REARS RAMS AT 
ЗИЕДА, ETS ША ЕНЕ» 


ӘҢ: 溥 儒 之 印 、 心 会 
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PROPERTY OF VARIOUS OWNERS 
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HONG YI (1880-1942) 

Calligraphy Couplet, 1932 

Ink on paper, hanging scrolls, inscribed in standard script and dated 
renshen, with an artist's seal. 

56 x 8in (142.3 x 20.4cm) 


$3,000 - 4,000 


弘一 法 师 
三 二 年 作 


释文 BBWS ARBRE: HERSE + 普照 於 法 界 。 


(1880-1942) REA TF 2 ВЕРЧ 水 墨 纸 本 立轴 一 九 


Ed: 大 方 广 佛 华 严 经 偶 颁 ， 和 后 二 十 一 年 岁 次 王 申 五 月 。 所 有 成 佛 功 
Gk: BLOB BSR SARZE o HEF 
Ro HEBR XARYAST: SEXE 


铃 印 : 弘一 


- (4 
ЖЕ 
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PROPERTY ОҒ А PRIVATE CALIFORNIA COLLECTION 
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XIE WULIANG (1884-1964) 

Calligraphy in Running Script 

Hanging scroll, ink on paper, inscribed by the artist with a dedication, 
and signed Xie Wuliang, the outer titleslip inscribed Xuelang Ju Cang 
with one seal. 

54 1/4 x 13in (138 x 33cm) 


$3,000 - 5,000 
ШЖШ (1884-1964) 行书 七 言 绝句 KEMA уй) 


款 识 : 千 万 青 峪 十 误 青 ， 樵 童 耕 倒 共 畦 町 。 分 明 粉 本 待人 识 ， 独 倚 晴 
TRER o BOREM RAAE: WREE ° 


Provenance: 
Property from a private California collection 


来 源 : 
加 州 私人 收藏 
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LI KERAN (1907-1989) 

Calligraphy 

Mounted for framing, ink on paper, inscriped by the artist and signed 
Keran with an artist's seal. 

9 5/8 x 5 3/4in (24.4 x 14.8ст) 


$2,000 - 3,500 


李 可 染 (1907-1989) (ТЕ 水 墨 纸 本 镜 心 


жазар. A = E 
款 识 : SRE > WH 


铃 印 : 可 染 


Provenance: 
East Coast private collection 


来 源 : 
FARA ER 
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PROPERTY FROM A BEL AIR, CALIFORNIA ESTATE 
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ATTRIBUTED TO ZHAO MENGFU (1254-1322) 

Blue/Green Landscape with Travellers 

Hanging scroll, ink and mineral pigments on silk, with an inscription 
signed Zhao Mengfu, and dated Yuanzhen 2nd year (1296) with two 
artist's seals and a fragment of a collector's seal. 

69 5/8 x 83 5/8in (177 x 85.5cm) 


$70,000 - 120,000 


(FK) BEAR (1254-1322) 3L PER 设 色 绢 本 立轴 


DC BEI EE НЕЕ ° FRAT A Ê > ESSA 

БӨМ ла ТЫ =A TIA жж 

тенізі ， 时 天 作 险 将 雨 ， BURIT > FEM Ê ° HEREKE RE 
: ARAM ° FEE ° 

"y HT RR ` BARN 


pall 


监 藏 印 一 : BRR 


Provenance: 
Purchased from a Bel Air, California Estate 


Published: 

Ze, Lang (1747-1813). "San Wan Liu Qian Qing Huzhong Huachuan 
Lu,” completed in 1795. In Zhao Dai Congshu (Collectanea of the 
Glorious Dynasty), edited by Zhang Chao (1659-1709), Yang Fuji 
(1747-1820), Shen Maode et al., first edition 1697, reprinted with 
additions in 1844, "Gui Ji," Vol. 32, p. 3. (Fig.1) 


来 源 : 
购 於 加 州 具 莱 丽 市 (Bel Air) ЖЕНЕ 


ES 

ЗЕН (1747—1813) €: (=BAFIONPEMR) , 成 书 於 1795 
年 ; АЗБЕН (1659-1709) 、 杨 复 吉 (1747-1820) “АЛЕ 
编 МАК а ‚№1697 > HERA 231844 E E TU RE LER EE > 
卷 第 三 十 二 ， 页 三 (81) 
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A LOST LANDSCAPE FROM THE YUAN DYNASTY 


With the fall of the capital Lin'an (present day Hangzhou) in 1276, the 
final collapse of the Southern Song dynasty was an inevitable certainty. 
In the north of China, the Yuan dynasty had been established five years 
earlier in 1271, and by the end of the decade, the Mongol conquest of 
China was complete. Over the course of the next century, residents of 
China were subjects of the nomad conquerors, whose language, 
culture and manner of governance stood in stark contrast to the 
familiarities of the past. The formidable class of educated elite, whose 
Confucian education prepared them for a lifetime of government 
Service, found themselves disenfranchised from the system and 
bureaucracy they had been trained to run. 
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Zhao Mengfu (1254-1322) was a princely descendant of the imperial 
lineage that ruled the Song and profoundly affected by the national 
upheaval. As a learned and accomplished scholar, Zhao Mengfu's 
knowledge was vital to the new government, and when he was called 
to serve, he relocated to the Yuan capital Dadu (present day Beijing), 
despite many of his southern peers who preferred exile, refusing to 
cooperate with the Mongol invaders. Within this scenario, Zhao 
Mengfu emerged to become one of China's most impactful and 
important artists, whose legacy would be called upon by countless 
painters and calligraphers in the centuries that followed, including his 
own family, with his younger brother Zhao Mengyu, his sons Zhao 
Yong (1289-1362) and Zhao Yi (14th century), and grandson Zhao Lin 
(d. 1367). 


Concurrent with the profound political changes in China, the idea of 
painting as an expression of the self was becoming increasingly 
prevalent. For centuries prior calligraphy assumed this role, but after 
the fall of the Song, the art of painting evolved to become a similar 
vehicle, a means to offer personal, subtle commentary through visual 
imagery. For Zhao Mengfu and his artistic contemporaries, employing 
deliberate visual archaisms in their paintings and calligraphy allowed 
them to nostalgically reference a glorious, albeit distant past. In his 
calligraphy, Zhao Mengfu often referenced Jin (265-420) and Tang 
(618-907) dynasty models, thus forming a synthesis of styles; for his 
paintings, he relied on deliberate archaistic references, with the palette 
and brush techniques evoking the golden age of the Tang dynasty. To 
a 13th century audience, these antiquarian references would have 
been patently obvious. 


In the present lot, a landscape on silk dating to the 13th/14th century, 
the brilliant luminosity of blue and green colored washes creates an 
otherworldly appearance, and recalls the color scheme of Tang 
dynasty painting. The blue (41) is derived from the stone azurite and 
the green (489) is prepared from malachite, and together these two 
mineral pigments would endow the Blue/Green landscape style with its 
name. However, in addition to the blue and green hues, other mineral 
pigments are also employed to colorize this image. The earthen banks 
that line the water are rendered in umber (4A), a variety of iron oxide 
that yields a distinct terracotta hue. In contrast to their surroundings, 
the foreground figures and horses are highlighted in lead white (@ 9), 
the brightness spotlighting the horses' and figures' presence amid the 


landscape. The vivid mineral pigments imbue the painting with a 
magical aura, and despite the 700 years of age, the brilliant colors are 
little diminished, in contrast to the amber-hued patina of the silk. 


In addition to the palette that mimics an antique style, a second overt 
archaism employed in this painting is the ‘fish-net’ waves in the 
foreground. Neatly drawn with fine, rhythmic strokes from the artist's 
brush, this pattern defines the water's movement with repeated, 
overlapping lines. When this landscape was painted, artists and 
connoisseurs were not only aware of the Tang dynasty foundations for 
this approach, but intentionally promoted the antique appearance as a 
statement of dissent on the current political reality in which they were 
living. 


It is often stated that Zhao Mengfu's greatest contribution to future 
generations of Chinese painting is the emphasis of brushwork in the 
creation of a painting. Deeply informed by calligraphic study, the artist 
masterfully made use of the versatility of the brush in rendering a 
pictorial image. In this scroll, the conscientiously painted foreground 
trees are individually enhanced with unique, appropriate foliage, and 
the artist carefully denotes each tree with its own leafy personality. The 
foliage for the middle ground trees uses a second vocabulary of 
brushwork, and the bare tops of the foreground trees, and scattered 
groups of reeds demonstrate the full range of brushwork a 
calligraphically trained artist possessed. 


In a similar fashion, the small travelling party consisting of two 
gentlemen riding horses, accompanied by two attendants on foot are a 
minute detail in this monumental composition, but the energetic 
brushwork distinguishes their presence. Although dwarfed by the scale 
of the huge trees and faceted hills that envelop them, the figures are 
set apart by the delicate, wiry brushwork that possesses an animated 
energy. The careful precision of the detailed rendering of the men and 
their horses contrasts with the natural world surrounding them. 


In the deep distance, spits of land are painted in expertly layered 
washes on the silk, as the far banks and remote hills quietly fade into 
the mist. Underneath the blue and green washes, the mountains are 
constructed with long texture strokes. Each line that composes this 
complex composition is distinguishable and readable on its own. To an 


informed eye, these individual brushstrokes are also archaisms, citing 
from the tradition of Chinese painting. For example, the bare, defoliated 
foreground treetops reference the Li Tang (1050's-1130) / Guo Xi 
(1001-1090) tradition of the 11th century, and the intertwined ground 
strokes which underlay the blue green washes of the hills, are a nod to 
the approach of Dong Yuan ( active 934- 962) /Juran (active 960-980) 
of the Southern Tang dynasty (937-976). 


A calligraphic inscription compliments the scene, casually inscribed in 
running script, and dating the painting to the Yuan dynasty, second 
year of Renzhen (1296), with the signature and seals of Zhao Mengfu. 
However, it is likely that the seals and the inscription were added later 
as an embellishment, in an attempt to directly connect the painting to 
the hand of Zhao Mengfu. Although the calligraphy and seals do not 
pass close scrutiny, the painting itself is convincing as a 13 or 14th 
century work. Successfully expressing Zhao Mengfu's painting style, 
and based on a stylistic analysis, we can assert that this painting is 
possibly a work by Zhao Mengfu or his progeny. The skillful, varied 
brushwork demonstrates a virtuosity informed by calligraphic training, 
and the overt archaisms evoke a nostalgic for the past. 


Unfortunately, most of the history of ownership with this painting is lost, 
with only one illegible fragment of a collector's seal remaining. However, 
the painting is referenced based on its composition and inscription in a 
late 18th-century painting catalog San Wan Liu Qian Qing Huzhong 
Huachuan Lu by Ze Lang XYEBR (1747-1813), entitled 趟 松 雪山 水 
(Landscape by Zhao Songxue). The catalog describes the painting as: 
MAB VIR > PRA Bä mm [olas [ЕКЕШ › HS SEL St ° A painting 
on silk, standing eight chi (approximately 100in or 250cm) tall, depicting 
two equestrians returning home together. They gaze across the river at 
the distant mountains, relishing their leisurely ride." This is followed by 
an inscription identical to that on the present lot, and ends with “朱文 印 
— EET ERE Ae > 又 引 首 朱 文 长 印 ， — EAE ° There 
аге two relief-carved seals, one reading Zhao Zi’ang shi and the other 
Zhao Mengfu yin. Additionally, a vertical seal reading Songxue Zhai is 
located in the upper right corner of the inscription." This suggests that 
the present lot has been trimmed on the right and top sides, which 
accounts for the placement of the inscription close to the paper's 
edges. Aside of this, the description of the subjects and the first two 
Seals correspond well with those of the present lot. 
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景 炎 元 年 〈1276) > ШЕ ЙГ ^ 南宋 王朝 日 落 西 山 。 早 在 蒙 
古国 至 元 八 年 1271) ， 忽 必 烈 已 定 国 号 「 大 元 」 Ш ЕНА Я 

( 今 北京 ) 。 其 后 不 到 十 载 , 仿 安 一 阳 的 宋 廷 只 剩 苟 延 残 喘 ， 至 至 元 
TAF (1279) ‚лж ° Ел ВРТА FAA ° 以 蒙古 族 为 
首 的 色目 民族 成 了 中 原 大 地 的 主人 ， 其 所 言 所 行 与 汉文 化 大 相 径 庭 。 
EIL EUNT ‚ 遭遇 了 前 所 未 有 的 身份 割裂 与 
jz о 


宋 亡 后 > ерта я АХ Е), MMA е ° HE 
ABM TEER TEARRE (1254-1322) PERE RE NR O — 
B: = HEMETE HAR Е a O E {Н Ж OEE > AD 
АН КАВ, -REA ° — ZENE HABEN 
了 自己 百世 流芳 的 一 生 。 其 於 文学 艺术 上 的 造 族 宗 虽 ， 不 瘟 陶 染 奈 
代 书 家 画 人 ， 便 连同 趟 氏 一 族 几 代 宗 亲 ， 如 其 弟 趟 孟 后 、 其 子 趟 比 
(1289-1362) RER ` WAP (9251367) S (SHE ° 


FATE RT BS BARN ^ (SAS CET ШЕ MRA MASE MH 
Fle BERME (220-589) : EGES BC ALI RI: BLS 
情 ， 则 直至 宋 方 始 溜 饼 ， 又 由 於 宋 亡 而 有 了 更 为 深刻 的 发 展 ， 画 者 开 
始 更 普 汤 地 於 视 巡 意 象 中 针 辜 时 蜂 ， 寄 与 寓意 。 趋 孟 闫 及 不 少 元 代 汉 
儒 ， 便 於 书 盏 中 以 复古 之 风 追 念 故 朝 糙 柳 。 在 书法 上 ， 赵 氏 提 倡 师 法 
THEE mcm LE: 则 追溯 隋唐 青绿 。 而 如 此 行事 的 言 外 之 意 ， 
在 十 三 世纪 的 观 者 看 来 ， 是 不 言 而 喻 的 。 


本 幅 设 色 绢 本 立轴 ， 大 约 作 於 十 三 至 十 四 世纪 间 。 以 青 缚 铺 罩 山 
A RSE FREE o RMR ULL SIR Ê Ê Û BE SS 
(azurite) ， 而 用 以 泻 染 石 块 山 体 的 石 绿 则 来 自 孔 雀 石 《malachite ) 


址 孟 糊 对 后 代 艺 术 家 的 最 大 贡献 莫 过 於 「 书 书 同 源 」 论 ， 即 强调 给 画 
需 有 笔法 。 作 为 一 名 法 书 习 得 者 ， 赵 氏 自费 将 不 同 的 运 笔 方 式 融 入 图 
像 创 作 过 程 中 。 如 本 拍品 前 景 所 给 高 低 错落 ， 展 曲 有 致 的 四 株 树 木 ， 
勾勒 点 描 以 形态 各 黑 的 葬 子 ， 仿 若 四 位 性 情 有 别 的 君子 。 而 左 侧 中 景 
岸 壁 上 的 树 群 ， 又 以 不 同 的 笔法 展现 。 再 看 裸露 的 岩 地 上 蟹 爪 状 的 地 
TAS EAKA ERA R A AN HEA RR ea RE IKE > 
完全 体现 了 该 艺术 家 所 受过 的 书法 运 笔 训 练 之 周全 。 


B s ELA SE ZU Si ET Mi mm — (TURA, o RUBUS IS RE e Fae [ELA 
比 ， 正 是 [SUR TREA! ° IET o ЕЯНЕЗЕШІЕЯ 
AVA SZ B EET EER > {НИТ 2 АЛМ ARS А 
SIA Т ATS ° BAMA CA (ERIS C FASTAN 
ү ae › ЮЖ EE ICA, Б Ж =, GIRL Bk Ж 
ІМ o 


MARE > ARA MERA ARKET т ЕНЕ ENA ° Ж 
SIE MAA MISSE ET ° AME AT RUAMBSN ЕК» 
ЕЕЕ е ° E RUMET ERE o 都 有 思量 和 态度 。 这 在 当时 
有 给 青史 知识 的 观 者 看 来 ， 笔 笔 都 有 来 不， 古人 写 文 章 有 『 引 和 经 据 
| ， 而 到 部 者 这 里 便 可 以 是 (Rabe) ° Mime ZARA 
五 代 宋 初 李 成 (919-967) > ZBER (1001-1090) 5, MUA SRA 
是 对 董 源 ( 活 跟 於 934-962) > EA (36 )1960-980) — кщ 
水 的 致敬 。 


画面 右上 角 为 行书 题 踊 一 则 ， 落 款 [ла | » 801296 , RE I 
Tm] ， 兹 两 方 赵 孟 烦 铃 印 。 然 观 其 字 结 体 运 笔 ， 当 非 趟 氏 手 事 ， 应 
为 后 加 款 ， 但 画作 本 身 仍 极 有 可 能 为 十 三 至 十 四 世纪 之 作 。 该 作 所 给 


> 此 即 鲜 谴 流风 千年 不 泥 的 「 青绿 山水 」 之 主 色调 。 除 了 石 青石 绿 ， 
本 幅 也 用 了 其 它 矿物 颜料 ， 如 用 产 自 赤 铁 矿 的 赭石 填 岸 渚 , 再 用 能 与 


已 泛 黄 至 色 焦 BERKA t HAE ° 


除了 使 用 复古 的 青绿 色调 ， 此 书 以 网 巾 纹 处 理 水 波 或 也 借鉴 了 早期 给 
书 手 法 。 忆 家 以 乾 滔 流畅 的 细 线 ， 描 勒 出 湖水 回 波 密 而 不 亲 之 驴 。 与 
是 幅 垦 作 同 时 期 的 鉴 党 家、 艺术 家 等 观 者 群体 能 敏感 地 洞察 出 其 呼应 
早期 青绿 山水 的 创作 动机 VESERA: EFER ES + wb 
可 政治 现实 的 艺术 手段 。 


BEAM MEERE MAASE WA Eun (ЛЕН) . 构 
图 上 则 类 《江村 渔 乐 〉》。 该 作 给 者 或 为 赵 氏 后 人 或 子弟 ， 当 受过 良好 
的 法 书 训 练 ， 亦 深 请 当时 流行 的 青绿 复古 之 国 。 


TEWE” МЕНЫН ЕЕ» ің МЕ- ЛЕ ИНЕШ, 
似 该 轴 在 重 寝 时 被 裁 纺 过。 所 幸 该 轴 着 录 於 过 朗 〈1747-1813) ME 
《三 万 六 千 质 湖 中 画 船 录 》“， 该 书 成 於 1759 年 ， 於 1844 年 被 收录 於 
沈 桥 误 等 增 编 的 《 昭 代 闵 书 》 中 “， 轴 题 日 〈 趟 松 雪山 水 > PR: 
[ 绢 本 高 八 只 ， 两 人 骑 而 同 归 ， 隔 水 观 山 ， 有 组 岁 揭 亲 之 致 。」 kik 
Mo 无 一 字 与 本 轴 差 。 末 则 记 印 文 ， A: | 朱文 印 二 ,日 趟 子 昂 氏 ， 
日 趟 备 类 印 ， 又 引 首 朱文 长 印 ， “AMER | ARA MAR > EF 
见 引 首 章 ， 当 为 重 寝 时 被 切 去 ， 以 致 本 轴 现 右边 缘 及 顶部 逮 沿 过 满 。 
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PROPERTY FROM A PRIVATE COLLECTION 


362 

ATTRIBUTED TO ZHAO MENGFU (1254-1322) 

Song of the Playing Fields 

Mounted, framed and glazed, ink and color on silk, with an inscription 
in running script signed Zhao Mengfu, with three artist's seals, and a 
"double dragon” collector's seal. 

8 1/4 x 34 3/8іп (21 x 87cm) 


$120,000 - 180,000 


(FK) HRI (1254-1322) 球场 曲 设 色 绢 本 镜 心 


款 识 : 软 红 十 里 平 如 掌 ， 马 蹄 踏 沙 轻 不 做 。 金 袍 玉带 五 陵 儿 ， 飞 崎 测 
ММЕН. GIFTER IR ARR — ЛІ. ЖЕЛЕ» Б 
RE HEKAR ° ЖЕШ TER ^ ЛЕА ВЕНЕ ° MASS Kit 
Ж» ВЕУ ° — БЕНДЕ Ж, Te A Ê EIR ° (BSA 
БАН», ЭҤ ЕҢ ЕЕЕ ° АЮШ ASS 

铃 印 : АБИ ЕШ ЕП. AU ATR. BEEN 
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Published: 

Barnhart, Richard M. "Song of the Playing Fields: A Lost Painting by 
Zhao Mengfu Rediscovered.” Orientations vol. 55, no. 1, January/ 
February 2024, pp. 29-38. 


出 版 : 

PRE (Richard M. Barnhart) #> (ath: Am (S (S GE НЕ 
Æ) (A Lost Painting by Zhao Mengfu Rediscovered) > Ш < 
美 成 在 久 》 卷 55,2024 年 第 一 期 ， 页 29-38 
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ECHOES OF A BYGONE ERA 


Zhao Mengfu (1254-1322) was a virtuoso of Chinese art, highly 
praised in his own time, and his legacy remained evergreen in the 
centuries that followed. His talents were multi-faceted and his impact 
widespread. He was one of the most important calligraphers in the 
long history of the esteemed tradition, and his style of regular script 
calligraphy became the standard typeface for most printed books 

in China from the Ming period onward. His instruction to painters to 
depict a stone with a "flying white" brush stroke, an old tree with large 
Seal script technique, and bamboo in bafen clerical script, presented 
a path to merging the art of writing words with the art of creating 
images, and thus provided a mantra that was repeated by artists 
over the centuries. In painting animals, and specifically horses, Zhao 
Mengfu found his greatest renown, and several of his horse-related 
compositions stand among the most lauded in the canon of Chinese 
painting history. 


The present scroll Song of the Playing Fields (lot 362) patently 
illustrates the reasons for Zhao Mengfu's high reputation as a skillful 
horse painter. The artist relies on lively, linear brushwork to present a 
procession of five horses and their riders arranged along a horizontal 
stretch of silk. The execution is pared down and simple. Absent of 

a setting, the viewer's attention is focused on the skillfully balanced 
composition, with the figures' interplay commanding our attention. 
The horses appear energetic and engaged, and the artist’s prowess is 
displayed in capturing their skittish energy. The details are subtle yet 
exquisite, with even iron-wire lines defining the contour of the horses, 
their manes and tails, as well as the figures, their clothing and facial 
hair. Each horse is differently posed and uniquely colored, and each 
rider is similarly individualized. 
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Although the concept of integrating calligraphy, poetry and painting— 
the Three Perfections — into a single, unified work, predates Zhao 
Mengfu, artists of the Yuan dynasty embraced this ideal and further 
refined the ideal. In the present scroll, the poem Song of the Playing 
Fields, written in running script compliments the painting, and recounts 
the story of the Wuling fellows, a group of young members of the 
privileged elite that lived at the end of the Tang dynasty (618-907). 
Their pursuit of aristocratic hobbies--hunting for pleasure, playing polo, 
and pursuing women--occurred while the empire was on the verge 

of collapse, and as such offers a cautionary tale of their hedonistic 
lifestyle. For Zhao Mengfu and his contemporaries, the story of the 
Wuling fellows was particularly poignant, as they witnessed the slow 
but certain demise of the Song dynasty in the face of the Mongol 
takeover of China. 


The poem reads: 


Red dust for ten /i, flat as a palm, 

Horse hooves trample sand lightly, making no sound. 
Golden robes, jade belts-the Wuling fellows, 

Flying riders strike the ball, pearls for a prize. 

Bodies light, shoulders strong —horses like dragons, 
Colorful mallets up and down, a dot of red. 

Suddenly a meteor enters the cloud bank— 

Firm in saddle, sleeves swept back, they greet the spring wind. 
Sometimes, riding together, fragrant dust rolls by, 
Willow catkins, roll and clash, peach blossoms powder. 
Afterwards, stealing a smile, they return. 

New Moon turns nimbly, Black Jade stands firm. 


These lords serve the court for a lifetime, 

Never believing that the human world could be turned upside down. 
They only wish to be among friends in fine wind and moonlight 

And for their youth on the playing fields to last forever. 


— — Translation by Richard M. Barnhart 


The depiction of horses and their grooms had a long history in China 
prior to Zhao Mengfu, although he was a key figure in perpetuating the 
tradition during the Song/Yuan transition. The great Tang dynasty poet 
Du Fu's (712-770) poem "Praise for a Horse Painting", which lauded 

a work by Han Gan (active 742-756) evinces not only the long history 
of horse painting in China, but also reveals the warm cultural reception 
of the art form. We know from the historical records that Znao Mengfu 
himself saw at least three paintings of horses by Han Gan, and 
although his use of the subject matter may have been a reference to 
an earlier period, the topic of horses and their grooms took on a new 
Significance and symbolism with the establishment of the Yuan dynasty 
following the Mongol conquest. Following Zhao Mengfu, his sons and 
grandsons also embraced the subject matter, further perpetuating the 
motif in Zhao Mengfu's style. 


The painting currently lacks the seals and colophons that disclose 

the collecting history, and it is likely these were separated from the 
original horizontal scroll format when the painting was framed in the 
early 20th century. The scroll was formerly in the collection of United 
States Senator Theodore Francis Green (1867-1966), a major collector 
of Chinese paintings in the United States in the first half of the 20th 
century. After his death, the T.F. Green collection was dispersed in a 


series of sales at New York's Parke-Bernet galleries between 1967 
and 1968, and other objects from his collection were passed down to 
family members and descendants. 


Song of the Playing Fields has been the subject of two recent focused 
academic studies. The first, by Professor Emeritus Richard M. Barnhart 
of Yale University, "Song of the Playing Fields: A Lost Painting by Zhao 
Mengfu Rediscovered" was publishing in Orientations magazine in the 
January/February 2024 issue and offers enlightening comments about 
this painting and its place in the remarkable oeuvre of Zhao Mengfu. 
Following Professor Barnhart's focused study, Percival David History of 
Art Professor Shane McCausland of the University of London School 
of Oriental and African Studies and the author of the comprehensive 
overview Zhao Mengfu Calligraphy and Painting for Khubilai’s China 
(Hong Kong University Press, 2011) , wrote his in-depth scholarly 
analysis, The Zhao Mengfu 'Five Drunken Princes' scroll (a.k.a. 'Song 
of the Playing Fields”) in a private collection, in July 2024. The two 
articles present different perspectives on the scroll. While Professor 
Barnhart argues for a confident attribution to Znao Mengfu, Prof 
McCausland is more cautious, presenting a range of scenarios that link 
this painting to a lost work by the master, and the potential for a 14th 
century dating. 


Both the Barnhart and McCausland articles are available on our 
website and in the condition report folder for this auction. 
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DERE AB 


iix (1254-1322) SEX REE CARRERE ERGA 
ih HRS аа “(БАЛА ан» 其 赵 氏 楷 题 是 明 以 后 
书籍 印刷 商 所 最 青睐 的 字体 之 一 。 而 其 所 倡 「 书画 同 源 」 论 ， 即 所 谓 
[AURA RE Bi) ° FEAA ARSI: ABE 
Rell  S2PRAVRRASARER: HARRES” HAF EE 
佳 构 不 少 都 是 给 画 史 上 的 传 摹 条 本 。 


本 幅 以 流 幅 生动 的 细腻 线条 在 绢 本 上 写 人 起 五 组 ， 横幅 构图 ， 依 次 融 
入 眼 镶 。 极 简 的 信 局 不 设 背 景 亲 饰 ， 使 观 者 更 好 地 聚焦 於 其 位 置 经 营 
ZEE ARAD ZWO o RURAR’ EET ARTE 
HUA Ба. Jem LR ESEUSULSEUZISSI miS 
ЖЕ > DAR bira aa > EDESULESESEREA BERS = ЛК 
RER BRS) ° 


Инш, Pts | fre ef) > 在 元 以 前 已 有 之 ， 但 入 元 以 后 S 


马 ， 南 来 得 见 韩 干 真 呈 三 卷 ， 乃 始 得 其 意 之 。」 FR BRB SMM 
古人 ， 但 在 蒙 元 统治 时 期 ， 人 马 图 又 有 了 新 的 富 意 和 重要 性 。 受 赵 孟 
Hee 其 子 隙 亦 延 镇 了 该 传统 ， 在 此 一 母 题 上 做 更 多 当 试 。 


本 拍品 上 未 见 可 追溯 该 卷 早期 收藏 史 的 鉴 藏 印 ' 极 可 能 其 於 二 十 世 
OM ERE БУВ ° êê ê THC EY EF ARSKA 
家 美国 参议 院 议员 西 奥 多 : 弗朗西斯 ' 格林 (1867-1966) Fä H 
HEE > 部 分 藏品 分 批 次 於 1967 至 1968 年 间 在 纽约 帕克 - 博 内 拍 喜 行 
(Parke-Bernet Galleries) ж: > mAH m RI EB (AERE ° 


关於 本 卷 的 学 术 论 文 已 有 二 篇 ， 其 一 为 耶鲁 大 学 系 休 教授 班 宗 华 
(Richard M. Barnhart) ӘНЕ (REH : 118150838825) 
(A Lost Painting by Zhao Mengfu Rediscovered) : Ш (3€ 

REA) 2024 B— He У ЕЛ5 A ES EE ЛЕА НЕ 

AS ^ WHE SS Қ RA PARAS RIES SR (lo PAR 


一 理念 的 实践 愈 琐 佳境 。 本 幅 卷 末 以 行书 题 〈 球 场 曲 》 一 首 ， 追 想 唐 
TR Re RKB BB FD A BEER ° ШМНЩ ° ERR ERIS» UEFA 
BSR ° AMIS — WARD FR ^ SRR ABELL ПАН, ЖЕ 
МІ ККЕ, тте жацы SAE ERU SK o EDS 
走 孟 类 及 其 宋 室 同伴 而 言 D 五 陵 少年 」 这 一 文学 艺术 形象 还 别 有 蘑 
泳 之 感 ， 仿 佛 影 照 自身 目 视 大 宋 王朝 在 元 军 的 金 戈 铁马 下 温 缓 件 必 然 
的 倾覆 命运 。 


SAS (Shane McCausland) 於 2024 年 7 月 所 撰 深 入 剖析 本 卷 的 未 


发 表 文 稿 GA Pru Е 「 HERR! (球场 曲 ) 8) (Тһе 
Zhao Mengfu ‘Five Drunken Princes’ Scroll [a.k.a. ‘Song of the 


Playing Fields’ in a Private Collection) ° ЕЖ АМАН ЕНЕ 
术 已 久 ， 著 有 全 面 解读 趟 氏 创 作 的 《 忽 必 烈 一 统 中 原 时 期 的 趟 和 孟 烦 书 
Æ) (Zhao Mengfu Calligraphy and Paintin for Khubilai”s China) 
(香港 : 香港 大 学 出 版 社 ，2011 年 ) 一 书 。 班 教授 认为 将 本 卷 定 为 趟 
孟 类 真 踊 未 为 不 可 ， 而 马 教授 则 有 所 保留 ， 从 不 同方 面 探 索 本 卷 与 或 


[HARS] SSS Bn ROA ‚Вал DRAB 
一 图 式 的 艺术 家 之 一 。 唐 代 诗 人 杜甫 (712-770) BF (E58) E 


已 遗失 的 趟 孟 烦 原作 之 间 的 关 傈 ， 更 倾向 於 将 本 卷 定 为 基 於 趟 本 的 十 
四 世纪 作品 。 


Se (ОЕ )А742-756) 马 作 之 | 毫 端 有 神 」， 可 见 该 题材 至 晚 至 唐 
已 至 成 熟 ， 且 颇 受 文士 喜爱 。 趟 和 孟 烽 在 其 作 於 元 贞 丙 申 庆 (1296) 
MARE) (北京 故宫 博物 院 藏 ) LARA: ГЕН ЕШ 
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班 宗 华 与 所 啸 满 两 位 教授 的 撰文 ， 可 於 本 卷 的 拍品 网 页 及 品 
serh BB 。 


HREM 


362 (detail) 
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THE TIEN YIN TANG COLLECTION 
天 隐 堂 珍藏 


Lots 363-366 


The Tien Yin Tang collection was founded by a prominent diplomat, 
educator and collector from Xingtang, Hebei. He acquired his Ph. 

D degree from the Cornell University, then taught at the Yenching 
University as a professor, and served as an official at the Education 
Department of the Nationalist government. In 1946, he was appointed 
the acting mayor of Beijing and in 1949 relocated to Taiwan. From 
1950 to 1964, he spent the majority of his time in Japan, representing 
the government of Taiwan as a diplomat. Upon his return to Taiwan, he 
served as the Secretary General of the Asian-Pacific Parliamentarians’ 
Union. 


The Tien Yin Tang collection of classical Chinese painting and 
calligraphy was established during the collector's time in Japan, and 

a selection of the works was published in the two-volume catalogs 
Tien Yin Tang Collection: One Hundred Masterpieces of Chinese 
Painting. He regarded the publication as a visual preservation of the 
ancient treasures, many of which were destroyed during times of 
conflict. The catalogues feature masterpieces by esteemed artists 
such as Bada Shanren (1626-1705), Wang Hui (1632-1717), Weng 
Zhengming (1470-1559) and Song dynasty artists. However, as stated 
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in the preface of the catalog, "it is not always the work from the brush 
of a famous artist, nor the piece of work bearing the signature of a 
well-known man that arouses my greatest interest...As for judging the 
qualities of a work,...! still judge their qualities by what | see and how | 
feel about them." 


х@®+Дд 3з ДИТ Е А, HAAR AAR: Um ЖЕНЕ 
尔 大 学 博士 学 位 ， 曾 任 北 平 燕 京 大 学 教授 ， КБЕ 
ЕМЕН ° 1946F ^ xS ТЕ ° 19498, ЕЕЕ 21950 
至 1965 年 间 ， 至 日 本 为 公使 。 回 台 和 后 ， 於 亚洲 国会 议员 联合 会 任 秘 
ЖЕ» 


XB FR AMM БЕН ASS ВЕН ° A Bafê · 
BRERA <ХЕЕЖЕН) ХААА FF ° RAR UY) 
mo ，[ 惟 物 聚 必 有 是 ， 纷 失 焚 燃 .…… 幸 有 未 纷 失 或 焚 燃 也 ， 先 行 付 
印 ， 公 诸 同好 : 伟 古 人 心血 ， 得 以 流传 而 不 泥 减 」 。 此 图 录 中 多 有 大 
家 如 八大 山 人 、 王 莘 、 文 征明 等 之 力作 ， 然 天 隐 堂 主 言及 其 购 藏 门 
Ж, В | 顾 余 之 所 好 ， 未 必 作 者 之 必 为 名 人 ， 作 品 之 必 有 名 欣 ; 更 不 
MRBK т, MOREA ZAM REARS о А ЈА 
高 、 下 ， 悉 以 看 神 之 所 遇 ， 和 与 心 之 所 许 定 之 。]j 


PROPERTY FORMERLY IN 
THE TIEN YIN TANG COLLECTION 


363 

ANONYMOUS, Song Dynasty style 

Pair of Ducks and Lotus 

Hanging scroll, ink and color on silk, absent signature and seals; with a 
wooden box inscribed by Guo Yimin (1892-1974). 

55 3/4 x 29in (141.5 x 73.5cm) 


$10,000 - 15,000 
无 款 仿宋 人 荷塘 双 鸭 设 色 绢 本 уі 
鉴 藏 印 二 : RRA 


Provenance: 
The Tien Yin Tang Collection 


Published: 
Tien Yin Tang ed. Tien Yin Tang Collection: One Hundred Masterpieces 
of Chinese Painting Volume 1. Tokyo: Tien Yin Tang, 1963, no. 5. 


Cahill, James. An Index of Early Chinese Painters and Paintings: Tang, 
Sung, Yuan. Berkeley: University of California Press, 1980, p.234. 


ЖШ: 

ABZ в 

出 版 : 

(REXER) BR RR: 天 隐 堂 ，1963 年 ， 图 录 编 号 五 


SER (James Cahill) 著 ，《 中 国 古 书 及 画家 索引 : ERT) (Ап 
Index of Early Chinese Painters and Paintings: Tang, Sung, Yuan) 


: 伯克利 : 加 州 大 学 出 版 社 ，1980 年 ， 页 234 


PROPERTY FORMERLY IN 
THE TIEN YIN TANG COLLECTION 


364 

ANONYMOUS, STYLE OF BIAN JINGZHAO 
(1356-1428) 

Birds and Blossoming Flowers in a Garden 
Hanging scroll, ink and color on silk, absent 
signature and seals, with a wood box, bearing an 
old attribution of Bian Jingzhao. 

55 3/4 х 34in (141.5 х 86.2ст) 


$25,000 - 40,000 
无 款 ЕЕНЦЕНЕР 设 色 绢 本 立轴 


Provenance: 
The Tien Yin Tang Collection 


来 源 : 
FETTER 
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PROPERTY FORMERLY IN THE TIEN YIN TANG COLLECTION 


365 

WU WEI (1459-1508) 

An Intoxicated Poet 

Hanging scroll, ink and light color on silk, signed by the artist Xiaoxian 
Wu Wei with an artist's seal, with a second inscription by Pu Ru (1896- 
1963), dated yiwei (1955) and signed Pu Ru with a calligrapher's seal, 
and two collector’s seals, with a fitted cloth bag, the titleslip inscribed 
by Zhang Bojin (1897-1988). 

53 1/2 x 29 1/8in (136 x 74cm) 


$50,000 - 70,000 


RE (1459-1508) FHE RSS Wah 


款 识 : MER EE 
铃 印 : 吴 小 仙 印 


Mim (1896-1963) 题跋 : REESE АНАР Шефа 
Ri) BU ABS TE HBS MSMR Bee XP 
篇 ， 不 以 李 杜 在 前 而 扒 其 才 品 ， 一 代 名 距 似 当 时 ， 於 无 意 中 得 之 ' 使 
42... | 是 益 可 丈 也 。 乙 未 (1955) E (84 

$e : 心 


Provenance: 
The Tien Yin Tang Collection 


Published: 


Tien Yin Tang ed. Tien Yin Tang Collection: One Hundred Masterpieces 
of Chinese Painting Volume 1. Tokyo: Tien Yin Tang, 1963, no. 16. 


(ABE E SER) FOR RR: ЖЕН» 1963 ^ Вн A 
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PROPERTY FORMERLY IN THE TIEN YIN TANG COLLECTION 


366 

CAO YUAN (17th century) 

Snow Landscape, 1683 

Hanging scroll, ink and color on silk, inscribed by the artist, dated 
guihai, and signed Cao Yuan with two artist's seals, and one collector's 
seal. 

75 3/8 х 37 5/8іп (191.5 x 95.5cm) 


$30,000 - 50,000 
Bs 居 庸 积 雪 ROSA уш 一 六 八 三 年 作 


款 识 ERRI: KAAR’ EE o 
$58] EEN RT 


Provenance: 
The Tien Yin Tang Collection 


Published: 
Tien Yin Tang ed. Tien Yin Tang Collection: One Hundred Masterpieces 
of Chinese Painting Volume 1. Tokyo: Tien Yin Tang, 1963, no. 90. 


ЖШ: 
ABE Bik 


出 版 
《天 隐 堂 名 画 选 》 第 一 集 RR: ЖЕНЕ» 1934, Вело 


Cao Yuan, a native of Hangzhou painter, was active during the 
transitional period between the Ming and Qing dynasties. He was 
known for his skill in painting landscapes and figures and had a habit 
of drinking before beginning his work. His father, Cao Zhen ЖЖ, and 
grandfather were both painters during the Ming dynasty. A few of his 
works are also housed in the National Palace Museum, Taipei. 
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PROPERTY FROM A PRIVATE NEW YORK COLLECTION 


367 

STYLE OF LIN LIANG (c.1416-1480), 15th/16th century 
White Falcon on a Branch 

Hanging scroll, ink and light color on silk, unsigned and absent of 
seals. 

57 3/4 x 37 5/8in (147 x 95.7cm) 


$3,000 - 5,000 
无 款 仿 林 良 髓 应 设 色 绢 本 立轴 十 五 或 十 六 世纪 


Provenance: 
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Property from a private New York collection 


来 源 : 
纽约 私人 藏 


PROPERTY FROM A NEW YORK COLLECTION 


368 
LIN LIANG (c.1416-1480) MR (41416-1480) RAN 设 色 绢 本 镜 心 


Pheasants in a Winter Scene ріш» s 
Mounted for framing, ink апа color оп silk, signed Lin Liang with опе 款 识 : 林 良 。 


artist's seal. ызы 

61 1/2 x 40 3/8in (156.5 x 102.5ст) $58] : REE 
来 源 : 

$10,000 - 15,000 ASB tb 198445 12-138 ， 拍 品 号 5 
纽约 私人 收藏 

Provenance: 


Sotheby's New York, 12-13 October 1984, lot 5 
Property from a New York collection 


CLASSICAL AND MODERN CHINESE PAINTINGS | 115 


(Detail) 


PROPERTY FROM A NEW YORK COLLECTION 


369 

AFTER QIAN XUAN 

Nine Noble Steeds 

Horizontal handscroll, ink and color on silk, inscribed with a signature 
Qian Xuan, with two seals, mounted with four colophons, all ink on 
paper, with signatures and seals of Li Qi (1299-1368), Zheng Yuanyou 
(1292-1364), Shao Lian (1529- ) and Yao Gongshou (1423-1495). 
13 3/4 x 85in (85 x 216ст), the painting only, exclusive of the 
colophons 


$12,000 - 18,000 


(Sk) $335 ХЕНЕШ 设 色 绢 本 Få 十 四 至 十 五 世纪 
题 签 BREE (Тео > A&M) 
fi 


款 识 : RRS 
5 


铃 印 : зі 


ZAN: VERK AE NAR 


Provenance: 
Collection of Shao Lian (1529-?) 
Sotheby's New York, Fine Chinese Paintings, 18 March 1997, lot 17 


Property from a New York Collection 
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来 源 : 

ABBR (1529-7) ЕҢ 

HARE ’ ГЕ sem] > 1997503 18H · 485517 
纽约 私人 收藏 

跋 文 一 : SAR WEA BETH ASS ° HA 


ШЕН» ERTZA ° EAE А c MX ERIE ° MSIE RSA > GRE 
BSH REE HAERES o SRR MARIAM ° FR 


跋 文 二 : FREER Ê SR ° ¥ REN EBE BRRALEE HA 
ESE Т ° HEM ЕВЕ ЕМЕ ° P RIEA 
意 态 趴 殊 筋骨 同 。 流 传 已 久 那 可 得 ， 4582 [8 875728 ^ DERBARE 
ШЫ» FETH- ME ° PEATE ° RMS ° ERKE 
HER HERSE ° ERASER > JA ^ CREMER ° RRA 
ДЖ Е Е о ЕЕ ЕБЕ, MAHERE о 
ДЕЕ, АНЫ SITER АВ. айл 
S o ED : BAN 


跋 文 三 : 党 闻 杜 少 陵 移 日， 韩 干 画 马 在 毫 端 而 有 神 。 又 东 坡 云 ， 韩 公 
BERLE Ree BR  NOARBRE ° SEESMRRE 
ЖЕ. ЕЗІ» > RGR BER ES ° ез ЛТА 是 
Ro ж ЖЙЛ# ° HM: BR 


跋 文 四 : ЖЕРДЕ (1529-2) BER HN 


рен qu mister 
Siew De ағы 


WES Vegas аиан с 
eod Ea vom E dT 


Х-шы whe Да 


KEI xt regu 
Ont Ret mT cess 
EC i KE E ate 
ЕЗ ЧЕ LL. E 
UNITY Яғ темке 
РГР ЕЕЗ 
yam muc atr 
wq roto 


—— gon ouo m ae 


e E xate o Ê @ 
62 
хаша е тже 
ЕЕЕ IA 
wis KE fele gE E ° 
PE E RAE UR & 4 
KA aec 

j Le Scam 


CLASSICAL AND MODERN CHINESE PAINTINGS | 117 


PROPERTY FROM A NEW YORK COLLECTION 


370 

AFTER ZHAO BOJU 

Summer Palace 

Mounted for framing, ink and color on silk, signed 
Огап! Bosu, with several illegible collectors’ seals. 
79 x 39 1/2іп (200.7 x 100.3cm) 


$20,000 - 30,000 
(0) HAH EEE 设 色 绢 本 Sb 


Provenance: 
Sotheby's New York, Fine Chinese Paintings, 
22 September 1997, lot 74 


Property from a New York collection 


来 源 : 
HORMEL’ | 中 国 书 画 」，1997 年 9 月 22 日 ， 拍 
品 编号 74 


纽约 私人 收藏 
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PROPERTY FROM A NEW YORK CITY 
COLLECTION 


371 

ATTRIBUTED TO WU BIN (a. 1573-1620) 
Bodhidharma 

Hanging scroll, ink on paper, signed Wu Bin, with an 
artist’s seal and six collector's seals. 

15 3/4 x 10in (40 x 25.4cm) 


$5,000 - 7,000 


E RM (41573-1620) маа 水 墨 纸 本 
立 


款 识 : MBER ° 
$5ED : 吴 彬 
RBS : 明 吴 彬 佛门 造像 真 足 


ЖЕНІС AREA ВЕЕ UAL ` REK 
之 审定 、 戴 氏 芝 农 藏书 书 印 、 猛 三 、 载 治之 印 


Provenance: 

Collection of Bi Long (1733-1797) 
Collection of Wan Chengzi (1775-1852) 
Collection of Dai Zhi (a. early 19th century) 
Collection of Li Baoxun (1859-1915) 
Collection of Aisin-Gioro Zaizhi (1839-1880) 
Property from a New York private collection 


来 源 : 

TRE (1733-1797) ЕШ 
BRE (1775-1852) E 
戴 植 ( 活 蹊 於 十 九 世 纪 初 ) Bik 
ЕН (1859-1915) ЕҢ 
ӨЛЕ. BVA (1839-1880) 
纽约 私人 珍藏 


The collector's seal Bi Jianfei zhencang yin belonged 
to Bi Long ЗЕЙЕ (1733-1797), a native of Zhenyang 
(present-day Taicang), Jiangsu Province. He was a 
younger brother of the renowned collector and scholar 
Bi Yuan #77 (1730-1797), who collected the Northern 
Song handscroll Along the River during the Qingming 
Festival 清明 上 河 图 . Bi Long himself was also а 
prominent collector and an accomplished amateur 
painter. 


Wan Chengzi Ж (1775-1852) was born into an 
official's family in Baoding, Hebei Province. He primarily 
served in Jiangsu Province, alongside his elder brother, 
Wan Chengji 万 承 纪 (1766-1826). He was an influential 
collector and cultivated friendships with artists such 

as Qian Du 钱 杜 (1764-1844) and Gai Qi 改 琦 (1774- 
1829). Notably, Wan Chengzi's son was the maternal 
great-grandfather of Zhou Enlai 周恩来 (1898-1976), 
the esteemed statesman of the Republic of China. 


Aisin-Gioro Zaizhi ӚТЕ. #06 (1839-1880) was а 
grandson of Aisin-Gioro Mianyi #4 2 #438 (1771- 
1809). His collection included the cursive calligraphy 
Pingfu Tie 平复 帖 by Lu Ji FEM (261-303), which 

is currently in the collection of the Palace Museum, 
Beijing. Dai Zhi ЖИН (a. early 19th century) from Dantu, 
Jiangsu Province, and Li Baoxun #41 (1859-1915) 
from Yizhou, Liaoning Province, are well-recorded 
scholar-collectors. 


PROPERTY FROM THE COLLECTION OF 
SAMUEL SHING-GEE YEN 
(YAN XINQI #158, 1906-1984) 


372 

ATTRIBUTED TO LU ZHI (1496-1576) 

Old Pine, Plum, Birds and Narcissus, 1562 
Hanging scroll, ink and color on paper, inscribed 
and dated renxu, signed Baoshan Lu Zhi, with two 
artist's seals and a collector's seal. 

48 x 18 1/2іп (122 x 47cm) 


$8,000 - 12,000 


(8) 陆 治 (1496-1576) КЕЗБЕ 设 色 纸 本 
立轴 一 五 六 二 年 作 


Жаса Ел ЕЕ» BAAS E, o БН? 
梅 相 结伴 OBRA Ж Ен «ЕКЕ еН, ШЕ 


A ° 

$5ED : RM ^ UF 

ЖЕЕП : AUREL 

Provenance: 

Collection of Samuel Shing-Gee Yen (Yan Xinqi, 
1906-1984) 


来 源 : 
BCE (1906-1984) Beit 
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PROPERTY FROM A WASHINGTON DC COLLECTION 


373 

ZHANG FANGJI (Qing dynasty) 

Luohans after Wu Bin 

Horizontal handscroll, ink and color on silk, signed Zhang Fangji, with 
three artist's seals, with a wood box and accompanied by a Japanese 
certificate of antiquity dated 19 November 1950. 

12 5/8 x 164 1/8in (32 x 417cm) 


$7,000 - 10,000 
GR) RER ERE Е LAR FS 清 代 


款 识 : RIS AL 
ӘНІНЕ. EDEBÊ 


Provenance: 
Property from a Washington D.C. collection 
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来 源 : 
华盛顿 特区 私人 珍藏 


The artist Zhang Fangji RM is scarcely documented. However, 
two of his seals are included in the Japanese seal impression catalog 
of Chinese artists, A Е) (Kimi Inpu), published in 1647, р. 

16. However, the two seals read Fangshu Zhangshi ЖД ЕЕ and 
Fangshu FM, rather than Fangji FAX. Although bearing a signature 
reading Zhang Fangji, this may also be a reference to Zhang Fangshu 
ЧЕМ, a Yuan dynasty artist known as a figure painter. The depiction 
and arrangement of the figures, however, is taken directly from Wu 
Bin's (1568-1620) Sixteen Lohans painting, dated 1601 and currently 
in the collection of the National Palace Museum. A second, earlier 
version, dated 1591 and currently in the collection of the Metropolitan 
Museum of Art in New York City, repeats the figural arrangements, but 
omits much on the surrounding landscape 


PROPERTY FROM THE ESTATE OF MARK S. PRATT (1928-2023) 


374” 

WANG JIAN (1598-1677) 

Landscape after Zhao Danian 

Folding fan, mounted for framing, ink and color on paper, signed 
Xuanzhao Wang Jian, with one artist's seal and two collector's seals. 
10 1/2 x 22 3/8in (26.7 х 56.Әст) 


$5,000 - 7,000 
То be sold without reserve 


ЖЕ (1598-1677) ШЖБШ 设 色 纸 本 镜 心 
款 识 : PEKE RP RS—AMALS ° ZIRE ° 
БЕ: ERZE 


Provenance: 
The Estate of Mark S. Pratt (1928-2023), Washington, D.C. 


来 源 : 
FREH (Mark S. Pratt, 1928-2023) EE 


Please note that this lot is to be sold at No Reserve. 本 拍品 不 设 底价 
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PROPERTY OF VARIOUS OWNERS 


375 

AFTER SHITAO (1642-AFTER 1707) 

Plum Blossoms on a Cliff 

Hanging scroll, ink on paper, bearing an inscription 
and a signature Shitao, with four artist's seals, and 
three collector's seals; with a wooden box inscribed 
by Nagao Uzan, dated xinwei (1931), followed by 
Changwei Jia yin (seal of Nagao) and Yushan (Uzan). 
43 1/4 x 19 7/8in (109.5 x 50.5cm) 


$7,000 - 10,000 
(FX) 石 洲 (1642-1707 和 后 ) НЕ 水 墨 纸 本 xr dd 
ЖАШ : 清 湘 枝 下 石 洲 。 


БН: 法 本 法 无 法 、 瞎 尊 者 、 襄 言 子 济 、 赞 之 十 世 
FARA ER 


ЕНЕ: RABLMEZH ° TREE ` MAC 


RA : ВИН AGNE ÖRE ° TERE MRH 
KENE XR ° ЗЕ Л Д Вт. Алуа 
це T SH c 82А Н Ж ° FAZ 
TRE : KARR YR (1931) BRD RURA 
REPR SM: 长 尾 甲 印 


Provenance: 

Christie's New York, Fine Classical and Modern 
Chinese Paintings, 30 November 1984, lot 747 
A Southern California Collection 


来 源 
纽约 佳 士 得 ，1984 年 11 月 30 日 ， 拍 品 编号 747 
南 加 州 私 人 珍藏 


Nagao Uzan (Jia Changwei, 1864-1942), was 

a Kansai-based sinologist, whose specialty 

was Chinese paintings and calligraphy. Nagao 
worked for Shanghai Shangwu Yinshuguan 

(The Commercial Press) in 1903-1914 and was 

one of the founding Japanese members of the 
Xiling Yinshe. While in China he befriended Wu 
Changshuo and Zheng Xiaoxu, and later supported 
exhibitions of Wang Zhen in Japan. Returning 

to Japan, Nagao authored books of Chinese art 
and also brokered the sale of paintings from Luo 
Zhenyu' collection when Luo was residing in Kyoto. 
Nagao's own collection is currently at the Kyoto 
National Museum. See Hong Zaixin, "Chinese art 
collecting and the Japanese market” in Joshua 
Fogel ed. The Role of Japan in Modern Chinese Art, 
Berkeley, 2013. 


PROPERTY OF VARIOUS OWNERS 


376 

AFTER YUN SHOUPING 

Chrysanthemum flowers in a basket 

Hanging scroll, ink and color on silk, inscribed by the 
artist and signed Baiyun Xi Waishi Shouping, with 
four artist's seals. 

45 5/8 x 17іп (116 x 43cm) 


$8,000 - 12,000 


GK) НЕР Жш 设 色 绢 本 立轴 


NR: GSAOEEUGUR MESEN MTA 
EE/MB MOUGE nil > RCRA > fö 
HARUM: HARARE LEERLO 
X o BRICKROGERUE (ABE) ， 余 做 其 意 
FER: MERECE: MEME LER Z IME 。 
AERIS ВР 

BEN : 南田 小 区、 RER SP REME 
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Fig.1 Leaf 1, Album Two: Ye Tianci's autobiographical notes 
册 二 页 一 : RASA 


PROPERTY FROM AN IMPORTANT EAST COAST COLLECTION 


377 

VARIOUS ARTISTS 

Celebrating the Sheizhuang Garden, for Yongting (Ye Tianci) , 1775- 

c. 1798. Two albums, comprising a total of thirty-eight leaves of 
calligraphic inscriptions, and twenty leaves of landscape paintings, the 
individual leaves dated variously to the last quarter of the 18th century, 
most leaves dedicated to or referencing Ye Tianci or Yongting, the 
individual leaves with signatures and seals of Yuan Mei (1716-1798), Ji 
Yun (1724-1805), Luo Pin (1733-1799) and his wife Fang Wanyi (1732- 
1779), Yi Bingshou (1754-1815), Guan Xining (1712-1785), Wu Xiqi 
(1746-1818) etc.; each album with a blue fabric case, the cases both 
with labels dated Guangxu renyin (1902), with seals of Yu Dan (1861-7). 
Approximately 7 1/2 x 8 5/8in (19 x 24.5cm) (painting only) each leaf (2). 


$60,000 - 100,000 


袁枚 (1716-1798) > 4289 (1724-1805) 
AME (1732-1779) > FRB (1754-1815) > ERE (1712- 
1785) “ЯЗ (1746-1818) SRR 

ЕЛЕЕ К 一 七 七 五 至 约 一 七 九 八 年 间作 

一 帧 为 水 墨 涯 金 得 饼 则 水 墨 或 洲 设 色 纸 本 

MEAZA 共 二 十 九 开 EH ARED 


` ЕНЕ (1733-1799) 
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ІН (1861-?) B% 

册 一 : ЕЖ) CFB) RRA BSA (1873) $ 
BRR XAET (1902) АЗАН АЖЕ (FM 1852- 
1923) SoM ATER ° BEN: MERE 


册 二 : BME 2 TA] $580: RA. BA 
ЕЕ: лавка = п 〈 见 册 一 页 三 ) 


Provenance: 

Collection of Sun Chuancheng (1852-1923) 

Collection of Yu Dan (1861-?), Wuyuan, Jiangxi Province, 1873 
Property from an important East Coast collection 


Published: 

The inscription by Ji Yun #289 (1724-1805) (Leaf Two, Album Two): Ji, 
Yun. "Ti Youren Hua" ЖАЗ (Inscription on a Friend's Painting). In 
Ji Wenda Gong Yii 423032 238 (Posthumous Anthology of Master Ji 
Wenda). Vol. 10, p. 34, compiled by Ji Shuxin, published in 1812. 


The inscription by Yi Bingshou 349 (1754-1815) (Leaf Four, Album 
Two): Yi, Bingshou. “Pei Zhu Zhujun Yun Yin Huanxi Bieshu" Fk TT 
ЖЕБЕНІ? (Accompanying Zhu Yun [1729-1781] Drinking in a 
Stream-surrounded Villa). In. Liuchun Caotang Shichao 留 春草 堂 诗 钞 
(Poetry Anthology of Liuchun Cottage) Vol. 1, p. 2, published in 1814. 


Fig. 11 Titleslips by Yu Dan 
Sy EL EROR 


来 源 : 
ЖЕШ (1852-1923) ЕҢ 
ІН (1861-7) > 18734 


美国 东海 岸 重要 珍藏 
=: 


қай (1724-1805) 题跋 : ACR ERAS) KARERA 
LEDER) ST: 页 三 四 ， 清 嘉庆 十 七 年 刻本 

FRE (1754-1814) 题跋 : PREE” CRRA SR Bl) 
» 收录 於 《 留 春草 堂 诗 钞 》 卷 一 ， 页 二 ， 清 嘉庆 十 九 年 刻本 


册 一 : 
《页 一 》 鞠 天赐 ， 题 册 名 : Bu 


《页 二 〉 引 首 跋 : АМЕ SR 


《页 三 》 

汪 中 (1744-1794) 题 序 : GEE) aE RHE BR 
访 亭 之 所 筑 也 ， 综 其 命名 取 裁 有 四 。 夫 其 地 惟一 衣 ， 树 则 百年 。 记 童 
子 之 嬉 游 ， 慷 诗人 之 恭敬 。 属 家 风 中 隅 ， 宅 相 早衰 ， 江 潭 之 柳 O OS 
зо SHES BREE SG ME 於是 有 先世 之 感 
X5 RFA > BAK TEAK» FM FR о ERRAR 
BE RRB RETA o MAR HABA KEBSAZHKS BK 
ЕН NARR ЕЕЕ, HERR ° DIRE” RBIS ° 
MADH’ HACE ed > RERO А о MEH ， 
жал. REAZF ZEB FRET ЖУН REHM S 
^E ° HARREZ ERM RH TIRE BARRE ; 访 
fmlZS ACRE ШАТ, Sram Менито 8 


FPR LER EREEREER ° HEFS RR Sk 
EHS MMI Zee SBC TEAS: MAER?’ 
Ste fein o 


RAR 
款 识 一 : АМЕ, ВАВ о TAREA: FAM ° AU 


阿 谁 题 
款 识 二 : REEL E ЖЕЛЕ, Ê J REE ABET о ЕН Ет ОЙЫ 
НЕШЕ. REXE 

《页 四 》 


RRA BASE) : 陈 模 之 印 
仲春 庆 ， 题 七 言 律诗 二 首 , 款 [ 乙未 (1775) ҒҰА», к 
BEER: ЖЕМЕ! > BEN : BÊ ` (REN > М 


《页 五 》 
ERE (1712-1785) EVE 
ER: 管 希 宁 БЕ: 希 
ZEB : 溪 山 如 雷 本 ， 楼 止 组 庶 吟 。 此 地 位 谁 立 ， 伊人 见 道 心 。 水 流 雇 
BR заз BATE ДЕТИ ° дЕ БЕ Вр 
IE» BBS o $25 — 


REC REBAR AXE TUR IREN o ЖЕНЕ USM 
字 乃 求 简 之 误 ) ， 不 癌 谁 家 屋 。 东 屏 先生 出 GEE Emo AX 
XR TÊ WETS БАКЛАН ° 
$55] — 
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Fig.2 The entry of Ye Tianci in Ruan Yuan's Guangling Shi 

Shi Vol. 8, p. 12, 1799 

阮 元 # CRS) (XEBER) SV 页 十 
[RA Nå 


(87) 
Lr EE x2 
SAR (CA (1775) 20. келеа, MAR o ВЕ 


SAA) > ÉR ГЕ |] Si: EB O0 

书页 识 [OR (1775) 五 月 ， 余 之 蓝田 ， ЕКЕ, HNMR 
He | > ÝR [Ama | ° BED ж. ER 

吴 叔 元 ， 次 题 书 页 : BEEBE Зз], REEMA 3205982 


岁月 ， 黄 龙 天 马 萝 中 呼 。 膏 白 复 手 写 图 之 后 面 ， 余 再 题名 MILS 
印 : IC 


ЖЕ. RERA: ИНЕНІ Ға BIS BABS 
伶 。 知 古今 来 文人 通 士 ， 无 一 而 不 可 也 ， 访 亭 以 为 然 不 ? SM: ЖЖ 


| EVE: 乙未 (1775) MA» MARAMA UFAR 
BMA БЕР, RAB AE TNF ЕШ X 
Жа АШ o REE A IRE ЕЕ, ВЈ ARETE ° BERT 
$5ED— 

Шр (1727-1793) 及 江 立 ， 联 句 题 五 言 排 律 ， 款 「 访 亭 先生 正之 ， 
EH. ЕТУИ | SX 


《页 八 》 
ІНЕ (1733-1799) EYE 
书页 无 款 印 
书页 款 识 : 常 笑 人 谓 我 室 ， 堪 思 自 署 谁 鞋 。 著 履 一 生 炙 两 ， (att 
2: och (1775) t BRBIEVICE л, BF EBT o SEN : 
两 ` 


ARR (1732-1779) 次 题 书 页 : 不 论 秋 菊 与 春花 每 到 花 时 不 在 
Re SARS REE ° RN EKEN аит REFS 
FR ` kê ARR ` RADI REZ 328: AP 


(Bn) 
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Fig. 3 Wang, Zhong. “Ye Tianci Mu Wangshi 
Jiazhuan” (Biography of Ye Tianci's Mother 
Madame Wang). In Shu Xue, Volume “Bie Lu”, p. 32 
EPS: (RABDPERAS) › MR (00 
学 . BIR) ,页 三 十 二 ， SHARES 


el ER IAF (1776) ЕШ A WA EE: ie > 
铃 印 三 
ARR жён: 有 屋 安居 山 副 峙 ， 参 天 老 榭 多 奇 致 。 题 天 日 甘 划 为 
国 ， 何 必 拘 拘 说 谁 氏 。 仰 望 白云 风 木 翡 ， 孝 子 心怀 端 在 世 。 压 尽 世 情 
倩 _ 图 ,我 亦 斜 行 作 小 字 。 题 似 访 亭 这 长 兄 先生 政之 ， 渗 情 方 实 伶 拜 
Fe Sel : EE 
ШЕ QA TEE ns LEE KB TS ° МЕНЕН» ТЕ 
ЭЖ о ИЕН» ME AHR ° DEDE IRRE o KSA 
NEEME: ERP IRE ° BEJ: RE 


RT 
TER LE аа: ЕНЕ» 竹 楼 居士 写意 。 铃 印 : 竹 楼 

AER (1755-1821) ， 题 五 言 排 律 ， 款 | 题 奉 访 亭 先生 正 ， 全 椒 吴 
ml › #80 


《页 十 一 》 

ЖЕ (1732-1812) BWR: БАЛАНЫН AER IF ° HEN: 水 
地 、 同 心 之 言 

江 德 量 (1752-1793) BBA: жаие, Бхр о 
解 道 乾坤 原 逆 旅 ， 暂 同仁 义 作 菠 虚 。 颈 基 半 乏 蕉 顶 出 ， 嘉 蘑 全 迷 种 权 
初 。 此 日 名 茜 非 幻 住 ， 他 年 堂 构 不 关 渠 。 题 谁 花 图 ， 奉 访 亭 先生 教 
正 ， 秋 史 江 德 量 。 铃 印 二 : 江 郎 、 济 阳 秋 史 


页 十 二 》 
ЖЫ» анін: KALEN ` BA 
ЖШ BSA 款 RECA (1779) DRENE ， 


亭 坛 丈 先生 正 ， 有 丹 徒 小 花 弟 李 御 」 铃 印 三 

《页 十 三 》 
RF > = їйїн 

E BRAM EER (1782) 冬 十 一 月 四 日 ， 曜 亭 徐 午 补 写 谁 薄 图 。 
铃 印 一 

Ена. БІНЕ. 自立 山下 在 其 鹿 」 句 ,， 款 「 访 亭 大 
л BIE > RR AR] $M 


(ERA 3 

m % ӨЗЕНІ 
AH nA i DT ü ^ 
4* V ! А + TS 
ba £2 z^ x 
17 rti 
m {$ 4 
4 Ж { % 
TET 
{i h Шш т 
Ж” Жұ 
7% 26 在 


Fig. 5 Leaf 8, Album One: Luo Ping painted and inscribed; Fang Wanyi inscribed 


M-AN: жаі. FREE 
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> twee stapt 
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14. 前 à i$ — я 


Fig. 6 Leaf 2, Album Two: Chen Mu painted; Ji Yun inscribed 
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Fig. 8 Leaf 4, Album Two: Chen Mu painted; Yi Bingshou inscribed 


册 二 页 四 ， BEBE DEG 


《页 十 四 》 
黄 步 昌 ， 款 识 : PWS HR: BERTE о A BKR 
ig › ваа о (ЩАБ, REE RTM ° ШВ 
ARR? ARRERA HERES SAE Te AB 
卜 策 多 深意 ， 故 恐 时 人 识 姓名 。 高 士 襟 期 与 俗 殊 ， 山 应 端 合 住 名 区 ° 
和 欲 传 世 德 成 嘉 话 ， 留 得 丹青 十 二 图 。 访 之 先生 出 示 蓝 田 谁 医 图 题 ， 既 
Жав. BAHA: ЕЖ, 00681 ° RESA T = 
ЖАЙЫН БЛ ША» MAER о RULER ° 时 丙午 (1786) 嘉平 
ЖЕН» ETRIRNRAEE жа PH: 黄 步 昌 印 、 俞 俞 野 老 


《页 十 五 

SAHA: BH M 
FE Steed Alm: EARRAM Ж] I AR 
[ 题 奉 访 亭 先生 教 ， 方 水 尹 正 」， 铃 印 : 方 水 尹 正 


册 二 : 
(R— 


ЖАЮ: 

Ша: 

ЖАШ : ЭРАНЫ = › ЕЕЕ. EREN HERRE NAD 
Mo AFORE LKR: BAUME: EORADEZIOZHRE ° 

CR (1775) A’ TESUBUARE ° ЙН з, TARA А 
Bz ° Е ! ARBAR AARE’ SLETE? 予 不 能 卜 ， 继 了 予 而 
DAMM Ack th ? 微 论 其 他 ， 属 即 示 及 之 予 子 予 琢 鲁 ， 予 亦 不 得 预定 
其 主 名 之 为 谁 也 。 后 之 人 诚 爱 是 地 之 襟 山 带 俐 、 嘉 树 议 了 ， 而 修之 昔 
之 廓 大 之 则 又 谁 ? ETE EERIE TH ° Кеа и 


(B=) 
ЭЎ, БЕ: 山水 之 问 
$E (1724-1805) 题 书页 : рі, BARBI AHL o БАН 
=, ABA ° WAH: ЕНЕМЕ MMAR HARA 
处 ? ZEMRA ° BRA: SAB RA: HECER ° WME 
co МЕНЕ. BRR ULE ATR ° PERG ШЕР 
R ° SB BIBS ， BANAR KS AEB ГО) HEN: 
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(B=) 
EBA ЕПС ІНЕ» FETARE о RARE 
нң» мы ЕНЕҢ, КНЕ ВЕ ° EA 
BEAR KEARAH ° TE (1777) ТЕН» BERE ° (0 
Ж = ХЕР ШЕ», АЛЕН 2 $E 


FRM MCS ГЕНЕ АА АЯН AUR 
文 未 定稿 。 铃 印 三 

《页 四 》 

LL MEE MET I el : 臣 、 模 


RRR (1754-1815) BBA : ЖЫН NETT o REKE KETÊ о 
Beh REE: ЧАЛ БАШ ШЕ ЕЛЕНЕ» ВЕЕР Е ЕЕЕ 
ê REALS ^ ЗОВИ Е ° PERMA TAREE 


TES ° BRU S ЕЕ, ARAM ING А ERE ， 
BIRR HMI: > RRE 

(BE) 
Жл, жылд Га ла [А РЕЈ ; 铃 印 : [ 
并 一 ] 、 ЕЗ 

ЖАЗА: : [天 一 字 ] 廉 补 图 。 铃 印 : FK XE 


Re: GHA: 世间 何 物 能 长 久 ， 瀹 海 桑田 重 回首 。 主 人 有 地 偿 蓝 

田 ， 独 关 栋 菊 种 花 柳 。 传 闻 此 地 篆 名 园 ， 来 者 为 谁 基 人 有 “。 ELT 
号 谁 蒜 ， 主 人 寄 意 良 非 偶 。 有 客 来 游 饮 君 酒 ， 君 道 谁 莽 客 日 否 。 画 田 
梓 泽 半 印 墟 ， 物 换 星 移 名 不 朽 。 但 使 名 园 足 可 传 ， 和 后 人 不 畜 为 君 守 。 
从 此 谁 医 竟 属 君 ， 残 山 剩 水 因 君 宕 。 丁 未 (1787) ЕН ЯТ 


策 ， 应 访 亭 老 先生 属 冰 请 郧 正 ， 津 水 张 虎 拜 。 铃 印 二 

(RA) 
ER, EM [TAR (1787) 仲夏 CASAS AEB LE] $ 
ҢІ: HK > 
EME: BHA Rl TAR (0787) 十 二 月 二 日 ， 访 亭 先生 属 
mE le ed j= 

《页 七 》 

BR ^ жыш: НЕ. 瘦 居 士 模 。 铃 印 : Л\Ш 

ЖЕН (1741-2) KEDÊ HESA : 四 座 勿 喧 ， 我 有 一 言 ， 君 其 
Bz [А] ° ADARE > BSR [25] ° ЛЕ, ЖЕ ER 
MS ВЕНЕ. 天意 曾 将 我 华 期 [ 周 ] ° BURE НЖЖ» кш 


RE DE] ° SEX CIA SEX > КОР АЕРА [BI] ° ГЕ А, ја 
REE: PLR > ЕНЕ DIS] BEEN » RA BI] > 为 问 
当年 某 在 斯 DS ARENAN ARAE [I] e CAB (1789) 
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Fig. 4 The filial piety arch Ye Tianci EE for his mother 
Madame Wang, in Lantian Village, She County, Anhui Province 
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Fig. 7 Ji, Yun. “Ti Youren Hua” (Inscription on a Friend’s 
Painting). In Ji Wenda Gong Yiji (Posthumous Anthology of 
Master Ji Wenda). Vol. 10, p. 34, compiled by Ji Shuxin, 
published in 1812 
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Fig. 10 Leaf 9, Album Two: Painter unknown; Yuan Mei and Wu Renlong inscribed 
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Fig. 9 Yi, Bingshou. "Pei Zhu Zhujun Yun Yin Huanxi Bieshu" 
(Accompanying Zhu Yun [1729-1781] Drinking in a Stream- 
surrounded Villa). In Liuchun Caotang Shichao (Poetry Anthology 
of Liuchun Cottage) Vol. 1, p. 2, published in 1814 
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钞 》 卷 一 ， 页 二 ， 清 嘉庆 十 九 年 刻本 


DUST IN THE VAST SEA 
BERE ДЕБ 


Тһе garden depicted іп the two albums has ап intriguing name 
Sheizhuang ЕШ, meaning "Whose Residence " According to the 
owner's autobiographical note (Fig.1), this name reflects his belief in 
the permanence of the physical property (the Residence) contrasted 
with the impermanence of ownership and life. He uses the term qulu 
guoke ЖЕЖ, meaning “transient guests of a traveler's lodge,” 

to convey this idea. This concept is echoed throughout the album 
by other calligraphers, who refer to the Residence as quiu ЖЖ and 
express their reflections on the profound transformations of the world 
with the phrase canghai sangtian 沧海 桑田 (the blue sea turned into 
mulberry fields). 


The owner is addressed by the calligraphers and painters as Yongting 
ВК while he also refers to himself as Ashei 阿 谁 , meaning "Who," 
(Leaf 3, Album One) with the intention of concealing his identity. 
Ironically, as Li Zhucen #TT notes in his colophon (Leaf 13, Album 
Two), НЕЕ EAS 998% A Though [the owner] 
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attempts to escape being identified, he will inevitably fail, as the albums 
of paintings and poems will circulate among poets (or 世人 the world).” 
Both the residence and the owner are documented in contemporary 
literature. For instance, in Guangling Shi Shi 广陵 诗 事 (Poetic Events in 
Guangling [Yangzhou]), completed by Ruan Yuan 阮 元 (1764-1849) in 
1799, there is an entry of Ye Yongting һа reads: gk: X 
hh RRA > БЕЛЕ, тажа, ZARA > — Ала 
ê o RHEE” 不 在 扬 也 。 Ye Yongting, [primary name] Tianci, 
hailed from She County (Anhui Province) and later relocated to Jiangdu 
(Yangzhou). He was skilled in poetry and calligraphy. His residence was 
named Sheizhuang, and numerous celebrities inscribed poems and 
eulogies for it. The residence is in fact located in She County instead of 
Yangzhou. (Fig.2) 


Nonetheless, records on Ye Tianci are relatively scarce. Apart from 
Ruan Yuan's notes, there is also a mention of him in Yangzhou 
Huafang Lu 598% (Records of Pleasure Boats in Yangzhou) by 
his contemporary Li Dou #3} (1750-1817). Interestingly, both sources 
highlight his literary and artistic talents while omitting his successful 
career as a salt merchant in Yangzhou. In the 18th century, merchants 
often engaged with the literati by financially supporting artists and 
Scholars to enhance their social standing. These two albums exemplify 
this phenomenon, serving as valuable historical records of Ye Tianci 
and his social circles. His connections extended to high-ranking 
Officials like Ji Xiaolan ЖЕ (Ji Yun 428) and his cousin Niu Nianwen 
FX, as well as renowned scholars such as Yuan Mei 324%, close 
relatives of the affluent Yangzhou salt merchant Jiang Chun 江 春 
(1720-1789), prominent Yangzhou artists Luo Ping ЕНЕ, his wife Fang 
Wanyi 2721 апа his father-in-law Fang Baojian È #18. The albums 
also feature works by lesser-known but highly skilled painters and 
calligraphers who are not well documented. Thus, these albums are 
not only a record of a single individual but also a glimpse into a lost 
chapter of history. 


Album One begins with a leaf featuring the album's title Sheizhuang 
Shihua Е (Poetry and Paintings of Sheizhuang) , inscribed by 
Ye Tianci (Leaf 1, Album One), followed by another with a one-line 
inscription noting that the residence is located east of She County 
(Leaf 2, Album One) , which aligns with Ruan Yuan's previously cited 
account. The album then formally opens with a preface written by 
Wang Zhong EFF (Leaf 3, Album Опе), a native of Yangzhou and one 
of the most esteemed scholars of the Yangzhou School of Learning 
扬州 学 派 . His preface, composed in an archaic parallel-prose style 

, explains that the residence was primarily constructed by Ye Tianci 

to care for his elderly mother, Madame Wang EEK, who was in her 
Seventies at the time. Ye Tianci was widely recognized as a filial son, 
as evidenced by many poems in the albums. In his own work, Shu Xue 
ж вв Wang Zhong documented a biography of Madame Wang titled 
“Ye Tianci Mu Wangshi Jiazhuan" S& X BENER ЭЁ (Biography of Ye 
Tianci's Mother Madame Wang) (Fig.3). The succinct biography offers 
valuable insights into Ye Tianci's life, noting that his father, Ye Dingxi Ж 
SER, a hermit from She County, passed away before Ye Tianci was 
born. Living in poverty, Madame Wang faced great hardships in raising 
and educating her son. To honor his mother's selfless devotion and 

to promote the virtue of filial piety Ye Tianci erected an arch for his 
mother in She County in 1762, which still stands at the entrance of 
Lantian Village in She County today (Fig.4). 
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According to Ye Tianci's own preface, Sheizhuang was completed in 
the spring of 1775. That same year, Ye Tianci commissioned several 
artists to create paintings and compose poems for the residence. 

In the fifth month, Zhong Недіпо 188 (Zhong Songlan (8 ЖА), 

an elder scholar-official, classic lecturer and artist from Rugao HA, 
Jiangsu Province, inscribed two seven-syllable poems (Leaf 4, Album 
One). On the opposite side of the leaf is an ink landscape by Chen 
Mu 陈 模 (Chen Xiaoshan 陈 小 山 ), a literary painter from Tongzhou #8 
JM, Jiangsu Province. Although the two leaves might not have been 
executed simultaneously or originally intended as a pair, Zhong Heging 
and Chen Mu were indeed close fellows in literary circles in Rugao. 
Renowned artists such as Zheng Xie #8 (1693-1766) and Huang 
Shen ЕН (1687-1772) were also close to Zhong Heqing. Chen Mu, 
although relatively obscure today with few surviving records of his 
work, created around four leaves of paintings for Ye Tianci's residence. 
Each leaf demonstrates high execution skill and displays a variety 

of styles (Leaf 4, Album One; Leaves 2, 4 and 7, Album Two). In 
1781, Chen Mu and Ye Tianci became colleagues in Yangzhou when 
they both served on the committee responsible for reviewing opera 
manuscripts under Emperor Qianlong's policy of "literary inquisition" 
(wenziyu 3255). 


Also included in the committee were Luo Ping &&R (Luo Liangfeng # 
两 峰 ), Guan Tao #38 (Guan Jijiu ЕЗЕН). In the fifth month of 1775, 
Guan Tao created a simple, close-up representation of the residence, 
a composition that underwent several revisions. He inscribed his work 
both on the painting itself and on a second leaf (Leaf 6, Album One), 
which was followed by two additional colophons commenting on 
Guan Tao's painting. One of these was written by Guan Tao's friend, 
Wu Shuyuan RALI from Xiuning, Anhui Province. In the autumn 

of 1775, Wu Shuyuan also created an ink painting of the residence 
(Leaf 7, Album One), drawing inspiration from Guan Tao's piece. He 
noted that it was Guan Tao who requested him to paint and inscribe 
the work. Interestingly, while Guan Tao's painting was based on his 
firsthand experience visiting the residence, Wu Shuyuan's work was 
derived from a draft (fenben #48) that Guan Tao had drawn for him. 


Luo Ping and his wife Fang Wanyi 2, both natives of She County, 
contributed to the album in the tenth month of 1775 (Leaf 8, Album 
One; Fig.5). Luo Ping painted a charming, light-colored scene of the 
residence, featuring a simplified figure seated on the second floor of a 
building and two striking cypress trees in the courtyard. He inscribed 
a six-syllable quatrain on the opposite sheet (the seals can be found 

in Shanghai Museum ed., Zhongguo Shuhuajia Yinjian Kuanzhi Vol. Il 
Has SRE: Т, Beijing, 1993, artist no. 1170, seal no. 98, 
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p. 1576), followed by seven-syllable quatrain composed of fourTang 
poetic verses by Fang Wanyi (The seal can be found in ibid., Vol. |, 
artist no. 129, seal no. 3, p. 197). Fang particularly signed with her 
birthplace Lianshu Village #228 in She County, highlighting their 
close relationship with Ye Tianci as fellow townspeople. Additionally, 
Fang Wanyis father, Fang Baojian 23 ®{@ was also invited to inscribe 
(Leaf 9, Album One). 


On the same leaf where Fang Baojian inscribed , there a colophon 

by Jiang Zhenlu 23, a nephew of the influential salt merchant 
Jiang Chun 2% (1720-1789), who was likely a business partner of 
Ye Tiance. The Jiang clan's ancestral home is also in She County, and 
Jiang Zhenlu was acquainted with Luo Ping, both being from She 
County and active in Yangzhou. The two calligraphers who inscribed 
the opposite sheet of Wu Shuyuan's painting were Jiang Chun's 
cousins, Jiang Li XE Xz and Jiang Fang 285 (Jiang Chengli 248), a 
prominent salt merchant himself, was also known for his skill in poetry. 


Among the undated leaves, some were created by prestigious 
individuals of the time. Ji Yun #28, more commonly known by his 
style name Ji Xiaolan 25 Еж, hailed from Hejian 1, Hebei Province. 
(Leaf 2, Album Two; Fig.6) He was one of the most influential scholar- 
officials during the Qianlong and Jiaqing (1796-1820) periods, 
particularly favored by Emperor Qianlong. During Emperor Jiaging's 
reign, Ji Yun was appointed Minister of War 兵部 尚书 in 1796, Minister 
of Rites 礼部 尚书 in 1797 and Assistant Grand Secretary 协办 大 学 

+ in 1805. Ji Yun's connection with Ye Tianci likely stemmed from 

Lu Jianzeng Š AE (1690-1768), the salt distribution commissioner 
in the Huai region (Lianghuai yanyunshi FRYE E32 (8), whose eldest 
grandson, Lu Yinwen @Ж Ж, married Ji Yun's eldest daughter. Ye 
Tianci must have closely collaborated with Lu Jianzeng, who was also 
a significant patron of the Yangzhou School painters and Yuan Mei. In 
1768, Ji Yun became embroiled in a bribery case against Lu Jianzeng 
after warning him about the severity of the pending charges. As a 
result, Ji Yun was exiled to Ili (modern-day Xinjiang Province), while Lu 
Jianzeng died in prison in Yangzhou. Although Ji Yun returned to court 
three years later and was appointed chief editor for the compilation of 
Siku Quanshu 32 іп 1773, the largest compendium of books in 
Chinese history, this episode must have left a lasting impact on him. 


Ji Yun's inscription on the album leaf is brimmed with a melancholy 
detachment from the fickleness of mundane life, especially in the 
first two lines: ЕНЕМЕ» ERR BI p dA. (Hundreds of centuries 
change as rapidly as lamplight in wind. Within a fleeting glance, the 
life'S vicissitudes have all passed). This colophon is recorded in his Ji 


Wenda Gong Үйі #2303 7338 $& (Posthumous Anthology of Master Ji 
Wenda), Vol. 10, published by his grandson Ji Shuxin 422818 several 
years after Ji Yun’s demise. The colophon is simply titled “Ti Youren 
Hua" #2 Д # (Inscription on a Friend's Painting) (Fig.7). The present 
album, therefore, recontextualizes the text being isolated from its 
creation motivation. Album Two of the present lot also includes an 
inscription by Ji Yun's elder counsin Niu Nianwen 4F$$: X. (Leaf 3, 
Album Two), who served as the governor of Tianjin 天 津 太守 . 


Another inscription, a seven-syllable poem, included in published 
anthologies by Yi Bingshou 4838%% (Leaf 4, Album Two; Fig.8), а 
native of Fujian Province who later became an important political 
and literary figure in both the capital and Yangzhou. The inscription 
is titled "Pei Zhu Zhujun Yun Yin Huanxi Bieshu" BRAT 25 RGA 
别墅 (Accompanying Zhu Yun [1729-1781] Drinking in a Stream- 
surrounded Villa), included in Liuchun Caotang Shichao 留 春草 堂 诗 
# (Poetry Anthology of Liuchun Cottage) Vol. 1, published in 1814 
(Fig.9). The title reveals that the primary guest at this gathering at 
Үе Tianci’s residence was Zhu Yun 4&$5 (1729-1781), an dominant 
Scholar official, bibliophile and calligrapher in the capital, who also 
participated in the compilation of Siku Quanshu. He was particularly 
known particularly for promoting young scholars, including Yi 
Bingshou. 


In 1779, Yi Bingshou participated in the provincial examination 
overseen by Zhu Yun's brother, Zhu Gui 朱 于 (1731-1807). That 

same year, Zhu Yun was appointed Fujian Provincial Educational 
Commissioner 福建 提督 学 政 . It's likely that Yi Bingshou and the 

Zhu brothers became acquainted with the Zhu brothers during this 
time, though it was only two years before Zhu Yun's death. Hence, Yi 
Bingshou's colophon in the present album was created between 1779 
and 1781, making it a rare piece of his early calligraphy, executed 

in his 20s. Due to a lack of context, some scholars have incorrectly 
assumed that this seven-syllable poem recorded a gathering in the 
capital, where Yi Bingshou made a brief visit in 1780. These two 
albums are crucial in rectifying such speculations and serve as an 
important record of their interactions. Additionally, the friendship 
between Yi Bingshou, Ji Yun, and Luo Ping in Yi's later years is 
well-documented. However, the present album suggests a possible 
overlap in their social circles much earlier in their lives. The Bingshou 
zhi yin seal impressed on this album can be compared with Shanghai 
Museum ed., Zhongguo Shuhuajia Yinjian Kuanzhi Vol. | Ча 8 2 #2 ZR EDI 
RR: 上 , Beijing, 1993, artist no. 205, seal no. 30, p. 313. 


Equally famed as Ji Yun during that era was Yuan Mei, often 
mentioned alongside Ji Yun as the "Nan Yuan Bei Ji" 南 袁 北 纪 (Yuan 


of the south and Ji of the north). A child prodigy, Yuan Mei entered 
the prestigious Hanlin Academy at the age of 24. In 1745, he was 
appointed as zhixian 知县 (magistrate) of Jiangning Prefect 江宁 府 (the 
present-day Nanjing, Jiangsu Province), one of the most prosperous 
regions in the 18th century China, and a significant stop on Emperor 
Qianlong's southern inspections. However, Yuan Mei decided to retire 
at his 38, and to enjoy his life in the famous Sui Garden he purchased 
in Nanjing. As an influential figure in the Jiangnan area, Yuan Mei 

was acquainted with artists in Yangzhou, and it is unsurprising that 
he established connections with salt merchants like Ye Tianci. It 

is documented that he had a close relationship with the Jiang salt 
merchant family. The Yuan Mei seal impressed on this album (Leaf 9, 
Album Two; Fig.10) can be compared with Shanghai Museum ed., 
Zhongguo Shuhuajia Yinjian Kuanzhi Vol. | FM FER HERR. E, 
Beijing, 1993, artist no. 533, seal no. 13, p. 722. 


The inscriber of the two blue-clothed cases is Yu Dan Si E. (Fig.11), 
a scholar and bibliophile born in Wuyuan, Jiangxi Province, who 

later became active in Guangdong Province. He was known to be 
close to the expert seal carver Huang Shiling 黄 士 陵 (original name 
Huang Mufu Ж ЕВ, 1849-1908), who carved many seals for him. 
The si ren ҒҰА seal on the titleslip and the Wuyuan Yu Dan shouji 
jinshi shuhua yin ЕНІНІҢ Ж S 5 # ЖЕП on leaf 3, Album One 
(Wang Zhong s preface) were both carved by Huang Shiling, with the 
latter recognized as an exemplar of Huang's expertise in philology. 
According to Yu Dan’s inscription on the titleslips, he acquired the 
Sheizhuang albums in 1873, and returned half of them to the previous 
owner Sun Jiyun in 1902. This indicates that the two albums in the 
present lot are not complete. On the leaf inscribed by Fang Shoumen 
ЖЕН, he mentions that this is his second colophons; however, 

the first colophon is not found. Through quick archival research, it is 
evident that other scholars and artists who inscribed and painted for 
Sheizhuang include Ling Tingkan Ж ЕЕ (1757-1809), Deng Shiru 
石 如 (1743-1805), Xu Shushou f$: SÉ (1751-1805) and Le Jun 9 
(1766-1814/6). 


Sun Jiyun refers to Sun Chuancheng (1852-1923), who was born 
into a prominent family in Shouzhou, Anhui Province. His fifth uncle 
Sun Jianai ARAB (1827-1909) served as a teacher to Emperor 
Guangxu (г. 1875-1908). His second brother Sun Chuanyue RER 
(1839-1886) married a daughter of Li Hanzhang 38% (1821-1899), 
Li Hongzhang 李鸿章 (1823-1901)'s elder brother. After passing the 
provincial examination in 1891, Sun Chuancheng held various official 
positions in Anhui and Jiangxi provinces. 
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PROPERTY OF A PRIVATE CALIFORNIA COLLECTION 


378 

DONG BANGDA (1699-1769) 

Landscapes 

An album of twelve double leaves, ink and color on paper, the final leaf 
inscribed and signed Dong Bangda, with two seals, and a collector's 
seal, the album cover with an engraved inscription. 

4 3/4 x 8 3/4in (12 x 22cm), each double leaf 


$7,000 - 10,000 


董 邦 达 (1699-1769) 山水 册 十 二 开 设 色 纸 本 册页 
款 识 : яи o 
BEN су - Rê 


Ргоуепапсе: 
Property from а private California collection 


来 源 : 
加 州 私人 珍藏 


PROPERTY FROM A NEW YORK CITY 
COLLECTOR 


379 

GU LUO (1763-ca. 1837) 

One Hundred Boys, 1828 

Mounted, framed and glazed, ink and color on 
paper, inscribed by the artist, dated wuzi and signed 
Xiluo, with an artist's seal and a collector's seal. 

48 1/4 x 24 5/8 in (122.5 x 62.5cm) 


$7,000 - 10,000 


BGS (1763- 约 1837) ЕТЕ 设 色 纸 本 镜框 一 八 
二 八 年 作 


款 识 : 法 六 如 居士 于 昔 紫 巷 南 窗 ， 戊子 春 三 月 西 
某 洛 ， 时 年 六 十 又 七 。 
$28] : is Жена 


Provenance: 

Shapiro Auctions, New York, 7 March 2018, lot 3 
Collection of Dr. Victor Chi-tsai Hoo (1894-1972) 
Property from a New York private collection 


来 源 : 
纽约 Shapiro 拍 彭 行 ，2018 年 3 月 7 日 ， 拍 品 编号 3 
前 联合 国 副 秘书 长 胡 世 泽 (1894-1972) Bik 


纽约 私人 珍藏 
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380 

ATTRIBUTED TO GAI QI (1773-1828) 

Notable Women 

Album of twelve leaves, ink on paper, each leaf inscribed in regular 
script and signed variously Yuhuwaishi Gai Qi, Gai Qi, Qixiang Gai Qi, 
Yuhuwaishi, each leaf with one or two artist's seals, the outer titleslip in 


clerical script, dated yiwei. 
7 7/8 x 9in (20 x 23cm), each leaf 


$7,000 - 10,000 


改 琦 (8) 仕女 册 水 墨 纸 本 册页 十 二 并 
款 识 : EBM ° KB ° CREAR EEIE ° 


$5ED : 琦 、 改 印 
题 签 条 : 《 玉 壶 外 史 仕 女 册 》 乙 未 花 朝 日 重 装 ， 仁 和 趟 氏 珍藏 。 
SEN : 赵 氏 珍藏 
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PROPERTY OF VARIOUS OWNERS 


381 

FEI DANXU (1802-1850) 

Ladies, 1843 

Album of eight leaves, ink and color on silk, the final leaf inscribed by 
the artist and dated guimao, signed Xiaolou Fei Danxu, with two artist's 
Seals. 

7 7/8 x 11 1/4in (20.2 x 28.6cm), each leaf 


$5,000 - 7,000 


EAA (1802-1850) ASA REBA 册页 八 开 一 八 四 三 年 作 


款 识 MARKES” ВЕ Ая о ЕЕ КБТУ, В 
BEATE ° 


SEN : FE ` RSE 
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PROPERTY OF VARIOUS OWNERS 


382 

REN BONIAN (1840-1895) 

Two Ducks, 1868 

Hanging scroll, ink and color on paper, inscribed by the artist with a 
dedication, dated wuchen, and signed Ren Yi with an artist's seal and 
a collector's seal. 

53 3/8 х 12 Б/8іп (135.5 х 32cm) 


$12,000 - 18,000 


Provenance: 
Collection of Harold Wong (Huang Zhongfang, 1943-2022), by repute 


ТЕН (1840-1895) НЕ 设 色 纸 本 立轴 一 八 六 八 年 作 
款 识 : 仁 丈 先生 五 十 毒 ， 戊 辰 初夏 任 颐 写 祝 。 


铃 印 : TERS 
ЖЕҢІ: 四 明 履 氏 珍藏 
来 源 : 


据 传 来 自 黄 仲 方 (1943-2022) EH ° 


PROPERTY FROM THE ESTATE OF MARK S. PRATT (1928-2023) 


383” 

PU HUA (1830/32-1911) 

Ink Landscape 

Hanging scroll, ink on paper, inscribed by the artist, signed Pu Hua, 
with one artist's seal. 

57 x 15 1/2іп (144.7 x 39.5cm) 


$8,000 - 12,000 
To be sold without reserve 


Provenance: 
The Estate of Mark S. Pratt (1928-2023), Washington, D.C. 


ЖШ: 
华盛顿 班 立 德 总 领事 (Mark S. Pratt, 1928-2023) ЖЕ 
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PROPERTY FROM A NEW YORK CITY 
COLLECTOR 


384 

XU GU (1824-1896) 

Squirrel 

Hanging scroll, ink and color on paper, inscribed 
with a dedication and signed Xugu, with an artist's 
seal. 

32 1/4 х 14 1/4in (82 х Збст) 


525,000 - 40,000 


EA (1824-1896) 松鼠 设 色 纸 本 YH 
款 识 : КДЕ RAMEE EAR ° 
$55] : абаа 


p NR FIRAR Ж. 
але. 


L 
i An MLA 0, 
ii ud 19 37 BS MR 
E $B TR RMD 
” 
ақ. KE KK 
11715829 
ПН 2; а теудат 
? 
PROPERTY ОҒ VARIOUS OWNERS 1 . % Б М 8% T d no * 
& s. Pris текте 
385" ў e ы С ara 
WU ZHIJIN (а. mid 19th century) АМО JU SM 2 SIN titty >% 
BAOCHUN (19th century) ео atk ^ TART Tw R, 
Nature Vignettes and Epigraphic Inscriptions ^ NNUS ЖҰЛА 
Album of sixteen leaves, eight leaves of paintings 
by Wu Zhijin, ink and color on paper, opposed 
by eight leaves of calligraphy by Xue Chun ink on 
paper, each leaf signed and sealed by the respective КЕТЕДІ) 
artists. 42445559 сазын ELLE 8 
11 7/8 x 8 1/16in (31 x 20.5ст), each ^ E wane Watt zie onm 
ж ИИ fig 
$5,000 - 7,000 E saci pI E SAR I 
To be sold without reserve | l MED is I. x 
AP- | Tia {И ^ mci. g 
--— y 5215 pA EG £ 
吴 之 瑾 (十 九 世 纪 ) > BR (CUERO) таж ine. 4 еі іы bom 2: S 
Әле 设 色 纸 本 册页 5558855 
Provenance: 
Bonham's San Francisco, Fine Asian Works of Art, 
15th December 2009, lot 8353, part lot. 

JR v m PR ow MR 
жш: 5,5 НЕСЕП ЛЕДЕ 
HSS ^ УНЕТА > 200912815 : bsr Rs 
日 ， 拍 品 编 号 8353 (部 分 ) "PX. Rar eee 

- 5 ag ay OR ae 
| м веки ee 
Please note that this lot is їо be sold at No Reserve. ag к = x * - EA i 
А SS т ar 
本 拍品 不 设 底 价 = "1 жен Жу 
RA MAA TF FE 
Ж. 77 LITIR <35 < 


ARE ©. 8 ә 3 30 
TEETE 14 я ЛА н 
ПС 9 69 л. 
К ла GR OE SK 
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386 

ANONYMOUS (18th/19th century) 

West Lake Panorama 

Horizontal handscroll, ink and color on silk, absent signatures and 
seals, mounted together with a frontispiece in clerical script, ink on 
paper, with signature and seals of Lu Shiren (Ming dynasty), and with 
Several colophons, ink on gold fleck paper, bearing the signatures and 
seals of Wen Zhenmeng (1574-1636), Wen Zhenheng (1585-1645) 
and Han Daoheng (16th/17th century), among others. 

14 1/4 x 101 1/2іп (36 x 258cm), the painting only, exclusive of 
Frontispiece and colophons 


$12,000 - 18,000 
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佚名 〈 十 八 至 十 九 世纪 ) 西湖 春晓 设 色 绢 本 FS 

题 识 : 西湖 春晓 ， 陆 士 仁 。 铃 印 : 陆 士 仁 印 、 文 近 父 印 
款 识 一 : 
款 识 二 : 
款 识 三 : 


款 识 四 


ВНЕ БЫС 吴 国 男 子 、 张 伯 起 
ЖР ° 858) : XEZÊ ` XERE) 
МХЕ ° BEH: KAZE + TATE 


: АЖ SER o БЫ: 应 典 之 印 、 丹 井 居 


: XEF o HH: ХЕЗ. FRE: SEH 


\ : EE $ o ED : 道 享 之 印 、 颖 泉 居 士 


388 


PROPERTY FROM A WASHINGTON DC COLLECTION 


387 

ANONYMOUS, (Late Qing Dynasty) 

Elegant Gathering 

Horizontal handscroll, ink and color on silk, inscribed with a date of 
gengchen, and signed Gu Luo with two seals, with a wood box. 
10 3/8 x 98in (26.5 x 249cm) 


$2,000 - 3,000 


佚名 (HE) 仕女 雅 集 长 卷 设 色 绢 本 FS 


PROPERTY OF A PRIVATE CALIFORNIA COLLECTION 


388 

ANONYMOUS (Late Qing Dynasty) 

Erotic Scenes 

Album of twelve leaves, ink and color on silk, absent signature and 
seals. 

8 3/4 x 8 1/4in (22 x 21cm) 


$6,000 - 9,000 


а (иж) 春宫 图 十 二 开 REA 册页 


Provenance: 
Bonhams and Butterfields, San Francisco, 9 December 2008, lot 5175 
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PROPERTY FROM AN IMPORTANT DENVER COLLECTION 


389 

ANONYMOUS, GUANGDONG SCHOOL 

View of the Foreign Factories, Early 19th century 

Oil on canvas, unsigned, but titled View of Canton lower center. 
18 5/8 x 29in (47 x 73.6cm) 


$20,000 - 30,000 


Provenance: 
Property from an Important Denver Collection. 


广州 外 销 乙 SRS MEHÊ 镜框 十 九 世纪 早期 
题 识 : View of Canton 


来 源 : 
来 自 於 重要 丹佛 私人 收藏 。 
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PROPERTY FROM AN IMPORTANT DENVER COLLECTION 


390 

ANONYMOUS, GUANGDONG SCHOOL 

View of Hong Kong Harbour from Eastern Point, circa 1850 
Oil on canvas, framed. 

17 3/4 х ЗО 1/4in (45 х 76ст) 


$20,000 - 30,000 


Provenance: 
Vallejo Galleries, Mission Beach California, 1998 


广州 外 销 画 香港 港 全 景 ЕНЕ ЕЕ 约 一 八 五 〇 年 


来 源 : 
1998 年 购 自 加 州 Mission Beach 97 & BB 


This oil on canvas was painted by a Chinese artist working in Hong 
Kong or Guangdong around the year 1860. The painting presents a 
typical perspective of the Northern Coast of Hong Kong Island with 
Victoria Harbour in the foreground. The bustling harbour is filled with an 
orderly procession of international ships and small local craft. A similar 
view, albeit more than a century later, was captured by Wu Guanzhong 
(1919-2010) in one of the eight sketches offered in lot 314. 
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PROPERTY FROM THE CAMILLA CHANDLER FROST (1925- 
2024) TRUST 


391 

LIU KUO-SUNG (LIU GUOSONG, BORN 1932) 

Landscape, 1967 

Mounted, framed and glazed, ink and color on paper, signed by the 
artist Liu Guosong, dated 1967, with an artist's seal Liu Guosong. 
18 1/2 х 54 9/16in (47 х 138.6ст) 


$25,000 - 40,000 


刘 国 松 〈 生 於 1932 年 ) 空谷 回音 设 色 纸 本 镜框 一 九 六 七 年 作 
款 识 : 刘 国 松 ， 一 九 六 七 


铃 印 : 刘 国 松 
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Provenance: 
Collection of the Camilla Chandler Frost (1925-2024) Trust 


This work will be included in the forthcoming Ши Kuo-Sung Catalogue 
Raisonné (Information provided by The Liu Kuo-sung Foundation) 


来 源 : 

卡 米 拉 . 钱 德 勒 . 弗 坎 斯 特 (Camila Chandler Frost, 1925-2024) 信 旗 
Еш 

at : Шаек (资料 提供 / 刘 国 松 基金 会 ) 


391 (detail) 
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PROPERTY FROM THE COLLECTION OF MARY MCDONALD 
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HUNG HSIEN (MARGARET CHANG, BORN 1933) 

Ocean Rocks, 1970 

Hanging scroll, ink and color on paper, inscribed by the artist апа 
signed Hong Xian with an artist's seal. 

52 x 30 1/2in (132 x 77.5cm) 


$7,000 - 10,000 


ЖШ (10337 нЕ) SA 设 色 纸 本 立轴 一 九 七 〇 年 作 
款 识 : 一 九 七 十 ZUR e 


铃 印 : H 

Provenance: 

Acquired Directly from the Artist 

Collection of Mary McDonald, thereafter by descent 
来 源 : 
Be ЕЕН GAWEA HEARSE ° 


Published: 
Five Chinese Painters Fifth Moon Exhibition, National Gallery of Art and 
Museum of History, Taipei, Taiwan, 1970, p. 71. 


Robert J. Poor, Fifth Moon Group, Chicago Arts Club, Chicago, 1974, 
no. 27. (titled “Azurite Isle”) 


Chu-Tsing Li, Rocks, Trees, Clouds and Water: The Art of Hung Hsien, 
Spencer Museum of Art, Lawrence, Kansas, 1978, no 20. 


Exhibited: 
Taipei, National Museum of History, The 74th Annual Fifth Moon Group 
Exhibition, Taipei, 1970. 


Chicago, Illinois, Chicago Arts Club, Fifth Moon Group, May 22-June 
21, 1974 


Minneapolis, Minnesota, Minnesota Museum of Art, Fifth Moon Group, 
1974 


Lawrence, Kansas, Spencer Museum of Art, University of Kansas, 
Rocks, Trees, Clouds and Water: The Art of Hung Hsien, 5 
November-31 December 1978 


Syracuse, New York, Everson Museum, Rocks, Trees, Clouds and 
Water: The Art of Hung Hsien, 15 February-31 March 1979 


Chatanooga, Tennessee, Hunter Museum of Art, Rocks, Trees, Clouds 
and Water: The Art of Hung Hsien, 15 June-31 May 1979 


Indianapolis, Indiana, Indianapolis Museum of Art, Rocks, Trees, 
Clouds and Water: The Art of Hung Hsien, 15 August-31 September 
1979 


El Paso, Texas, El Paso Museum of Art, Rocks, Trees, Clouds and 
Water: The Art of Hung Hsien, 15 December-31 January 1980. 


Waltham Massachusetts, Rose Art Museum, Brandeis University, 


Rocks, Trees, Clouds and Water: The Art of Hung Hsien, 15 
February-31 March 1980 


150 | BONHAMS 


Hung Hsien was born in Yangzhou іп 1933, and it is there that her 
family’s artistic roots can be traced for several generations to the 
city’s heyday as a cultural capital and a center for painting in Qing 
dynasty China. However, she left with her family at the age of three, 
eventually arriving in Taiwan in 1948. Soon after, she continued her 
study of traditional Chinese painting with Pu Ru (1896-1963) linking 
her to a distinguished lineage of brushwork masters. While at National 
Taiwan Normal University, her artistic perspective expanded to include 
European media and techniques, a benefit of her study with Zhu 
Dequn (1920-2014) and Liao Jichun (1902-1976). Moving to the 
United States in 1958, she continued working in oil and watercolor at 
Northwestern University and the Chicago Art Institute, finding common 
ground with artists who were exploring Abstract Expressionism. 


In 1966, Liu Guosong (born 1932), her former classmate at National 
Taiwan Normal University, asked her to join the Fifth Moon Group, 

а movement of Taiwan-based artists dedicated to seeking new 
directions in traditional Chinese painting. Several of Hung Hsien's 
paintings--including the present lot Ocean Rocks--were included 

in the Fifth Moon Group's 1970 exhibition Five Chinese Painters 

at the National Gallery of Art in Taipei, held in conjunction with the 
groundbreaking International Symposium on Chinese Painting at the 
National Palace Museum. 


Ocean Rocks was also featured in the artist's 1978-1980 touring 
retrospective exhibition. Painted in 1970, the scroll represents a fresh 
approach, with the artist focusing on the organic, contoured forms 

of rocks, the individual formations alive with their own energy. In the 
exhibition catalog Rocks, Trees, Clouds and Water: The Art of Hung 
Hsien curator and Professor Chu Tsing-li notes the importance of this 
painting within the artist's oeuvre. Dr. Li writes: 


"Every rock, in its relationship to the others, and to the movements 
formed around it, is exquisitely done. Ordinary forms are changed in a 
sublime world of new objects and movements." 


Hung Hsien's work was celebrated in a solo exhibition Hung Hsien: A 
Singular Brush at M. Sutherland Fine Art, New York, March 2016. A 
forthcoming retrospective Between Worlds: A Retrospective of Hong 
Xian will open at Asia Society Texas in April 2025. The exhibition will 
remain on view until July 2025 before traveling internationally. 
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393 

FONG CHUNG-RAY (FENG ZHONGRUI, BORN 1933) 

1967-40 

Four hanging scrolls, forming a quadriptych, ink and color on paper, 
inscribed by the artist and dated dingwei, numbered 40, signed Feng 
Zhongrui. 

46 3/4 x 92in (118.7 x 233.7cm) 


$10,000 - 15,000 
Бе (UHNER1933) 抽象 四 联 屏 设 色 纸 本 立轴 一 九 六 七 年 作 
款 识 : Eê 本 未 之 四 十 


Provenance: 
Fong Chung-Ray Solo Exhibition, Carmel Gallery of Modern Art, 
Carmel, California, USA 1990 
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Fong Chung-ray was born in Nanyang, Henan Provence, but relocated 
to Taiwan in 1949. In 1961 he joined the Fifth Moon group, and like 

all participants in the movement, Fong Chung-ray sought new forms 
of expression to extend the Chinese painting tradition with innovative 
approaches. For Fong Chung-ray, this meant a total abandonment 

of representative form, relying on layers of ink and color to achieve a 
sublime effect. Often employing a palm fiber brush that he constructed 
himself, his paintings are gestural with subtle colors that invite close 
inspection. In 1966, the year before this quadriptych was created, ten 
of the artist's paintings were included in the New Chinese Landscape 
exhibition, touring the United States and introducing his work to an 
American audience. In 1975 he relocated to San Francisco and began 


transitioning his artistic vision from paper to canvas. 


> 
C 
гә 


394 

CHEN TING-SHIH (1913-2002) 

Awakening of Spring #2, 1974 

Cane fiber board relief print, ink and color on paper, inscribed by the 
artist with a title, "Awakening of Spring #2”, edition 8/30, signed in 
pencil Chen Ting-shih, dated August 1974, the paper mounted with 
adhesive squares onto conservation mat board, framed and glazed. 
35 7/8 x 35 7/8in (91 x 91cm) 


$5,000 - 7,000 


陈 庭 诗 (1913-2002) 春晓 之 二 甘蔗 版 RB 一 九 七 四 年 作 


版 数 : 8/30 


ЖАШ : Awakening of Spring #2 8/30 Chen Ting-Shih Aug. 1974 


Born into a prominent family in Fujian, Chen Ting-shih received 

a classical education from an early age, following the path of his 
grandfather, a jinshi scholar. An accident at the age of eight caused 
him to lose his hearing and his ability to speak, but he began studying 
traditional Chinese painting at the age of thirteen and later learned 
Western techniques and approaches. Chen Ting-shih first exhibited 
his work at the National Wood-Cut Exhibition in Shanghai in 1947, 
and shortly thereafter he moved to Taiwan, working in a library. After 
nine years, he decided to devote himself to his art, and in 1965 Chen 
Ting-shih joined the Taiwan-based Fifth Moon Group. Although twenty 
years older than the other members in this movement, his approach to 
abstract art synchronized with their approach towards a new direction 
in Chinese visual art. 


The companion work to this print, Awakening from Spring #1 was sold 
in our Hong Kong galleries Modern and Contemporary Art, 6 June 
2017, lot 45. 
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LIU KUO-SUNG (LIU GUOSONG, BORN 1932) 

Shimen, 1973 

Hanging scroll, ink and color on paper, signed Liu Guosong, dated 
1973, with an artist's seal. 

15 7/16in (39.2cm) diam 


$8,000 - 12,000 


IEA (4701932) 石门 图 设 色 纸 本 уаң 一 九 七 三 作 
款 识 : 刘 国 松 ， 一 九 七 三 

铃 印 : 81 

Published: 


Poor, Robert J. Fifth Moon Group. Chicago: Arts Club of Chicago, 
1974, no. 4, illus. 
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Exhibited: 
“Fifth Moon Group,” The Arts Club of Chicago, Chicago, lllinois, May 
22-June 21, 1974 


"Fifth Moon Group,” Minnesota Museum of Art, Minneapolis, 
Minnesota, 1974 


This work will be included in the forthcoming Liu Kuo-Sung Catalogue 
Raisonné (Information provided by The Liu Kuo-sung Foundation) 


ER: 
罗伯特 .普尔 (Robert Poor) & (HABE) » 芝加哥 : SMB 
俱乐部 (Arts Club of Chicago) > 19744 > В 4 


展览 : 

(HABE) 芝加哥 艺术 俱乐部 ， 伊 利 诺 伊 州 芝加哥 ，1974 年 5 月 
22 日 至 6 月 21 日 

(HABE) › HERRES ЕҢ (Minnesota Museum of Art) > 
明 尼 画 达州 明 尼 阿 波 利 斯 ， 一 九 七 四 年 


ac 此 作 将 收录 於 艺术 家 全 集 (资料 提供 / 刘 国 松 基金 会 ) 


PROPERTY OF VARIOUS OWNERS 
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HU NIEN-TSU (HU NIANZU, 1927-2019) 

Climbing the Misty Mountain in the Early Morning, 1973 

Laid on board and framed and glazed, ink and color on paper, 
inscribed by the artist and dated 1973 and signed Hu Nianzu, with two 
artist's seals; together with two Hu Nianzu publications, one inscribed 
by the artist with a dedication and dated February 23, 1974. 

23 1/2 x 72in (59.7 x 182.9cm) 


$2,000 - 3,000 
To be sold without reserve 


胡 念 祖 (1927-2019) ЕБТ 设 色 纸 本 木板 镜框 一 九 七 三 年 作 
附 胡 念 祖 1974 年 签名 《 胡 念 祖 书 集 》 一 册 及 《 胡 念 祖 画展 》 一 册 


款 识 : 无 云 石 逾 峭 ， 得 雨山 更 瀑 。 闵 六 青 翠 中 ， 一 片 春 清白 。 时 在 西 
层 一 九 七 三 年 之 冬 ， 作 於 美国 纽约 花 录 南田 翁 句 ， 益 阳 胡 念 祖 。 


铃 印 : 胡 念 祖 印 、 心 原画 信 


Exhibited: 
“Nien-Tsu Hu's Chinese Painting Exhibition,” United States, early 
19705, no. 29. 


展览 : 


《 胡 念 祖国 书展 览 》， 美国 ， 二 十 世纪 七 十 年 代 初 ， 展 品 编号 29 


Hu Nien-Tzu was born in Yiyang, Hunan province, and studied at a 
private art college in Nanjing. In 1948 he enrolled at National Taiwan 
Normal University, continuing his painting studies with Pu Ru (1896- 
1963) and Huang Junbi (1898-1991). In 1973, when this composition 
was created, Hu Nien-Tzu was living in New York City and studying 
Western painting at the Art Students League. 


Please note that this lot is to be sold at No Reserve. 本 拍品 不 设 底 价 
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CHUANG CHE (ZHUANG ZHE, BORN 1934) 
Untitled, 1974 


Oil on Canvas, framed, signed Zhuang Zhe and dated 1974. 


46 x 46 1/8in (116.8 х 117ст) 

$7,000 - 10,000 

Sith 〈1934 出 生 ) RE ЖЕНЕ ME 一 九 七 四 年 作 
签名 : HÊÊ 1974 


Provenance: 
Forsythe Galleries, Ann Arbor 


来 源 : 
3EEU ZZ P8 TR AN т > Forsythes& BB 
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CHANG TIAN-HO (BORN 1946) 

Celebrating the Summer Solstice, 1998 

Oil on linen canvas, mounted and framed, signed Chang Tian-ho, with 
a second signature in Wade-Giles and in characters on a label to the 
reverse. 

24 x 30in (61 х 76.2ст) 


$1,500 - 2,500 


RAM 〈1947 年 出 生 ) ЕВЕЖЕЯЕЖЕ 一 九 九 八 年 作 


签名 : Chang Tian-ho 


Chang Tian-Ho was raised mostly in North America, and in her 
childhood home Chinese paintings and calligraphy were displayed. 
She studied Chinese painting, learning traditional Chinese brushwork 
and Lingnan school approaches. In addition, she also studied Western 
art techniques using drawing, pastels, oil, and watercolor. 


Chang Tian-ho received her Master of Fine Arts (M.F.A.) degree from 
Pratt Institute, and later taught Chinese painting and held workshops 
in New York at the Noguchi Museum and Metropolitan Museum of Art. 
Since the 1990's her paintings have been exhibited in group and solo 
exhibitions in Chicago and New York City. 
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SHIY DE JINN (XI DEJIN, 1923-1981) 

Village Temple, 1958 

Watercolor on paper, unframed, signed Shiy DeJinn and dated 1958. 
15 3/8 x 22 7/8in (39 х 55.Зст) 


58,000 - 12,000 


席 德 进 (1923-1981) ЕТЕ 水 彩 纸 本 Ж 一 九 五 八 年 作 


签名 : Shiy De Jinn 1958 
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WUCIUS WONG (WANG WUXIE, BORN 1936) 

Twilight, 1964 

Mounted for framing, ink and color on paper, signed Wong (in English) 
Wuxie (in Chinese) dated 64, with two artist's seals. 

18 1/2 x 40 1/2in (47 х 102.8ст) 


$2,000 - 3,000 


ERB (1936 年 出 生 ) OX 设 色 纸 本 Hb 一 九 六 四 年 作 
Provenance: 

Christie's New York, Fine Chinese Paintings and Calligraphy, 2 
December 1989, lot 245 


款 识 : WONG Ж 64 ° 


$5ED : E - RD 
来 源 : 
HELLER ME eam 1989412420 · 拍品 篇 号 245 
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HUANG YONGYU (1926-2023) 

Lotus, 1981 

Hanging scroll, ink and color on paper, inscribed by the artist, dated 
yinyou and signed Huang Yongyu with an artist's seal, mounted with 
a colophon, dated guimao (1997) and signed Gu Ruihua, with two 
calligrapher's seals. 

35 3/4 x 32 3/8in (90.8 x 82cm), exclusive of the colophon 


$10,000 - 15,000 


BAKE (1926-2023) 荷花 设 色 纸 本 ， 立 轴 一 九 八 一 年 作 

款 识 : ECY o RREA” 七夕 前 三 五 日 ， BRET ` EAM 
街 ， 旋 折 未 开 荷 花 ， 都 人 善 假 做 双 头 莲 ， 取 玩 一 时 ， 提 搬 而 电 ， 路 人 
往往 唉 爱 。 又 小 儿 须 买 新 荷 革 。 湘 西 黄 永 玉 作 於 辛 西 。 

铃 印 : 08 

题跋 : 黄 永 玉 先 生 妙 笔 


款 识 : KRA” RAMME ВЕСЕ о REME о 
铃 印 : Baim SEED 
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WANG TIANDE (BORN 1960) 

Digital Landscape, 2009 

Mounted, framed and glazed, ink and burn marks 
on paper, inscribed by the artist with four artist's 
seals, signed in pencil in pinyin, Wang Tiande, with 
numerals 37 and 4. 

16 1/8 x 19 7/8in (41 x 50.5cm) 


$4,000 - 6,000 


王 天 德 (一 九 六 O 〇 年 出 生 ) 数位 山水 水 墨 火 焰 纸 本 
镜框 =ООЛ ЖЕ 
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XU BING (BORN 1955) 

North Hill/Village Beyond the Great wall 

Colored woodblock print, inscribed by the artist 
on the lower margin edition 40/100, titled Saiwai 
fengjing, signed Xu Bing (in Chinese), dated 1983, 
followed by "Bing"; accompanied by the original 
exhibition label, with the title "North Hill". 

6 x 6 S/4in (15 x 17cm) 


$3,000 - 5,000 


ЖЖ (19554 HE) ENARE 一 九 八 三 年 作 
签名 : 徐 冰 1983 Bing 
系列 : 40/100 


Provenance: 

Acquired at a Student Art Fair, University of South 
Dakota, 1990's 

来 源 : 

购 得 於 1990 年 代 ， 南 达科他 大 学 学 生 作品 展 ， 当 时 
艺术 家 正 为 该 校 艺术 硕士 班 学 生 。 


This charming early work by Xu Bing was bought at 
a student auction at the University of South Dakota 
in 1990's when the artist was a graduate student 
earning his MFA degree. 


403 


5 
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PROPERTY FROM THE ESTATE OF MARK S. PRATT (1928-2023) 


404” 

CHEN CHI-KWAN (CHEN QIKUAN, 1921-2007) FER (1921-2007) Жж 水 墨 纸 本 Sr 
Six Monkeys 

Hanging scroll, ink on paper, inscribed by the artist and signed Chen Tim RES: 

Qikuan, with an artist's seal. 

9 1/4 x 5 7/8in (23.5 x 15cm) El : RABE 


$4,000 - 6,000 来 源 : 
To be sold without reserve 一 九 八 零 年 台湾 ， 赠 得 於 画家 本 人 。 


Provenance: 
Collection of Mark S. Pratt (1928-2023), Washington, D.C. 


Gift of the artist, Taiwan, 1980 
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KWOK HON-SUM (GUO HANSHEN, 1947-2003) 
Untitled 


Hanging scroll, ink, color and gold leaf on paper, with two artist's seals. 


59 3/4 x 10 5/8іп (151.7 x 27cm) 


$3,000 - 5,000 
To be sold without reserve 


Provenance: 
Lo Shan Tang (label to the scroll handle) 


郭 汉 深 (1947-2003) 无 题 墨 、 彩 与 金箔 纸 本 立轴 


来 源 : 
(5138) REA SHEA Е ° 
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Current scholarship in the fields of Chinese Paintings and Calligraphy does not 
permit unqualified statements as to Authorship or date of execution. The limited 
right of rescission contained in the ‘Buyer’s Agreement’ of Appendix 2 does not 
apply to Chinese Paintings. Nonetheless, if within twenty-one days of the sale 
of any such lot, the original purchaser gives written notice to Bonhams that the 
lot is a forgery and within fourteen days after giving such notice, the original 
purchaser returns the lot to us in the same condition as at the time of sale and 
demonstrates to our satisfaction that the lot is forgery, Bonhams will rescind 
the sale and refund the purchase price received. For this purpose a 'forgery' is 
defined as a work created with the intent to deceive. 


E ATA EB E 21%, л М5 А BB o (FRE ° МИЕ 
= [ARR] ELA MA REF 2ê АННУ, нж“ ERO ° TR 
上 述 任 何 ， ACT А2, SAUSR НАНТ ЈА, DES 
该 通知 书后 十 四 日 之 内 ， 将 物品 以 出 货 时 之 状况 交还 邦 瀚 斯 及 证 明 至 邦 瀚 斯 满 
意 为 止 该 书 为 仿造 物 时 ， 邦 瀚 斯 将 取消 该 交易 六 退回 购买 价 。「 厦 品 」 在 上 述 
aA Êê ae Н НУП FE ÊY Ени ° 


NEW YORK 


Asia Week New York 2025, 
the collaboration among Asian 
art specialists, auction houses, 
museums and Asian cultural 
institutions is taking place in 
mid-March 2025! Check the 

Asia Week New York website, 
www.asiaweekny.com, for up- 
to-date listings of the planned 
exhibitions, auctions and events. 


Conditions of Sale 


Effective for sales starting on and after July 1, 2024 


The following Conditions of Sale, as amended by any 
published or posted notices or verbal announcements 
during the sale, constitute the entire terms and conditions on 
which property listed in the catalog shall be offered for sale 
or sold by Bonhams & Butterfields Auctioneers Corp. and 
апу consignor of such property for whom Bonhams acts as 
agent. By participating in this sale, you agree to be bound by 
these terms and conditions. 


If live online bidding is available for the subject auction, 
additional terms and conditions of sale relating to online 
bidding will apply; see Conditions of Website use at www. 
bonhams.com/WebTerms for the supplemental terms. As 
used herein, “Bonhams,” “we” and “us” refer to Bonhams & 
Butterfields Auctioneers Corp. 


1. | As used herein, the term “bid price" means the price 
at which a lot is successfully knocked down to the buyer (or, 
or online-only sales, the price acknowledged by Bonhams’ 
online bidding system). A PREMIUM, retained by us and 
payable by the buyer, shall be calculated based on the bid 
price and payable in addition to it (the "buyers premium"). 
he following buyer's premium rates shall apply to each 

ot: 2896 OF THE FIRST $50,000 OF THE BID PRICE, 
PLUS 2796 OF THE AMOUNT OF THE BID PRICE ABOVE 
$50,000 UP TO AND INCLUDING $1,000,000, PLUS 2196 
OF THE AMOUNT OF THE BID PRICE ABOVE $1,000,000 
UP TO AND INCLUDING $6,000,000, PLUS 14.596 OF THE 
AMOUNT OF THE BID PRICE ABOVE $6,000,000. 
A 
р 
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8rd-party bidding platform fee (the "Sra-party bidding 
atform fee”) equal to 4% OF THE BID PRICE shall be 
payable by buyers whose successful bid is submitted 
via 3rd-party bidding platforms, including Invaluable; Live 
Auctioneers; The Saleroom; Lot-tissimo. 


The term “purchase price” means the aggregate of (a) the 
bid price, (b) the buyer's premium, (c) апу 3rd-party biding 
platform fee, and (d) unless the buyer is exempt by law 

rom the payment thereof, any state or local sales tax (or 
compensating use tax) and other applicable taxes or duties. 
With regard to New York sales tax, please refer to the "Sales 
and Use Tax" section of these Conditions of Sale. 


2. In order to bid at the sale, prospective bidders must 
submit to Bonhams a completed bidder registration and 

any other requested information or references. New bidders 
and bidders who have not recently updated their registration 
information must pre-register to bid at least two (2) business 
days before the sale. Individuals will be required to provide 
government-issued proof of identity and proof of address. 
Entity clients will be required to provide documentation 
including confirmation of entity registration showing the 
registered name, confirmation of registered address, 
documentary proof of officers and beneficial owners, proof of 
authority to transact on behalf of the entity and government- 
issued proof of identity for the individual who is transacting on 
he entity's behalf. 


We may also request a financial reference and/or deposit 
rom bidders before approving the bidder registration. In the 
event a deposit is submitted, and you are not the successful 
bidder, your deposit will be returned to you. If you are the 
successful bidder, any such deposit will be credited to offset 
he appropriate portion of the purchase price. 


We reserve the right to request further information, including 
regarding the source of funds, in order to complete 
bidder identification and registration procedures (including 
completing any anti-money laundering and/or anti-terrorism 
inancing checks we may require) to our satisfaction. If our 
bidder identification and registration procedures are not 
satisfied, we may, in our sole discretion, decline to register 
any bidder or reject any bid or cancel any sale to such bidder. 


Every bidder shall be deemed to act as a principal unless 
prior to the commencement of the sale there is a written 
acceptance by Bonhams of a bidder registration form 
completed and signed by the principal which clearly states 
that the authorized bidding agent is acting on behalf of 
the named principal. Absent such written acceptance by 


Bonhams, any person placing a bid as agent on behalf of 
another (whether or not such person has disclosed that fact 
or the identity of the principal) may be jointly and severally 
liable with the principal under any contract resulting from the 
acceptance of a bid. Every bidder shall be responsible for 
any use of its assigned paddle or bidding account, regardless 
of the circumstances. 


3. You represent and warrant that: (i) you have provided 
to us, or will provide upon request, true and correct copies of 
valid identification and proof of residence and, if applicable, 
financial and/or corporate documents; (ii) neither you, your 
principal (if applicable, and subject to Bonhams’ prior written 
acceptance pursuant to section 2 above), nor any individual 
or entity with a beneficial or ownership interest in either the 
purchased property or in the purchase transaction is on 
the Specially Designated Nationals List maintained by the 
Office of Foreign Assets Control of the U.S. Department of 
the Treasury nor subject to any other sanctions or embargo 
program or regulation in effect in the United States, European 
Union, England and Wales, or other applicable jurisdictions 
(such programs and regulations, collectively, "Sanctions"; 
(iii) if you are acting as an agent for a principal, you have 
conducted appropriate due diligence into such principal, 
and agree that Bonhams shall be entitled to rely upon such 
due diligence, you will retain adequate records evidencing 
Such due diligence for a period of five (5) years following 
he consummation of the sale, and will make these records 
available for inspection upon Bonhams' request; (iv) neither 
he purchase transaction (including your bidding activity) nor 
he purchase funds are connected with nor derive from any 
criminal activity, and they are not designed to nor have they 
or shall they, violate the banking, anti-money laundering, or 
currency transfer laws or other regulations (including without 
imitation, import-export laws) of any country or jurisdiction, 
or further any other unlawful purpose, including without 
imitation collusion, anti-competitive activity, tax evasion or tax 
aud; and (V) property purchased by you or your principal (if 
applicable) hereunder is not and will not be transferred to or 
used in a country in contravention of any Sanctions. 


You acknowledge and agree that we may rely upon the 
accuracy and completeness of the foregoing warranties. 


4. On the fall of the auctioneer's hammer, the highest 
bidder shall have purchased the offered lot in accordance 
and subject to compliance with all of the conditions set forth 
herein and (a) assumes full risk and responsibility therefor, (0) 
if requested will sign a confirmation of purchase, and (c) will 
pay the purchase price in full or such part as we may require 
or all lots purchased. No lot may be transferred. 


Unless otherwise agreed, payment in good, cleared funds 

is due and payable within five (5) business days following 

he auction sale. Whenever the buyer pays only a part of 

he total purchase price for one or more lots purchased, 

we may apply such payments or any deposits, in our sole 
discretion, to the lot or lots we choose. Payment will not be 
deemed made in full until we have received good, cleared 
funds for all amounts due. Title in any purchased property 
will not pass until full and final payment has been received by 
Bonhams. Accounts must be settled in full before property is 
released to the buyer. In the event property is released earlier, 
Such release will not affect the passing of title or the buyers 
obligation to timely remit full payment. 


We reserve the right to refuse to accept payment from a 
Source other than the registered bidder or buyer of record. 
Once an invoice is issued, we cannot change the buyer's 
name on an invoice. 


Payment for purchases must be made in the currency in 
which the sale is conducted. Bonhams' preferred payment 
method is by wire transfer. For final purchases exceeding US 
$25,000, all payments must be in the form of wire transfer 
unless other arrangements have been approved in advance. 
For final purchases below US $25,000, payment may also be 
made in or by the following methods: 

(i) Cash. Please note that the amount of cash that can be 


accepted from a given purchaser is limited to US $5,000 per 
auction sale (whether by single or multiple related payments). 
If the amount payable exceeds that sum, the balance must 
be paid by another method. 

(i) Cashier's check, money order, or personal check with 
approved credit drawn on a U.S. bank. A processing fee will 
be assessed on any returned checks. 

(i) ^ Visa, MasterCard, American Express or Discover debit 
or credit card issued in the name of the purchaser or record. 
Only one debit or credit card may be used for payment of 
an account balance. This method of payment may not be 
available to first time purchasers. 


To the fullest extent permitted by applicable law, the buyer 
grants us a security interest in the property, and we may 
retain as collateral security for the buyer's obligations to us, 
any property and all monies held or received by us for the 
account of the buyer, in our possession. We also retain all 
rights of a secured party under the Uniform Commercial 
Code (which shall mean the New York Uniform Commercial 
Code, except where the Uniform Commercial Code of 
another state governs the perfection of a security interest in 
collateral located in that state), and you agree that we may file 
financing statements without your signature. If the foregoing 
conditions or any other applicable conditions herein are not 
complied with, in addition to all other remedies available to us 
and the consignor by law, we may at our election: (a) hold the 
buyer liable for the full purchase price and any late charges, 
collection costs, attorneys' fees and costs, expenses and 
incidental damages incurred by us or the consignor arising 
out of the buyer's breach; (b) cancel the sale, retaining as 
liquidated damages all payments and deposits made by 

the buyer; (c) cancel the sale and/or resell the purchased 
property, at public auction and/or by private sale, and in 

Such event the buyer shall be liable for the payment of 

all consequential damages, including any deficiencies or 
monetary losses, and all costs and expenses of such sale 

or sales, our commissions at our standard rates, all other 
charges due hereunder, all late charges, collection costs, 
attorneys' fees and costs, expenses and incidental damages; 
and/or (d) reveal the buyer's identity and contact details to the 
consignor. In addition, where two or more amounts are owed 
in respect of different transactions by the buyer to us, to 
Bonhams 1793 Limited and/or to any of our other affiliates, 
subsidiaries or parent companies worldwide within the 
Bonhams Group, we reserve the right to apply any monies 
paid in respect of a transaction to discharge any amount 
owed by the buyer. If all fees, commissions, premiums, bid 
prices and other sums due to us from the buyer are not paid 
promptly as provided in these Conditions of Sale, we reserve 
the right to impose a finance charge equal to 1.596 per 
month (or, if lower, the maximum nonusurious rate of interest 
permitted by applicable law), on all amounts due to us 
beginning on the 31st day following the sale until payment is 
received, in addition to other remedies available to us by law. 


5. We reserve the right to withdraw any property and to 
divide and combine lots at any time before such property's 
auction. Unless otherwise announced by the auctioneer 

at the time of sale, all bids are per lot as numbered in the 
catalog and no lots shall be divided or combined for sale. 


6.  Wereserve the right to reject a bid from any bidder, 

to split any bidding increment, and to advance the bidding 

in any manner the auctioneer may decide. In the event of 
any dispute between bidders, or in the event the auctioneer 
doubts the validity of any bid, the auctioneer shall have sole 
and final discretion either to determine the successful bidder, 
re-open the bidding, or to cancel the sale and re-offer and 
resell the article in dispute. If any dispute arises after the sale, 
our sales records shall be conclusive in all respects. 


We further reserve the right to cancel the sale of any property 
if: () you are in breach of your representations and warranties 
as set forth in section 3 above; (ii) we, in our sole discretion, 
determine that such transaction might be unlawful or might 
subject Bonhams or the consignor to any liability to any 

third party; or (iii) there are any other grounds for cancellation 
under these Conditions of Sale. 
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Conditions of Sale - continued 


T; If we are prevented by fire, theft or any other reason 
whatsoever from delivering any property to the buyer or a 
sale otherwise cannot be completed, our liability shall be 
limited to the sum actually paid therefor by the buyer and 
shall in no event include any compensatory, incidental or 
consequential damages. 


8. All lots in the catalog are offered subject to a reserve 
unless otherwise indicated in the catalog. The & symbol next 
to the lot number denotes no reserve. The reserve is the 
confidential minimum bid price at which such lot will be sold 
and it does not to exceed the low estimate value for the lot. If 
a lot is offered subject to a reserve, we may implement such 
reserve by bidding on behalf of the consignor, whether by 
opening bidding or continuing bidding in response to other 
bidders until reaching the reserve. If we have an interest in 
an offered lot and the proceeds therefrom other than our 
commissions, we may bid up to the reserve to protect such 
interest. If the auctioneer determines that any opening or 
subsequent bid is below the reserve for a lot, (s)he may 
reject such opening bid and withdraw the item from sale. 
CONSIGNORS ARE NOT ALLOWED TO BID ON THEIR 
OWN ITEMS. 


9. Other than as provided in the Limited Right of 
Rescission with respect to identification of authorship, all 
property is sold “А5 IS" and any statements contained in the 
catalog or in any advertisement, bill of sale, announcement, 
condition report, invoice or elsewhere as to period, culture, 
Source, origin, media, measurements, size, quality, rarity, 
provenance, importance, exhibition and literature of historical 
relevance, merchantability, fitness for a particular purpose, 

or physical condition ARE QUALIFIED STATEMENTS OF 
OPINION AND NOT REPRESENTATIONS, WARRANTIES, 
OR ASSUMPTION CF LIABILITY. Neither Bonhams nor the 
consignor shall be responsible for any error or omission in the 
catalog description of any property. No employee or agent of 
Bonhams is authorized to make on our behalf or on that of 
the consignor any representation or warranty, oral or written, 
with respect to any property. 


10. Al purchased property shall be removed from the 
premises at which the sale is conducted by the date(s) and 
time(s) set forth herein, and, if applicable, as further specified 
in the "Buyer's Guide" portion of the catalog. Lots designated 
with a "W" and associated purchased lots, if not removed 
promptly following sale, will be transferred to an offsite 
warehouse at the buyer's risk and expense, as set forth in 
more detail in the "Buyer's Guide." Purchased property that 
is permitted to remain onsite at Bonhams' facility must be 
removed at the buyer's expense not later than 5:00 p.m. 
local time five (5) business days following the date of the sale. 
If not so removed, a storage fee of US $5.00 per lot per day 
will be payable to us by the buyer beginning at the close 

of the 14th day following the sale, and we may thereafter 
transfer such property to an offsite warehouse at the buyer's 
risk and expense. 


Accounts must be settled in full before property will be 
released. Packing and handling of purchased lots are the 
responsibility of the buyer and at the buyer's entire risk, as are 
the identification, application for, and cost(s) of obtaining any 
necessary export, import, restricted material (e.g. endangered 
Species) or other permit for such lots. 


11. The copyright in the text of the catalog and the 
photographs, digital images and illustrations of lots in the 
catalog belong to Bonhams or our licensors. You will not 
reproduce or permit anyone else to reproduce such text, 
photographs, digital images or illustrations without our prior 
written consent. Bonhams and the consignor make no 
representation or warranty as to whether the buyer acquires 
any copyrights on the purchase of an item of property. 


12. Bonhams may, in our discretion, as a courtesy 

and free of charge, execute bids on your behalf if so 
instructed by you, provided that neither Bonhams nor our 
employees or agents will be liable for any error or default 
(whether human or otherwise) in doing so or for failing to 
do so. Without limiting the foregoing, Bonhams (including 


our agents and employees) shall not be responsible for 

any problem relating to telephone, online, or other bids 
Submitted remotely through any means, including without 
limitation, any human error, telecommunications or internet 
fault or failure, or breakdown or problems with any devices 
or online platforms, including third-party online platforms, 
regardless of whether such issue arises with our, your, or 
Such third-party's technology, equipment, or connection. 
By participating at auction by telephone or online, bidders 
expressly consent to the recording of their bidding sessions 
and related communications with Bonhams and our 
employees and agents, and acknowledge their acceptance 
of these Conditions of Sale as well as any additional terms 
and conditions applicable to any such bidding platform or 
technology. 


13. These Conditions of Sale shall bind the successors 
and assigns of all bidders and buyers and inure to the benefit 
of our successors and assigns. No waiver, amendment 

or modification of the terms hereof (other than posted 
notices or oral announcements during the sale) shall bind 

us unless specifically stated in writing and signed by us. No 
act or omission of Bonhams, its employees or agents, nor 
any failure thereof to exercise any remedy hereunder, shall 
operate or be deemed to operate as a waiver of Bonhams’ 
rights under these Conditions of Sale. If any part of these 
Conditions of Sale is for any reason invalid or unenforceable, 
the rest shall remain valid and enforceable. 


14. These Conditions of Sale and the buyer's and our 
respective rights and obligations hereunder shall be governed 
by and construed and enforced in accordance with the 

laws of the State of New York. Any dispute, controversy 

or claim arising out of or relating to this agreement, or the 
breach, termination or validity thereof, brought by or against 
Bonhams (but not including claims brought against the 
consignor by the buyer of lots consigned hereunder) shall be 
resolved by the procedures set forth below. 


15. You accept and agree that Bonhams will hold and 
process your personal information and may share and use 
it as required by law and as described in, and in line with 
Bonhams’ Privacy Policy, available online at http://www. 
bonhams.com/legals/9945/. If you desire access, update, 
or restriction to the use of your personal information, please 
email data.protection@bonhams.com. 


SALES AND USE TAX 


New York sales tax is charged on the hammer price, buyers 
premium and any other applicable charges on any property 
collected or delivered in New York State, regardless of the 
state or country in which the buyer resides or does business. 
Buyers who make direct arrangements for collection by a 
shipper who is considered a "private" or "contract" carrier by 
the New York Department of Taxation and Finance will be 
charged New York sales tax, regardless of the destination of 
the property. Property collected for delivery to a destination 
outside of New York by a shipper who is considered a 
"common carrier" by the New York Department of Taxation 
and Finance (e.g. United States Postal Service, United Parcel 
Service, and FedEx) is not subject to New York sales tax, but 
if it is delivered into any state in which Bonhams is registered 
or otherwise conducts business sufficient to establish a 
nexus, Bonhams may be required by law to collect and remit 
the appropriate sales tax in effect in such state. Property 
collected for delivery outside of the United States by a freight- 
forwarder who is registered with the Transportation Security 
Administration (“TSA”) is not subject to New York sales tax. 


MEDIATION AND ARBITRATION PROCEDURES 


(à | Within 30 days of written notice that there is a 
dispute, the parties or their authorized and empowered 
representatives shall meet by telephone and/or in person 
to mediate their differences. If the parties agree, a mutually 
acceptable mediator shall be selected and the parties will 
equally share the fees and expenses of mediation. The 
mediator shall be a retired judge or an attorney familiar with 
commercial law and trained in or qualified by experience in 


handling mediations. Any communications made during the 
mediation process shall not be admissible in any subsequent 
mediation, arbitration or judicial proceeding. All proceedings 
and any resolutions thereof shall be confidential, and the 
erms governing arbitration set forth in paragraph (c) below 
shall govern. 


(D If mediation does not resolve all disputes between 

he parties, or in any event no longer than 60 days after 
receipt of the written notice of dispute referred to above, the 
parties shall submit the dispute for binding arbitration before 
a single neutral arbitrator. Such arbitrator shall be a retired 
judge or an attorney familiar with commercial law and trained 
in or qualified by experience in handling arbitrations. Such 
arbitrator shall make all appropriate disclosures required by 
law. The arbitrator shall be drawn from a panel of a national 
or international arbitration service agreed to by the parties, 
and shall be selected as follows: (i) If the arbitration service 
has specific rules or procedures, those rules or procedures 
shall be followed; (ii) If the arbitration service does not have 
rules or procedures for the selection of an arbitrator, the 
arbitrator shall be an individual jointly agreed to by the parties. 
If the parties cannot agree on an arbitration service, the 
arbitration shall be conducted by Judicial Arbitration and 
Mediation Services, Inc. (“ЛАМ5”) or another national or 
international alternative dispute resolution (“ADR”) provider 
of Bonhams' choice, and the arbitrator shall be selected in 
accordance with JAMS' Streamlined Arbitration Rules and 
Procedures or the rules of the other ADR provider selected 
by Bonhams. The arbitrator's award shall be in writing and 
shall set forth findings of fact and legal conclusions. 


(c) Unless otherwise agreed to by the parties or provided by 
the published rules of the arbitration service: 
() The arbitration shall occur within 60 days following 
the selection of the arbitrator; 
(i) The arbitration shall be conducted in New York, New 
York; and 
(i) Discovery and the procedure for the arbitration shall 
be as follows: 
A. All arbitration proceedings shall be confidential; 
B. The parties shall submit written briefs to the 
arbitrator no later than 15 days before the arbitration 
commences; 
C. Discovery, if any, shall be limited as follows: 
(l) Requests for no more than 10 categories of 
documents, to be provided to the requesting party 
within 14 days of written request therefor; (Il) No 
more than two (2) depositions per party, provided 
however, the deposition(s) are to be completed within 
one (1) day; (Ill) Compliance with the above shall be 
enforced by the arbitrator in accordance with New 
York law; 
D. Each party shall have no longer than eight (8) 
hours to present its position. The entire hearing 
before the arbitrator shall not take longer than three 
(3) consecutive days; 
E. The award shall be made in writing no more 
han 30 days following the end of the proceeding. 
Judgment upon the award rendered by the arbitrator 
may be entered by any court having jurisdiction 
hereof. 
To the fullest extent permitted by law, and except as required 
by applicable arbitration rules, each party shall bear its own 
attorneys’ fees and costs in connection with the proceedings 
and shall share equally the fees and expenses of the 
arbitration. 


LIMITED RIGHT OF RESCISSION 


If within one (1) year from the date of sale, the original buyer 
(a) gives written notice to us alleging that the identification 

of Authorship (as defined below) of such lot as set forth in 
the UPPERCASE TYPE heading of the catalog description 
of such lot (as amended by any saleroom notices or verbal 
announcements during the sale) is not substantially correct 
based on a fair reading of the catalog (including the terms of 
any glossary contained therein), and (6) within ten (10) days 
after such notice returns the lot to us in the same condition 
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Conditions of Sale - continued 


as at the time of sale, an 


d (с) establishes the allegation in 


the notice to our satisfaction (including by providing one or 


"Authorship" means only the identity of the creator, the 
period, culture and source or origin of the lot, as the case 


LIMITATION OF LIABILITY 


EXCEPT AS EXPRESSLY PROVIDED ABOVE, ALL. 

PROPERTY IS SOLD “AS IS.” NEITHER BONHAMS NOR 

THE CONSIGNOR MAKES ANY REPRESENTATION 

OR WARRANTY, EXPRESS OR IMPLIED, AS TO THE 
IANTABILITY, FITNESS OR CONDITION OF 

[HE PROPERTY OR AS TO THE CORRECTNESS 

F DESCRIPTION, GENUINENESS, ATTRIBUTION, 

ICE OR PERIOD OF THE PROPERTY 

HER THE BUYER ACQUIRES ANY 

UAL PROPERTY 

LOTS SOLD OR AS TO WHETHER A WORK 

F ART IS SUBJECT TO THE ARTIST'S MORAL RIGHTS 


more written opinions by recognized experts in the field, 

as we may reasonably require), then the sale of such lot 

will be rescinded and, unless we have already paid to the 
consignor monies owed him in connection with the sale, the 
original purchase price will be refunded. 


may be, as set forth in the UPPERCASE TYPE heading of 
the catalog entry for the lot. The right of rescission does not 
extend to: (8) works of art executed before 1870 (unless 
these works are determined to be counterfeits created 
Since 1870), as this is a matter of current scholarly opinion 
which can change; (b) Chinese, Japanese and Korean 
paintings and calligraphy (unless, within twenty-one days of 
the sale of any such lot, the original purchaser gives written 
notice to Bonhams alleging that the lot is a counterfeit 

and within ten days after giving such notice returns the 

lot to us in the same condition as at the time of sale and 
demonstrates to our satisfaction that the lot is a counterfeit), 


If, prior to receiving such notice from the original buyer 
alleging such defect, we have paid the consignor monies 
owed him in connection with the sale, we shall pay the 
original buyer the amount of our commissions, any other 
sale proceeds to which we are entitled and applicable taxes 
received from the buyer on the sale and make demand on 


© 
Z 
D 
2 
> 


OOZOQOUO 
S 
< 
I 
0) 
d 
CD 
е) 
J 
Q 
Т. 
m 
2 
> 
т 
ЕС 
| li 
3 
H 


the consignor to pay the balance of the original purchase as current scholarship in these respective fields does not R OTHER RESIDUAL RIGHTS OF THE ARTIST. THE 
price to the original buyer. Should the consignor fail to pay permit unqualified statements as to Authorship or date of BUYER EXPRESSLY ACKNOWLEDGES AND AGREES 
such amount promptly, we may disclose the identity of execution; (с) titles, descriptions, or other identification of THAT IN NO EVENT SHALL BONHAMS BE LIABLE FOR 
the consignor and assign to the original buyer our rights offered lots, which information normally appears in lower ANY DAMAGES INCLUDING, WITHOUT LIMITATION, ANY 
against the consignor with respect to the lot the sale of case type below the UPPERCASE TYPE heading identifying COMPENSATORY, INCIDENTAL OR CONSEQUENTIAL 
which is sought to be rescinded. Upon such disclosure and the Authorship; (d) Authorship of any lot where it was DAMAGES. IN NO EVENT SHALL THE AGGREGATE 
assignment, any liability of Bonhams as consignors agent specifically mentioned that there exists a conflict of specialist LIABILITY OF BONHAMS AND ITS CONSIGNOR TO 
with respect to said lot shall automatically terminate. or scholarly opinion regarding the Authorship of the lot at the A PURCHASER EXCEED THE PU RCHASE PRICE 

time of sale; (e) Authorship of any lot which as of the date ACTUALLY PAID FOR A DISPUTED ITEM OF PROPERTY. 


The foregoing limited right of rescission is available to the 
original buyer only and may not be assigned to or relied 
upon by any subsequent transferee of the property sold. 
The buyer hereby accepts the benefit of the consignor's 
warranty of title and other representations and warranties 
made by the consignor for the buyer's benefit. Nothing in 
this section shall be construed as an admission by us of 
any representation of fact, express or implied, obligation or 
responsibility with respect to any lot. THE BUYER'S SOLE 
AND EXCLUSIVE REMEDY AGAINST BONHAMS FOR 
ANY REASON WHATSOEVER IS THE LIMITED RIGHT OF 
RESCISSION DESCRIBED IN THIS SECTION. 


of sale was in accordance with the then generally-accepted 
opinion of scholars and specialists regarding the same; or 
(f) the identification of periods or dates of creation in catalog 
descriptions which may be proven inaccurate by means of 
scientific processes that are not generally accepted for use 
until after publication of the catalog in which the property is 
offered or that were unreasonably expensive or impractical 
to use at the time of such publication. 


For purposes of sections (a) апа (b) above, "counterfeit" is 
defined as a work created with intent to deceive. 
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Buyer's Guide 


BUYING AND BIDDING AT AUCTION 


Whether you are an experienced bidder or an enthusiastic 
novice, auctions provide a stimulating atmosphere unlike any 
other. Bonhams previews and sales are free and open to the 
public. As you will find in these directions, bidding and buying 
at auction is easy and exciting. Should you have any further 
questions, please visit our website at www.bonhams.com or 
contact our Client Services Department at Tel: 1-800-959- 
4383 (toll free, within the US) or Tel: 1-908-707-0077 (outside 
the US). 


Catalogs 
Before each auction we publish illustrated catalogs. Our 
catalogs provide descriptions and estimated values for each 
"lot." A lot may refer to a single item or to a group of items 
auctioned together. The catalogs also include the dates 

and the times for the previews and auctions. We offer our 
catalogs by subscription or by single copy. For information on 
subscribing to our catalogs, you may refer to the subscription 
form in this catalog, call our Client Services Department, or 
visit our website at www.bonhams.com/us. 


Previews 

Auction previews are your chance to inspect each lot prior to 
the auction. We encourage you to look closely and examine 
each object on which you may want to bid so that you will 
know as much as possible about it. Except as expressly set 
forth in the Conditions of Sale, items are sold "as is" and 

with all faults; illustrations in our catalogs, website and other 
materials are provided for identification only. At the previews, 
our staff is always available to answer your questions and 
guide you through the auction process. Condition reports may 
be available upon request and are strongly recommended for 
all intending bidders who cannot view the property in person. 


Estimates 
Bonhams' catalogs include low and high value estimates 

for each lot, exclusive of the buyer's premium and tax. The 
estimates are provided as an approximate guide to current 
market value based primarily on previous auction results 

for comparable pieces, and should not be interpreted as a 
representation or prediction of actual selling prices. They 

are determined well in advance of a sale and are subject to 
revision. Please contact us should you have any questions 
about value estimates. 


Reserve 
Unless indicated by the а symbol next to the lot number, 
which denotes no reserve, all lots in the catalog are subject 
to a reserve. The reserve is the minimum auction price that 
the consignor is willing to accept for a lot. This amount is 
confidential and does not exceed the low estimate value. 


Auction House's Interest in Property Offered at Auction 


On occasion, Bonhams may offer property in which it has 
an ownership interest in whole or in part or otherwise has an 
economic interest. Such property, if any, is identified in the 
catalog with a А symbol next to the lot number(s). Bonhams 
may also offer property for a consignor that has been 
guaranteed a minimum price for its property by Bonhams 

or jointly by Bonhams and a third party. Bonhams and any 
third parties providing a guarantee may benefit financially if 
the guaranteed property is sold successfully and may incur 
a financial loss if its sale is not successful. Such property, if 
any, is identified in the catalog with a O symbol next to the 
lot number(s). 


Bidding at Auction 

You must be eighteen (18) years old or over to bid. At 
Bonhams, you can bid in many ways: in person, via absentee 
bid, over the phone, or via Bonhams’ live online bidding 
facility. Absentee bids can be submitted in person, online, 

or via email. Irrespective of previous bidding activity a valid 
Bonhams' client account is required to participate in bidding 
activity. You will be required to provide government issued 
proof of identity, proof of residence, and if you are a company, 
your certificate of incorporation or equivalent documentation 
with your name and registered address, proof of your current 
address, documentary proof of your beneficial owners 

and directors, and proof of authority to transact. We may 
also request a financial reference and/or deposit from you 
before allowing you to bid. By bidding at auction, whether 

in person or by agent, by absentee bid, telephone, online 

or other means, the buyer or bidder agrees to be bound by 
the Conditions of Sale. Lots are auctioned in consecutive 
numerical order as they appear in the catalog. Bidding 
normally begins below the low estimate. The auctioneer will 


accept bids from interested parties present in the saleroom, 
rom telephone bidders, and from absentee bidders who 
have left written bids in advance of the sale. The auctioneer 
may also execute bids on behalf of the consignor up to 

he amount of the reserve, but never above it. We assume 
no responsibility for failure to execute bids for any reason 
whatsoever. 


In Person 

f you are planning to bid at auction for the first time, you will 
need to register at the reception desk in order to receive a 
numbered bid card. To place a bid, hold up your card so that 
he auctioneer can clearly see it. Decide on the maximum 
auction price that you wish to pay, exclusive of buyer's 
premium and tax, and continue bidding until your bid prevails 
or you reach your limit. If you are the successful bidder on a 
ot, the auctioneer will acknowledge your paddle number and 
bid amount. 


Absentee Bids 

As a service to those wishing to place bids, we may at our 
discretion accept bids without charge in advance of auction 
online or in writing on bidding forms available from us. "Buy" 
bids will not be accepted; all bids must state the highest 

bid price the bidder is willing to pay. Our auction staff will 

try to bid just as you would, with the goal of obtaining the 
item at the lowest bid price possible. In the event identical 
bids are submitted, the earliest bid submitted will take 
precedence. Absentee bids shall be executed in competition 
with other absentee bids, any applicable reserve, and bids 
from other auction participants. A friend or agent may place 
bids on your behalf, provided that we have received your 
written authorization prior to the sale. Absentee bid forms 
are available in our catalogs, online at www.bonhams.com/ 
us, at offsite auction locations and at our Los Angeles, San 
Francisco and New York galleries. 


By Telephone 
We can arrange for you to bid by telephone. To arrange for a 
telephone bid, please contact our Client Services Department 
a minimum of twenty-four (24) hours prior to the sale. 


Online 

We offer live online bidding for most auctions and accept 
absentee bids online for all our auctions. Please visit www. 
bonhams.com/us for details. 


In order to bid online in a sale, you must be eighteen 

(18) years old or over and you must register to bid via 
MyBonhams.com. Once you have registered, you should 
keep your account details strictly confidential and not permit 
any third party to access your account on your behalf or 
otherwise. You will be liable for any and all bids made via your 
account. Please note payment must be made from a bank 
account in the name of the registered bidder. 


Online Bidding Registration for Individuals: Enter your full 
name, email, residential address, date of birth and nationality 
and provide a valid credit card in your name which will be 
verified via Stripe before you are able to bid. If your credit 
card fails verification, you will not be permitted to bid and you 
should contact the Client Services Department for assistance. 
We may in addition request a financial reference and/or 
deposit from you prior to letting you bid. If you are bidding 
as agent on behalf of another party, you agree: (i) to disclose 
his fact to the Client Services Department; (ii) to provide 
such information as we require to enable us to complete 
bidder identification and registration procedures (including 
completing any anti-money laundering and/or anti-terrorism 
inancing checks) on that third party; and (iii) that where your 
bid is successful, you are jointly and severally liable with that 
other party for the full amounts owing for the successful bid 
(whether or not you have disclosed that fact or the identity of 
he principal). Where you are the successful bidder for any 
ot with a hammer price equal to or in excess of US $10,000, 
and if you have not provided such documents previously, you 
will be required to upload or provide to the Client Services 
Department your government issued photo ID and (if not on 
he ID) proof of your address before the purchased lot can be 
released to you. Notwithstanding the foregoing, we reserve 
he right to request ID documentation from any bidder or 
buyer and to refuse to release any purchased lot until such 
documentation is provided. 


Online Bidding Registration for Companies or Other Legal 
Entities: You must select the option to set up a business 
account and then provide your full name, email, residential 
address, date of birth and the full name of the entity. You 


must provide a credit card for verification either in your 
name or the name of the entity but payment must be made 


from an account in the entity's 


name. If your credit card 


fails verification, you will not be permitted to bid and should 


contact the Client Services Dej 


partment for assistance. We 


may, in addition, require a bank reference or deposit prior 
to letting you bid. For all successful bids, we require the 
entity's certificate of formation/incorporation or equivalent 


documentation confirming the 
address, documentary proof o 
2596 or more of the entity, and 


entity's name and registered 
each beneficial owner owning 
proof of your authority to 


transact before the lot can be released to you. 


We reserve the right to reques 


any further information 


from any bidder that we may require in order to carry out 
any identification, anti-money laundering or anti-terrorism 
financing checks conducted by us. We may at our discretion 


postpone or cancel your regis: 


ration, not permit you to bid 


and/or postpone or cancel completion of any purchase you 


may make. 


Bid Increments 


For live auctions, Bonhams generally uses the following 


increment multiples as bidding 


,000-2,000.. 


5,000-10,000....................... 


00,000-200,000.... 


For online-only auctions, Bonh 


50-200... 


above $200,000..................... 


500-1 ,000............................. 


2,000-5,000........... een 


0,000-20:000;. aos 
20,000-50,000...................... 
50,000-100,000.................... 
.by $10,000s 
above $200,000...................... 


200-500... tts 
500-1,000......:. rre 
1000-2000... I 
2,000-5,000.......................... 
5,000-10,000........................ 
0,000-20,000...................... 
20,000-50,000...................... 
50,000-100,000.................... 
00,000-200,000.................. 


progresses: 
10s 
20/50/805 
505 

1005 
200/500/800s 
5008 


by $5,000s 


at auctioneer's discretion 


jams generally uses the 


following increment multiples as bidding progresses: 


0s 

20/40/60/80s 

50s 

00s 

200/400/600/800s 

500s 

,000s 
2,000/4,000/6,000/8,0005 
5,0005 

0,0005 


.at auctioneer's discretion 


The auctioneer may split or reject any bid at any time 


at his or her discretion as o 
Sale. 


Currency Converter 


utlined in the Conditions of 


Solely for the convenience of bidders, a currency converter 


may be provided at Bonhams’ 
conversion of other currencies 


auctions. The rates quoted for 
to U.S. Dollars are indications 


only and should not be relied upon by a bidder, and neither 
Bonhams nor its agents shall be responsible for any errors 
or omissions in the operation or accuracy of the currency 


converter. 


Buyer’s Premium 


A buyer's premium is added to the winning bid price of 


each individual lot purchased, 
Conditions of Sale. The winnin 


at the rates set forth in the 
g bid price plus the premium 


constitute the purchase price for the lot. Applicable sales 


taxes are computed based on 


this figure, and the total 


becomes your final purchase price. 


Unless specifically illustrated and noted, fine art frames are 
not included in the estimate or purchase price. Bonhams 
accepts no liability for damage or loss to frames during 


storage or shipment. 
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All sales are final and subject to the Conditions of Sale found 
in our catalogs, on our website, and available at the reception 
desk. 


Payment 

Payment may be made to Bonhams by cash, checks drawn on 
a U.S. bank, money order, wire transfer, or by Visa, MasterCard, 
American Express or Discover credit or charge card or debit 
card. All items must be paid for within five (5) business days 

of the sale. Please note that payment by personal or business 
check may result in property not being released until purchase 
funds clear our bank. 


Sales Tax 

Residents of states listed in section 1 of the Conditions of 

Sale must pay applicable sales tax. Other state or local taxes 
(or compensation use taxes) may apply. Sales tax will be 
automatically added to the invoice unless a valid resale number 
has been furnished or the property is shipped via common 
carrier to destinations outside the states listed in the Conditions 
of Sale. If you wish to use your resale license please contact the 
Client Services Department for our form. 


Regulated Species Materials 
The export of a lot from the United States or import into certain 
countries may be subject to export or import regulations, 
licensure and/or other restrictions; in particular, lots containing 
plant or animal materials such as tortoiseshell, coral, whalebone 
or certain types of woods, irrespective of age or value, may 
require the granting of one or more export or import licenses 

or certificates, or may be banned from import altogether by 
some countries. Moreover, the ability to obtain an export 
license or certificate does not ensure the ability to obtain an 
import license or certificate in another country. Lots that contain 
Such regulated species materials may also not be eligible for 
exportation or for re-importation into the United States if they 
are not at least 100 years of age. In addition, resales of lots 
containing certain regulated species materials may be subject 

о restrictions in some jurisdictions. 


Lots noted in the catalog with a "Y" next to the lot number 
contain one or more such regulated plant or animal materials, 
however lots containing regulated material may lack the Y 
notation. It is the buyer's responsibility to investigate any such 
restrictions and to obtain any relevant export or import licenses. 
Please note that this process is governed by local authorities 
and may take considerable time. Regardless of any delay in 

he obtaining of an export/import license or certificate or denial 
hereof, purchased lots shall be paid for in accordance with 

he Conditions of Sale, and any such delay or denial shall not 
serve as the basis for cancellation of any sale. Prospective 
buyers are advised to obtain information from the relevant 
regulatory authorities regarding export and import restrictions, 
requirements, and costs prior to bidding. 


Prospective buyers should also check with their local (e.g. state) 
regulatory authorities regarding any local restrictions and/or 
permit requirements that may apply with respect to purchases 
of regulated species materials. Upon request, Bonhams may 
refer the purchaser to a third-party agent to assist the purchaser 
in attempting to obtain the appropriate licenses and/or 
certificates. However, there is no assurance that any necessary 
licenses or certificates can be obtained. Please contact the 
relevant Specialist Department for a suggested list of shipping 
agents prior to placing a bid if you are uncertain as to whether a 
lot is subject to export/import license or certificate requirements 
or related restrictions. 


Collection of Purchases 
Scheduling an appointment and payment in full prior to arrival 
will facilitate the quick release of your property. 


NEW YORK Sales and LOS ANGELES Sales 


* |f you are sending a third party to collect, please provide 
details to our Client Services Department at invoices.us@ 
bonhams.com prior to your scheduled pickup or we will be 
unable to release your property. 


* For your convenience, pre-allocated 30-minute collection 
time slots are available by appointment Monday through 
Friday between 9am - 4:30pm local time. To schedule 
collection of purchases, please contact our Client Services 
Department at Tel: 1-800-959-4383 (toll free, within the 
US) or Tel: 1-908-707- 0077 (outside the US). 


BOSTON Sales and MARLBOROUGH Sales 


* |f you are sending a third party to collect, please 
complete the authorized release form, available online at 
https://form.jotform.com/2015581 72004143, prior to your 
scheduled pickup or we will be unable to release your 
property. 


* For your convenience, pre-allocated 30-minute collection 
time slots are available by appointment Monday through 
Friday between 9am - 4:30pm local time. To schedule 
collection of purchases, please use the online scheduler, 
available at https://skinner.appointlet.com/, or please 
contact our Client Services Department at Tel: 1-508-970- 
3000 or via email at bids@bonhamsskinner.com. 


Shipping & Removal 
Buyers are to review the Offsite Sold Property Storage section 
(below) for information regarding lots that will be removed to 

the offsite warehouse of Door To Door shortly after the sale. 
These designated lots must be collected by the buyer from 
Bonhams (at the designated premises where the sale occurred) 
prior to the day and time designated in the Offsite Sold Property 
Storage section, or from Door To Door thereafter. If buyers 

of these designated lots also buy other lots, these lots may 

also be removed to the warehouse of Door To Door, so all lots 
remain together and customers can collect or ship from one 
location. All other items will remain at Bonhams for a period of 
fourteen (14) days, after which time they may be transferred to 
offsite storage at the buyer's risk and expense. 


For an additional fee, Bonhams may provide packing and 
shipping services for certain items. If you wish to receive a 
Bonhams' shipping quote, please indicate this at the time of 
registration. Carriers are not permitted to deliver to Р.О. boxes. 


Offsite storage at Door to Door is not available for BOSTON 
Sales or MARLBOROUGH Sales. 


nternational buyers are responsible for all import/export 
customs duties and taxes. An invoice stating the actual 
purchase price will accompany all international purchases. 


Handling and Storage Charges 
Storage charges of US $5 per lot, per day will begin accruing 
ог any lots not collected within fourteen (14) calendar days of 
he auction. 


Bonhams reserves the right to remove uncollected sold lots to 
he warehouse of Door To Door at the buyer's risk and expense. 
Handling and storage and Full Value Protection fees will apply, 
as further set forth in the Offsite Sold Property Storage section 
(below). 


Offsite Sold Property Storage 

All lots marked with a "W" in the catalogue are oversized and 
subject to additional storage and shipping as set forth below. 
Lots not so listed will remain at Bonhams; provided, however, 
THAT IF BUYERS OF W LISTED LOTS ALSO BUY OTHER 
NON-LISTED ITEMS, THESE OTHER LOTS WILL ALSO BE 
REMOVED TO THE WAREHOUSE OF DOOR TO DOOR, so 
that all lots remain together and buyers can collect their entire 
purchases from one location. For any questions please refer to 
the Bonhams Client Services Department. 


A. NEW YORK Sales (and New York Online Sales). Unless you 
are otherwise notified: 


* W lots (and additional purchases) from sales 
occurring on Tuesdays and Wednesdays will be 
transferred to offsite storage at Door To Door on the 
proximate Thursdays. You may collect W lots from 
Bonhams by 5pm Eastern Time on Wednesdays. 


Purchases will be available for collection on Fridays of the 
same week from Door To Door. 


* W lots (and additional purchases) from sales 
occurring on Thursdays, Fridays and Mondays will 
be transferred to offsite storage at Door To Door on 
the proximate Tuesdays. You may collect W lots from 
Bonhams by 5pm Eastern Time on Mondays. 


Purchases will be available for collection on Wednesdays 
from Door To Door. 


Collections appointments must be booked twenty-four 
(24) hours in advance with Door To Door (subject to full 
payment of all outstanding amounts due to Bonhams and 
Door To Door). 


Address: 
Door To Door Services 
50 Tannery Rd 
Somerville, NJ 08876 


B. LOS ANGELES Sales (and Los Angeles Online Sales) 


You will be notified in advance of the sale of the 

date and time of the removal of W lots (and additional 
purchases) to the Door To Door warehouse. Please be 
advised that removal may occur the day following the day 
of the sale. 


Collections appointments must be booked twenty-four 
(24) hours in advance with Door To Door (subject to full 
payment of all outstanding amounts due to Bonhams and 
Door To Door). 


Address: 

Door to Door Services 
6280 Peachtree St 
Commerce, CA, 90040 


The transfer of lots to the warehouse of Door To Door is at the 
buyer's risk and expense. For sold lots removed to Door To 
Door, there will be transfer and Full Value Protection charges 
due immediately upon transfer and daily storage charges will 
begin to accrue five (5) business days after the transfer. 


The per-lot charges of Door To Door Services are as follows 
(plus any applicable sales tax): 


FURNITURE/LARGE OBJECTS 

Transfer . . $75 

Daily storage........... $10 

Full Value Protection (on Hammer + Premium + tax) 0.396 


SMALL OBJECTS 

... $37.50 

Daily storage........... $5 

Full Value Protection (on Hammer + Premium + tax) 0.396 


Please note, Door To Door does not accept liability for damage 
or loss due to negligence or otherwise, exceeding the stated 
value of such goods, or at its option the cost of repairing or 
replacing the damaged or missing goods. 


For more information regarding storage, shipping, or 
collection from Door To Door please contact Door To 
Door directly at auctions@dtdusa.com. 


Payment 

Payments for purchased lots must be made directly to 
Bonhams. Door To Door will not release property unless the 
buyer has paid Вопһатв in full. All charges for handling and 
storage due to Door To Door must be paid by the time of 
collection from their warehouse. Payment may be made by 
cash, check, or credit card. Please contact Door to Door in 
advance to ascertain the amount due. 


Lots will only be released from the Door To Door warehouse 
upon production of a "Release Order" obtained from the 
Cashier's Office at Bonhams. 


The removal/storage and/or shipment by Door To Door of any 
lots will be subject to their standard Conditions of Business, 
which can be found at https://www.dtdusa.com/terms-and- 
conditions and are available upon request from the Bonhams 
Client Services Department or from Door To Door directly. 
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Auction Registration Form 


(Attendee / Absentee / Online / Telephone Bidding) 


Please circle your bidding method above. 


Paddle number (for office use only) 


General Notice: This sale will be conducted in accordance 
with Bonhams Conditions of Sale, and your bidding and 
buying at the sale will be governed by such terms and 
conditions. Please read the Conditions of Sale іп conjunction 
with the Buyer's Guide relating to this sale and other 
published notices and terms relating to bidding. 

Payment by personal or business check may result in your 
property not being released until purchase funds clear our 
bank. Checks must be drawn on a U.S. bank. 


Notice to Absentee Bidders: In the table below, please 
provide details of the lots on which you wish to place bids at 
least 24 hours prior to the sale. Bids will be rounded down 

to the nearest increment. Please refer to the Buyer's Guide in 
the catalog for further information relating to instructions to 
Bonhams to execute absentee bids on your behalf. Bonhams 
will endeavor to execute bids on your behalf but will not be 
liable for any errors or non-executed bids. 


Notice to First Time Bidders: New clients are requested to 
provide photographic proof of ID - passport, driving license, ID 
card, together with proof of address - utility bill, bank or credit 
card statement etc. Corporate clients should also provide a 
Copy of their articles of association / company registration 
documents, together with a letter authorizing the individual to 
bid on the company's behalf. Failure to provide this may result 
in your bids not being processed. For higher value lots you may 
also be asked to provide a bankers reference. 


Notice to online bidders; If you have forgotten your 
username and password for www.bonhams.com, please 
contact Client Services. 


If successful 


Bonhams 


Sale title: Classical and Modern Chinese Paintings 


Sale date: Tuesday 17 September 2024 


Saleno. 29504 


Sale venue: New York 


General Bid Increments: 


$10 - 200. ....by 10s $10,000 - 20,000 .........by 1,0005 

$200 - 500 $20,000 - 50,000 .........by 2,000 / 5,000 / 8,0005 
$500 - 1,000 ................ by 50s $50,000 - 100,000 .......by 5,0005 

$1,000 - 2,000 ............. by 100s $100,000 - 200,000 .....by 10,0005 

$2,000 - 5,000............. by 200 / 500 / 800s above $200,000 ........... at the auctioneer's discretion 
$5,000 - 10,000 ........... by 500s The auctioneer has discretion to split any bid at any time. 
Customer Number Title 

First Name Last Name 

Company name (to be invoiced if applicable) 

Address 

City County / State 

Post / Zip code Country 


Telephone mobile 


Telephone daytime 


Telephone evening 


next to the telephone number. 


Telephone bidders: indicate primary and secondary con 


act numbers by writing (1) or (2) 


E-mail (in capitals) 


By providing your email address above, you authorize Bonhams to send you marketing materials and news concerning Bonhams 
and partner organizations. Bonhams does not sell or trade email addresses. 


| am registering to bid as a private client 


I am registering to bid as a trade client 


| will collect the purchases myself 
Please contact me with a shipping quote (if applicable) 


Resale: please enter your resale license number here 


| will arrange a third party to collect my purchase(s) 


Please email the completed Registration Form and 
requested information to: 

Bonhams Client Services Department 

580 Madison Avenue 

New York, New York 10022 

Tel +1 (212) 644 9001 

bids.us@bonhams.com 


We may contact you for additional information. 


SHIPPING 
Shipping Address (if different than above): 
Address: Country: 
City: Post/ZIP code: 


Please note that all telephone calls are recorded. 


Type of bid Brief description 


(A-Absentee, T-Telephone) е, 


(In the event of any discrepancy, lot number and not lot description will govern.) 
If you are bidding online there is no need to complete this section. 


MAX bid in US$ 
(excluding premium and applicable tax) 
Emergency bid for telephone bidders only* 


You instruct us to execute each absentee bid up to the corresponding bid 


amount indicated above. 


* Emergency Bid: A maximum bid (exclusive of Buyer's Premium and tax) to be executed 


by Bonhams only if we are unable to contact you by telephone or should the connection 


be lost during bidding. 


BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE READ AND UNDERSTAND OUR CONDITIONS OF SALE AND SHALL BE LEGALLY BOUND BY THEM, 
AND YOU AGREE TO PAY THE BUYER'S PREMIUM, ANY APPLICABLE TAXES, AND ANY OTHER CHARGES MENTIONED IN THE BUYER'S GUIDE OR 
CONDITIONS OF SALE. THIS AFFECTS YOUR LEGAL RIGHTS. 


Your signature: 


Date: 


NY/MAIN/10.20 
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